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| Editorial |

A few distinctive exhibitions are paid attention to in this issue. Unconsciously, “Ivy Art” program has already run
for a few years. Can the reader imagine the hardships and pleasures involved in it? Today’s Documents has also run
for a few years. What have we learned from the events? Besides, Li Qing’s and Nie Shiwei’s recent solo exhibitions
are also quite intriguing.

There are also some old but important topics in this issue, including: recent exhibition of the great surrealist
Dali’s works in China; the artist Xiao Lang’s retrospective exhibition at the National Museum of China; and the
question related to the research on Tianjin School Painting.

Figures of Today of this issue is focused on Mr. Ye Yongqing, whose well-developed, elegantly adroit style is

unique in the circle of contemporary Chinese art.

Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

January 2017
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Integration of Reg10nallsm and Modernity in Art:

n
ZESHENEE" B
An impression of The 3rd Today’s Documents
4R35 /Xie Ligiang

WEE: “HESHICEVRT (BN 2016 ARG
MR —, A2 T AR ZRE, Rk
THEE. RS M AT R A T EIR, 7
BT AR EGONRN “ A —F" ZAEE, HHx e
CARFAESBA H AR MBI OU T FrE gL, P g . o
R, HERGEGFRE . BIEMEGWUE, EE =SBk,

Editor’s note: The 3rd Today’s Documents, one of the

most important international shows at the end of 2016, attracted

2016 4F 12 H 10 H, “H=Jm4-HICHE” RiIFifise, &
Yo F R A MBS B NI, A/ G
fir44 “BRIC-a-brac: The Jumble of Growth” FIFF L4 “o5—
Fhdet” o e N FIMA NG SAEL EMIE 0B T30
PR, IR 2R A B A S o I e Y b T it
IR, TR E R SEPEER PHEES TG, BRI
FEAE . WESREE S HUX I 50 A () EARZ, @it MK
REAREIR, 2R GH T ET HIERUR N 7
BOA, 2k, U B s, ZARFITER A2 RN
MISOIm, FEYEN “SAkPUmE” (EpE, P 0. EE. SE)
W IR I R R R E R AT, EARSUGERR JRBIE
BZT, BERHZARL AR R R G .
“BRIC-a-brac: The Jumble of Growth” 1 [{f] “BRIC-a-
brac” ;BB —AETE, ZIREZY. E5], B
WRASHTREIT, 1 “BRIC” 132G T “SGIE" S H =+
FAE [ BV (Brazil) . fZ A (Russia) . FIE (India )
K HE (China) ] ; ZEIC The Jumble of Growth 58 “JB &
A" ;5 HSGEE B R SEhR FERE ST
“BRIC-a-brac” f#E—4-1a R, HH AT SR iH >4 E %R
SO, ST B SRSz %, DharEEZ AR
EIH—F A BTN, AR TR MR EER . i
FERIZSIA], IHEI . MRS S G IIAN T FRTT,
R T EARERK IR S HA KRR . IR AA
PR rEE | RGNS RIS, et A i [R5
DU FEE S, G40 THY . SR IR EEELE,

wide attention from insiders, arousing a heated discussion. With
vivid and philosophical visual images, the exhibition presents an
interpretation of “another” form of art with the BRIC countries
as representatives. It explores what crises or conflicts artists
are confronted with, and how they respond to competition and
coexistence in an increasingly globalized age. By doing so,
traditional themes are reexamined, and contemporary issues are

confronted.

F=RSBENEEBR
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A Review of The 3rd Today’s Documents

[N VA

L. JRS7F /Text finishing: Zhu Licai

RER: PUREUTREMCASR, ZARMEBR S E 2
A, FIE S HUIX AR S BOR B, 2R ok
ZHA AT AL, 4> H BRI R SR
SRR T “B=JESESCRE: e, S ETIE
ErSEHERR S | SO, IEARIIEEHTRIL,
T T e AR 50 A7/ HZARZIVE T2,
WRIAEL, b, 5530 ESFRATTE, XA R
SRMM:, MAKZARENENR ALY, FEPEIHFAZI,
X MRES HEARE S FREEAREIEZ —.

Editor’s note: As if following the pace of political and
economic globalization, art globalization has been on its way.

