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| Editorial ]

The academic theme of this issue of Journal of Tianjin Academy of Fine Arts is mainly comment on and analysis
of “public art” as well as some thoughts on its cultural concept. For this reason, the column Figures of Today of this
issue focuses on Mr. Jing Yumin, who, as a well-known professor at TAFA, has directed and participated in a series of
public art projects highly influential in today’s China.

The columns Exhibition Reviews and Art Vision of this issue also center on public art and the creation of
contemporary sculpture, and probe into the topic from different perspectives considering the cultural ecology of
relevant artistic creations. Unavoidably, contemporary artistic creation is closely related to the particular environment
of creation, the particular mentality of the artists and the viewers’ opinions. Both a group of artists and an individual
artist must take publicness of art into account in their artistic creation. This kind of experience is precious to every
experimental exploration of art today and study and rethinking about it.

Meanwhile, in the column of Art History and Theories, we recommend a series of relevant research results in
art historical and theoretical research, which, whether they are analyses, in a new light, of phenomena in Eastern and
Western art history or expansive researches in connection with contemporary theory and practical experience, may
serve to reveal, in a better way, the artistic nature and artistic quality in our cultural horizon. This will be beneficial not
only to understanding and perceiving public art and sculpture, but also to structuring a more open and creative world
of art.

Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

March 2016
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Editor’s note: Jing Yumin takes freestyle sculpture as
his central idea of creation. For years, he has been exploring

art forms, and experimenting on material languages. In
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search of artistic presentation approaches consistent with the
contemporary cultural spirit and new ideas, he keeps absorbing
traditional cultural sources into the context and concepts of
contemporary art. His early works are like a visual examination
of people’s own living condition; however, in recent years, he
has been devoted to converting and altering materials, trying to
seek conceptual breakthroughs. Moreover, he actively promotes
public art teaching and education, trying to trim, adjust and
revise a complete educational system with practical significance

in the process of urban cultural development.

e

Interdisciplinary and Expansion : Thinking on Public Art Education

=B K /Jing Yumin
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Jing Yumin, Travelling Bag, exhibited in Changbai Mountain

1. New Phase of Public Art Education

Public art is an ever-changing and dynamic concept, its internal
spirit and external shape being constantly altered and improved by the
era’s information. Currently, the development of Chinese contemporary
public art has demonstrated a growing post-modern tendency. Firstly, the
art form, which has evolved from traditional categorized art to “pan arts”,
tends to be more integrating, trans-category and diversified, and therefore
a great number of new art categories bearing certain characteristics of our

RER FE—TEE
Jing Yumin, Travelling Bag
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Jing Yumin, Travelling Bag, exhibited in Changchun
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era have been evolved. As the socialization of art has become increasingly
obvious and art is connected with social life more closely, an increasing
number of art works have entered into public cultural space. In this
situation, after more than a decade of exploration and development, the
discipline of public art, as a new applied subject to promote the process
of urbanization in China, has overcome the confusion of the preliminary
exploratory stage, and gradually found out a way of development with an
independent cultural attitude and professional features and meeting the
demand of China’s public art development because of the joint efforts
of theoreticians, artists and educators. The concept of the discipline
of public art has been constantly deepened and perfected, leading the
teaching of this discipline to a systematic and professional teaching mode
and making it more rational, independent and integrated; as a result,
more platforms for