As transnational and trans-regional cultures are increasingly

2016 412 A 10 H, “SBE=mA5HIEE: 55—k
B IS HENE 1B, 3 51ETTH, AEEHATER
A E PRok R A /K2 « BEH O e kR, IR
2016412 H 10 HE 20173 A5 H, 51 SIEEREE 3
H26H, 3 5EEREE3 H22 H,

A g AgaEk B E . B, BaE. FE. SEPEE.
B PR, RPN S0 L/ HERK, R
VYN, B, W, EBE ThEIRAE. RBE
BH “H—Fkii” S2pR bR “BRIC-a-brac”
st —a R, HHWETRIAAFRER S E R o3
PRI, BT B S SO

TR IR T, P, B, B, BaRdkn ‘&
FEER” , FERIRMIRCEGEE RS MR R L 21X 2 (6]
B — B 307, X TR 3 2 IRER &5
MR TEEA, (6] B A SR SR AT AR I, — AN
HISCACHIHT IEFEUT R . ZARMER S i —Fh s g,
WAELLE &1 AR S X — &R B SR . RE
W2l “ertER” BRSO R, Rila

U

BRI A R B R T e SRR, P

KSR XA AR T R A B EME
BHHGE
AR EELGANTTRE: —, BEERK. ZI5ER

BNy
[EP=8

BRAL N, SISO RS B B R R

interconnected, art has begun to intervene in and respond to

social issues.

Against this background, Today Art Museum curated “The
3rd Today’s Documents—BRIC-a-brac: The Jumble of Growth,”
which, in an artistic manner, represented social and cultural
phenomena among the rising BRIC nations. It exhibited works of
the most representative 50 artists/groups, and the themes covered
environment, culture, religion, war, etc. It was a rare, large-scale
exhibition in China which showed both high social concern and
creativity, and was also one of the most important exhibitions in
Today Art Museum.
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AR W, MABESH LG, KBEM R mE TR
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Are You Ready to Be a Young Curator?

—The Operation Logic Behind “Ivy Art Program For Young Curators 2016”

5K /Zhang Yujin
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Editor’s note: On August 14, 2016, “Ivy Art 2016 Initiative
Exhibition” was held at Ullens Center for Contemporary Art
(UCCA), Beijing, together with its first annual press conference.
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The program, based on a project-related system, is open to young
curators in China and abroad, soliciting exhibition proposals from
them. Finally, the organizing committee will choose desirable
ones from the 44 valid proposals and provide support in multiple
ways to help young curators turn their artistic conception into
reality. Once they join hands with artists, new-generation
curators are brave to challenge conventional mechanisms and
methods. Such a group unexpectedly brands exhibition with
experimentality and a sober thinking, which precisely reflects the
future curating strength of contemporary Chinese art. The author
is a director and a core executive of the program, who gets
familiar with young curators through involvement and interaction
with the group: their living conditions, curating environment,
and career growth in reality. This paper is an attempt to give,
on the basis of program experience, a critical interpretation of
possibilities of young curators developing as a successful group,

and to reveal the operation logic underlying the program.
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Seeking the “Safety Exit”: A Review of Li Qing’s Solo Exhibition
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Editor’s note: Li Qing’s artworks focus on the gaze,

memory and imagination of environment and space. Daily

architectural environments, either in memory or at present,
form an important source of material for her works. In treating
space and modelling, she uses subjective split and dislocation,
and perspective distortion to create a seemingly familiar yet
detached “virtual space,” thus evoking an implied psychological
experience from those with similar background in scene
rebuilding and reconstruction. The artist achieves re-confirmation
of self-identity and approaches her own true psychological
perception and state while drawing on the past situations and

subtle psychological atmospheres in daily life experiences.
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A View of “Glimmers”: The Artist Nie Shiwei’s Solo Exhibition

R iEHE /Guo Tingting
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Editor’s note:

“Glimmers”, Nie Shiwei’s first solo

exhibition in Beijing, opened on December 30, 2016 at Space

RS .
ME—RtHEI R
* B EE 798 ZARKEOZE (SPACE LOCAL)
2016 £ 12 B 30 H 16:00
201612 B30 B—2017 %28 17H
O8]
JEEHERRK B 4 S 798 ERKER
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R ERTIE
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o gk

“REHHELHOAT—MEA R AR, R
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OB AN H QRO E, e EreIE,

2016 4% 12 H 30 H R 4 5%, SHAEEATH IR
J& B 1R 798 2RI e A (B4 R E L
TEARFI 2014 5] 2016 £E119 10 28 _L45m “ICRA]”
TEf, XA 2013 b B2 JE MMEM . TR
HI A 10 28 “TaRA” R T A EEER EA
Prim (k) , IRAFE (CRRE) (RRE2) (=5

Local, 798 ArtDist of Beijing. In terms of content, it does not
target figurative objects of special significance, but rather the
most common things and human relationships, which truly exist
around everyone. In terms of the way of expression, a gray
tone of a variety of gradations dominates all the works on show,
which shows the artist’s “world of glimmers”. Meanwhile, it is
also a very unique viewing experience. When viewers visit the
exhibition, their models of thinking will change: first habitual,
then initial, and a more intuitive, subtler perception will be
generated, and that is the truest approach to the artist’s “world of

glimmers.”
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Editor’s note: For the artist, he always keeps hundreds of

thousands of creatures in his mind. His works are suggestive

of his unique comprehension of the world, no matter whether
they look exquisitely treated or scrawled, gracefully or coarsely.
Ye Yongqing’s paintings present natural things, remote places
which urban people look forward to, and an obscure sense of
“absurdity,” which provokes a novel visual experience in the

audience.
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When an Art Exh1b1t1on Meets the “Internet Era”
—A Review of Dali’s Party: Great Surrealist Salvador Dali
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wER: RHEEAE T =508 BRI ——
HBSLE SRR ELZ -« IEFIZARRR” MEERE, 2
MBI TR, A BT S RS O H A FERE
WA REAE I ECE 45 2 =T 2RISR, MK
A I RVE L R A IE 5 E.

Editor’s note: A themed exhibition titled Dali’s Party:

R FEAR BHE

Great Surrealist Salvador Dali was held in Tianjin Art Museum,
and the visitors came in great numbers. Speaking from personal
experience, the author explores why the audience are still so
enthusiastic to watch the originals when high-definition works

are available to them anytime on art brochures or websites.
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Media on Social Behaviour, New York: Oxford University Press,
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“Only a Highly Cultured Mind Can Produce Masterpieces”
—A Review of the Exhibition Xiao Lang: The Painter and Calligrapher

{4 % /Feng Yuan

WER: 2016 4, IEEFUSEAERIR—HEZR, 58
BB ZARRE” F 2016 4 8 H 12 HAEEZIWIE 5.
L e Y AL e R 1 & 90 8, A5 ¥k h 10 18, 3£31 100
MElEdn . SRS ERE R — /NG R BRI, SUe—# 1
FFEAEE TIEE . QAR T/ NGBS E e .
HAmEHPMZ, KIEFNSE, ZAREB TSI,
NS ZAR A S HSEARHF R R EE, MR
AFEARYFEE, S EETACRUIERS: ARG
TUEBE . P EARFABAN T EAR B

Editor’s note: The exhibition Xiao Lang: The Painter and

“SHEABEZARE” T 2016 458 H 12 HAEER HIH
TFE. A4F, IEERWEARER—EHFEZ bR, KRR IERZ
N T ARSI, R R S S AR RN E
A1 100 TR AE o, ForPa & R 90 18 | 50 Ed 10 1/,

SHET (1917 4E 11 H—20104E5 ) , &k (&),
FH, BIEBHEEEEAN HAELERESE, >
&, HAESHEZARNEFERE, ZAEGK TR
WK, R WARSEEA . R T ERERESE S
RS R EIE IR EF L S EMERA TR, Hae:
BT EEARR IS SR, REERFHSBER T,

SR H O EREA L, BERGER, %X
SUE AT RS, LEIATRERS Ao ARG . S4F, 1E
FRASCAEE R — AR Z PR, Ao 65 IRZ T 5 Al
10 WP E IO R G4 T B E I . 76 2008 453
RIS AR SR — T 25 TR T 5 HE I 245 v B [ R 1
TEOEE, STRTEUGB AL 100 TR IR SEBIBEZA
J&” J2 I SRR RTR BH T b LA (8 TG e — e R ek
W, RO 2 T FEE RIS, WS B A 1 E

Calligrapher opened on August 12, 2016 at the National Museum
of China to commemorate the centenary of the birth of Mr. Xiao
Lang. It presented his 90 traditional Chinese paintings, and 10
calligraphic works. Xiao was a great painter of flowers and birds,
whose works basically feature slight freehand brushwork, coming
out of a variety of sources and taking on an unadorned style as
well as concise, vigorous artistic expressions. Mr. Xiao Lang’s
artistic career was closely linked to his art education cause. He
taught at Beijing Normal University, Hebei Art Teachers College,
Guangxi Arts Institute and Tianjin Academy of Fine Arts.
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PR “UlkIE” , A e A M, 2kt
VREFMEER, & rE L SHE e AL m i,
S EMAREARRER, A OBE WL HZRPE,
FESEE T H OAEAE TP RO O ES, W H RS, mXTR
Mo FRGNII L m A MR R, HOIRE S KT
QUL SRR R, XA A S e g S



M 86l MR M




70

ZAREF

01 2017 JLHER

16861 DHH S



866l SHF M

NORTHERN ART 2017 01

ART VISION

7




72

ZAREF

SN

- "

01 2017 JLHER

.

& HE B

1 9661



NORTHERN ART 2017 01 ART VISION 73

WEE BN 1985 £



01 2017 JLHER

ZAREF

74

WE EESE 1995 F



TR 2o ARSI HISe AT 1989 ﬁﬁfﬁﬁ’] (SRR
EED) , BBV AL, BAREAWENLERE VS, T
R OO BRI T AR, TR RTZREST £DX+/ iy
G Z\ZEIL%@HEEE’JEJP“%%% FREREL, R
eI ESRAR, R RE R B . 1998 48 CRCHRIE)
T AT B, FZRNSEANESE, . SIsEE
FH— TP AR, % T JURRTORFT, T B U
AN SN O I A 2 28, (T RESEAR S, T4
A5,

BT E RN, SHUSEAEE T IANS LS A0F
W, FNSHRFRNES, FEEEBmE RS, o
”kEP AZMECT RS2 E, 8 TR, RIS

SWAELE PR T, 0 G ) (1958 4% )
ﬁ*&i‘%LEB’JEﬁ?IEﬂ HERSSCARCE, A SN,
TIHRMRIEIRG, GFL N — P PRAtaeis S g, XSS sesLmm
(IRF, R SURIK T, IBBMBhREEEBL, W EEHE 7E
WTCPRAENL T 1994 4R89 ClE=F ), 8 UHERS 258 T TH]
— ), TR T ok 2 , R s (Rkk—%% ) (1996
i) SHIMIEERE, sh&F ERFGRAaR e, ER410
AR, AT URSZ B GRATERR, W LA HOX N A2 5 1]
St A TS T P A I e ) — B MO U, —
FE AR . ANEREHESIE SR, R
DURPREM R, AREARERMLN . HBmsEaEE. 1L
FEFD R RIS A i 2 A DTS, AEECSET AR BN
B, FE, BAHCHRMOR, EREILE, &S
TMTERIHEELR, EASPRARIEL

NS E AR A S HE AR F H R ENE, 78
2008 fEHBIEAGNH, SHRISEA AR F R “BX—
ETEEM TS R, R, W,

WER ESE 1994 £

T LU, ¥/, AR A, " A 20 tHED 40
AR, SfETALRUIERS:  WHCEARITEARE ., P52
REFGERNFFEEAR AU MREE TEAEF R,
M 20 T8 40 SEATTHG, KIEE-HRFMEEEET, B9RT
RANFAE SO ERIE S o SR SEAE AR T 5 A
A, JFEAE R/ NG A S Wy T 4R AT
BT FEAFEITE L, SRR iy e
ML, Mo E AR 2, Todka mE el
#, AEEERULRIZ:, A rrseal—H AR, 7
MEEZ, KL, BlEH A CRIRENEE . TTAE—ITIRTER
AITEFEATIE T, BUH B “ERERT |, XE5SRTC
FEAZINTINER:, %A NN Z A Eﬂfﬂﬁ’]

HLmABCFEHAN T AR, PR S iE AT
FE, FELENZEAEES, FAFRFIERE NREF RIS
NI RS, BRI & IS I E R L m XA, T
FEBREENAEIN 5PN EEETHRARITE
At 2 GRRRRZR) . “FREFRA M S
—EE. AfhAE, HETCH A EERZAARA .
FEMATTH, R AR, EEHER, JHFER. £
PEmTTT, R™HEE A, R, AEUaRs, AR
i EARPRISE, IDAGEE L] QIR FITEA 2. 7
AN, FEACSmMEIES, MEER E SRR ETE, ¥
AT AR 2 v, AT A ] S A Jek
e, B, BEEMRANZE N

oo g REFRFRERAALFREZALHT A



76 ZNALEF 01 2017 JtHERK
(14 ‘ﬁ]ﬂﬂjﬁ‘n” *I] Géﬂ‘ Eﬁ”
I a%\ —l’/ A} l:e
— “BIK’ SERRIKEREE
“Problem Awareness” and “Theoretical Consciousness™
—A Research of the Tianjin School: the Present and the Future
T4l /Wang Taofeng
OB AR EREERE T R ETGEAHIEME  and absorbs the western modeling, thus forming a rigorous and

R, EAEAEENECAENX, ERABR, R
SR, TR T Wiy R SE R ™4 | Ry
FERIER . 4T, EEREEAIEIRFIN ST C RS R R,
ERGZ “FRGER” 1 EIeE®” o “EHRT SEEE
P2, DA KA SRR “ERIRT XA
WA R RIS, fESHMEIRI R, R AT A
FEARLHHOANME; F—T7T, MINTHIA, TS
M, AR E A E R S A R B 2k AN %
TUMERIBKEE T, WEARM 2RI, DL “HR” kR
SN, AR 20 AW GG R 5 S

KR HIRSE; [FEEH; EIEER

Abstract: The “Tianjin School” is quite regional, which
rose to prominence with the development of the city of Tianjin. It
can be traced back to the imperial painting of the Song dynasty,
inherits the literati style of the Four Wangs (four court painters,

whose family name was Wang) of the court of the Qing dynasty,

exquisite style that reflects aesthetic tastes of the community of
emerging citizens. So far, fruitful results have been achieved in
terms of overall treatise and case studies in this field. However,
it seems that there is a lack of “problem awareness” and
“theoretical consciousness.” New efforts should be made to
explore the artistically historic line of “the Tianjin School” by
light of “stylistic analysis,” and to highlight its position and
value in modern art history when the school is compared with
any other of its kind. On the other hand, externally, we may bring
the school to a broader historical context—a transition from
traditional China to modern China which features complexity
and diversity—to examine the role that the Tianjin School played
in inheriting and reforming of traditional Chinese culture in the

twentieth century from the perspective of art sociology.

Key words: the Tianjin School; problem awareness;

theoretical consciousness
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Wang Zhende: the Art Theoretician
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Abstract: The elebrated art theoretician Mr. Wang Zhende

is also an artist skilled in poetry, essay, calligraphy and painting.
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(EREZXE)

For decades he has engaged in academic research, artistic
creation and teaching in his career. He is particularly outstanding
for his theoretical accomplishments. This paper attempts to
address his notions in terms of art history research, traditional
Chinese painting of the Tianjin School, literati painting, and
philosophy of education, and finally gives a summary of his

extensive and complicated system of art theory.

Key words: art history research; traditional Chinese

painting of the Tianjin School; literati painting; concept of

education
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Rethinking Concept, Narrative, Shape of Chinese Art History from A Story of Ruins

XA /Liu Xiaoda
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Abstract: This paper explores the background, structure,

GeRrta; A 5

and content of Wu Hung’s 4 Story of Ruins by following two

academic clues: the influence of the community of overseas
Chinese art history on its domestic counterpart over the past four
decades; and the author’s personal research history. Then the
author suggests that the book, though only an introductory work,
raises various issues, e.g. basic concepts, narrative models, and
shapes of art history, which all merit further reflection. The field
of art history is not, and should not be, a monologue show open
only to traditional art genres, say, painting, sculpture and the like.
In fact all materials of “material and visual culture” , including
utensils, architecture, tombs, crafts and videos, should become
the visually “focal points” mostly concerned in art history.

Key word: A Story of Ruins; character of writing; concept

of art history; contexts narrative; shape of art history
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Japanese Paintings in Hu Sher Art Magazine

FRIELS /Chen Yajing
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Abstract: Hu Sher Artists’ Society was the most influential art
organization in the early 20"-century Beijing, founded by Jin Kaifan,
son of artist Jin Cheng, who had created the Society of Chinese Painting.
Its publication was Hu Sher Art Magazine, which was committed to
promoting traditional Chinese art. However, besides publicizing ancient
and modern traditional Chinese calligraphy and paintings, it also
introduced quite a number of Japanese paintings. It was by this periodical
that Japanese painters were introduced for the first time to China. So,
Hu Sher Art Magazine played an indispensable role in the modern
history of Sino-Japanese art exchanges, which we can never ignore. This
paper attempts to restore events to their specific historical contexts, and
discusses details of Sino-Japanese traditional painting exchanges and the

impacts to each country’s painting community by original text reading,
and a combined approach of images, literature, history and sociology.

Key words: Hu Sher Art Magazine; Japanese paintings; Jin Cheng;
Shinpo Watanabe; art exchanges
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Xiangyang Learning Method: Feasibility Study of Applying Mi Fu’s Learning
Method to Contemporary Higher Education of Calligraphy

@ /Yang Jianjun
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Abstract: There is an urgent need to figure out an efficient
teaching method for contemporary higher education of Chinese
calligraphy, because of its late start and lack of experience.
However, given the nature of calligraphy, it is difficult to find any

ready-made model to depend on. Historically, Mi Fu’s learning
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method, which is based on copying from memory, and whose
core is to practise individual characters before organizing them
into a work of calligraphy, has stood out throughout centuries,
and has eventually developed into a distinct method, known as
Xiangyang learning method, which is still of peculiar value even
after 1,000 years. Further, his practice of copying individual
characters from the past calligraphers is of great assistance to
transition from copying to creation in college courses. Taking
Mi Fu’s learning method as a basic framework, this paper tries
to reinterpret the method in a new, modern manner to make the
past serve the present in hopes of offering a feasible reference to
calligraphic teaching in higher learning.

Key words: Mi Fu; copying from memory; copying
individual characters from the past calligraphers; creation; higher

education of calligraphy
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Application of Chinese Traditional Crafts to Modern Product Design

ZE 3 R 1% /Text by Qin Wenyjie, translated by Yue Zhongsheng
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Abstract: China is one of the world’s oldest and most

influential cradles of human civilization, and Chinese culture
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is one of the world’s oldest and everlasting cultures. As an
important part of this ancient culture, Chinese traditional crafts
are number one in the world in many aspects, and proud of their
rich resources. So, with deepened research & development,
consistent efforts need to be made to broaden and specify their
research methods, directions and applied fields, and to reason
out their application value and relationship with modern design
technology in a good order, so as to provide more fruitful design

solutions for our day.

Key words: Chinese traditional crafts; modern product

design; application value

Traditional crafts are a general term involving technologies which are
obtained by humans through continual practice and experience and are
passed down from generation to generation, and corresponding activities
to satisfy their material and spiritual needs with a variety of materials and
manual skills. They belong to mankind’s common treasures, which, as an
important part of human civilization, clearly reflect a nation’s history and
culture, and are of irreplaceable, actual value and relevance to modern
society.

I. Setting up a research system of Chinese traditional crafts

A closer look at Chinese traditional crafts shows that they are,
actually, a multifarious and disorderly system. To fully study them and
clarify on thinking and methodology, the author has devised a path
of research to build a systematic concept concerning the crafts in a
comprehensive manner (Fig. 1) so as to seek clues within a broader

scope and avoid confusion or omission at the same time.

First, chronology as a clue. Any traditional craft has an extremely
long timeline, which may even date from human ancestors’ act of making
products in the prehistoric era. A case in point is the stamped prehistoric
pottery discovered in China, which proves the existence of the earliest
knitting technology ever. Following a chronological clue, we can

accurately summarize the achievements of traditional crafts at various
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Fig. 1 Path of research of Chinese traditional
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B2 BIFEEFRISIAARED
Fig. 2 Building a solid research structure of Chinese
traditional crafts

nodes of time step by step, and gather background information.

Secondly, space as a clue. Traditional crafts, too, are distributed
extensively in space, bringing forth a geographical or regional concept.
Their formation and growth are closely linked to geographical conditions
and features of the place in which they were produced, regardless of their
origin of country. It is these local conditions and customs that gave birth
to a wide range of crafts, most of which demonstrate abundant regional
information. Therefore, only by correlating a craft and “its birthplace”
can we truly understand and master the truth of it, thus probing deeper

into its potential application value in modern design.

Thirdly, type as a clue. Traditional crafts enjoy an amazing range of
varieties, which cover almost every aspect of society and, so to speak,
have an extremely wide network of application. Most of previous
studies was done just within the fields of researchers’ own, which was
comparatively single-sourced, conservative, and likely to cause a narrow-

minded understanding in educating the public.

Fourthly, skill and art as a clue. The process of moving from certain
skill to art indicates that a craft develops from a lower level to a higher
one. It also means that in given periods, all kinds of crafts, regardless
of social classes, levels or forms, are characterized by disorder and
confusion, which have to be collected, identified and managed from
different cognitive perspectives.

It needs to be emphasized that Chinese traditional crafts are a
tremendous, highly complicated yet understudied system. The above four
clues that the author provided have both continuity and discontinuity, and
they have deeper ties with all aspects of societal life, including cultural
changes, scientific advances, and economic system evolution. Further,

each of the clues can have its own sub-coordinates. By establishing
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Fig. 4 Silver jewelry, designer: Qin Wenjie

such a framework we can build a clearer and more comprehensive, solid
system concept, which will help us to discover valuable R&D themes
about Chinese traditional crafts for their more efficient application to

modern design.

II. The relation between Chinese traditional crafts and modern

design in multiple dimensional concepts

History proves that different human civilizations appeared as a result
of naturally different and objectively limiting conditions, which varied
with periods, countries or regions. China is one of the world’s oldest and
most influential cradles of human civilization, and Chinese culture is one
of the world’s oldest and everlasting cultures. As an important part of this
ancient culture, Chinese traditional crafts are number one in the world
in many aspects, and proud of their rich resources. We may reflect upon
responses to modern product design and sustainable social development
from the angle of both utilitarian concerns in technological advances and
aesthetic pursuit by comparing Chinese traditional crafts and modern

design & manufacture and considering their grafting and interaction.

First, the concept of chronology is an objective clue we can depend on.
The evolution of Chinese traditional crafts can be canvassed according to
each node of time or through historical periods (chronological changes),
or in other words, this can be called a comprehensive scrutiny of China’s
technological advancement: from unified to diversified; from simple to
sophisticated; and from low-end to high-end. Then the concept of time is
closely linked to, and interacts with, corresponding social backgrounds:
economic, cultural and political. This law applies even today. Judging
from the dimension of time, the achievements of Chinese traditional
crafts may have survived centuries in history. For instance, the Hemudu
site of Zhejiang province, China, is a good case, which dates from 7,000

years ago, and in which the Chinese-style dwellings on stilts shows the
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Fig. 6 Silver jewelry, designer: Qin Wenjie

locals had already been skillful in tenon-and-mortise work. There are also
silk-woven crafts that fascinated ancient Greek Emperor Julius Caesar
and countless noblemen in Western countries 2,000 years ago. So far, the
basic mode of the core techniques of tenon-and-mortise joint and the skill
of silk weaving remains, and people can find their variations in modern
life.

Secondly, the concept of space is another objective clue with distinct
features. Space simply means geographical location, which decides
climate, natural resources and customs in a given region, which, together
with supporting physical conditions, life philosophy, and logic, make
regional crafts possible. Judging by the dimension of space, China is a
large country including 56 ethnic groups scattered across a wide range,
which have created thousands of traditional crafts with their own features.
Among Chinese local crafts are: silk flowers and cloisonné of Beijing;
the Zhang style painted clay figurines and the Yang Liu Qing New Year
pictures of Tianjin; Gu Embroidery of Shanghai; yellow-straw-plaited
articles of Jiading; wood, stone and brick carvings of Huizhou; iron
pictures of Wuhu; colored porcelain and ivory carvings of Guangdong;
and oiled paper umbrellas and Yingge ceramics of Taiwan. Among crafts
from China’s ethnic minorities are: paper-making and Zhuang brocade of
the Zhuang ethnic group; batiks and water mills of the Miao nationality;
architecture and clothing of the Dong ethnic nationality; bamboo weaving
of the Maonan people; and traditional medicine of the Yao people. These
explain why China has yielded a splendid material civilization. Today,
these crafts still exist as unique local products. But it is a great pity that
they become increasingly marginalized in modern life, though having

preserved their original status.

Thirdly, the concept of type. If systematically scrutinized, Chinese

traditional crafts are of a great variety. To put it in modern terms, they



102

B 7 XBERERRI XEEAZERAHEER

B

SRS

01 2017 JbFHER

i & 4
i | B AR [}
o m LR L AR

&G f1| @

b | i |8
i | |
sy i fi) H
. b 0
" L J
It H "
N x #
A 5 1
i

IL

i A

E3"8

Fig. 7 Stationery of the study, designer: Sun Zitong, Tianjin Academy of Fine Arts, supervisor: Qin Wenijie
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are concerned with inter-disciplinary or inter-field studies. Relevant
panoramic information tends to be neglected due to imbalanced progress
among fields of study or the likelihood of taking a part for a whole
which the former comes from. Accordingly, we may choose to follow
the path of material: dividing Chinese traditional crafts into woodwork,
stonework, lacquerwork, paperwork, metalwork, etc. Or we may choose
to follow the path of trade, dividing them into agriculture, manufacture,
architecture (such as planting, salt technology, oil-extraction, weaponry,
sacrificial vessels, bricks and tiles, candles, dyeing, gunpowder, sulphur,
coal-mining, machinery and hydraulic engineering). When it comes
to the path of discipline, they may fall into: metallurgy, architecture,
mechanics, chemistry, acoustics, etc. The advantage of such paths will
help researchers discover if any possible interrelation exists among
different paths for a given research project, or if there are chances of
combining various strengths from multiple perspectives. Also it will help
researchers borrow from modern technologies and inventions, and carry
out inter-disciplinary experiments.

Fourthly, the concept of skill and art. Professionally, we often learn
traditional crafts, e.g. woven embroidery, knitting, binding & pasting,

printing, painting, by studying historical writings. However, we should
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Fig. 8 Neo—four stationery treasures of the study, designer: Sun Zitong, Tianjin Academy of Fine Arts,

supervisor: Qin Wenjie
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keep this fact in mind that, due to a tradition of preferring spiritual
uplifting to material inventions in ancient China, there was a very limited
amount of ancient literature depicting traditional crafts, including only
The Rites of Zhou: Winter Office and Diverse Crafts, The Exploitation
of the Works of Nature, The Dream Pool Essays, The Treatise on
Agriculture, and The Manufacturing Standard in the Qing Dynasty. For
centuries the public did not admire utilitarian objects as much as they
did other forms of culture; and craft-making was deemed as a lowly
trade. To tide Chinese traditional crafts over their besiege by modern
technology for a rebirth, many professionals conducted archaeological
studies and field investigations. They rescued many endangered crafts
and encountered a large number of crafts (also called local hand-crafts)
that were never mentioned in historical records. The fact that we can still
see these traditional crafts precisely proves that they possess irresistible
vitality and are truly needed in reality.

The above mentioned clues mean different approaches to explore
Chinese traditional crafts and relevant technologies, features, cultural
attributes and developing courses. They are interconnected horizontally
or longitudinally. If chronology as a clue is a dimension of time and

geographical clue is a dimension of space, then variety and skill and art
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as clues can be called “human dimensions” for the time being (both are
intended to serve humans). The three dimensions of them form a solid
shape of research into Chinese traditional crafts (Fig. 2), which will be
of great relevance as a guidance to future full understanding, study and

application.

II1. Application value of Chinese traditional crafts in modern

product design

So far crafts research has never received such attention today in
China, having gained wide support from governmental institutions, civil
society organizations and individuals. However, most of it focus on crafts
themselves, obviously centering around mainstream crafts, thus failing
to bring more of their positive elements into modern product design,
and indirectly leading to the fact that they are described as conservative,

backward, stereotyped, and lifeless in the public’s understanding.

At the mention of modern product design, however, one will conjure
up immediately precision machinery design, fashionable appearance
design and multiple-function human-oriented needs, or high-end
products, brand effect or unique selling points. Almost all product
activities competing for a win are ultimately traceable to merchants’
profits. As a result we maintain social identity only by economic
growth—no other alternative. So, in the name of economy, the nature of
human technology and that of design have been overlooked or concealed,
intentionally or unintentionally. And traditional, precious resources
are disappearing in the soil of modern culture; and traditional crafts,
hopelessly, fall into the fate of being deserted and buried into the depth
of history.

To break this deadlock, we need to rebuild a system of cognition. The
capabilities of Chinese traditional crafts should be explored as much
as possible to be incorporated into the history of Chinese technological
advances and to fruitfully interact with modern design technology. As far
as technology itself is concerned, it is an inevitable process for traditional
production (represented by handcrafts) to encounter, reject and break
away from modern industrial manufacture (represented by machines).
The faster the leaping rate of technological advances supported by
innovations, economic expansion and social progress, the stronger
human appeals to emotional outlet and humanistic care. Therefore,
traditional crafts and modern industries are indispensable to each other in
importance. And we can develop technological strengths by integrating

them, and move ahead in more opening-up fields (Figs. 3-8).

Moreover, a market economy has cast out a great number of social
members into the state of a mere profit chain if we are to maintain
Chinese nationals’ sense of belongingness or if an ultimate meaning is
sought. In this atomization age public governance is in urgent need of
greater moral stock to strive for normal social order, mobilize resources
and implement policies. Considering that traditional culture represents
social identity best of all, traditional crafts—an important part of the
former—are precisely bestowed with symbolic cues and a convincing

sense of weight as spiritual attributes.

Finally, a nationality needs to have a self-discipline ability to preserve

morality and belief and perform social obligations while its modern
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market economy prospers. When social ethic issues are addressed
involving overdeveloped modern technologies, unrestricted desires,
collapsed values and imbalanced natural ecology, there will be a greater
need of re-implanting pure, original Chinese ideas of making products
into modern product design, thus positively leading to a life of wisdom
in a broad sense. In today’s social life a traditional craft means far more
than a skill or art; more significantly, we should profoundly recognize the
nature of life that it implies, and a realm of greater beauty and tranquility
it is created to display.

IV. Conclusion

Currently, we should never be satisfied with merely rescuing
endangered or dying skills concerning research of Chinese traditional
crafts. Although that is a tough challenge and there is still a long way
to go, we can push forward stages of targeted implementation by
accumulating work experience over the years and developing scientific,
systematic research methods and management tools. However, as
abundant cultural resources and values—tangible or intangible—come
out of Chinese age-old crafts, we should speed up our research on how to
let them adapt to the various changes in our times and the far future; how
to prevent them from appearing in the public unnaturally or isolatedly;
how to let them become readily accepted, utilitarian objects again in

daily life; and finally how to bring surprise to the public on a broad stage.
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Spiritual Dialogue: Pottery Figurines of the Eastern Han Dynasty (25-220 AD) and
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Abstract: The pottery figurines of the Eastern Han dynasty
has various themes and types, whose modelling features

spirit resonance, and generalized and freehand portrayal.

Thanks to the generality of the paradigm of the Han plastic
art, its aesthetic pursuit shows clear tendencies, achieving
an unprecedented height in a modelling sense. Plastic art is
a form of human art manifestations, a revelation of spiritual
connotations in pursuit of notions and cultural implications
that are shaped by cultural backgrounds, customs, and personal
characters. In China or elsewhere, in modern or ancient times,
arts share more or less connection with each other in spirit.
Therefore, it is of realistic significance to learn from the past to
benefit the present as long as we are clear about and reproduce
cultural characteristics and spiritual connotations of different
periods.

Key words: pottery figurines of the Eastern Han Dynasty;
contemporary modelling; cultural awareness; modelling sense;

spiritual connotation
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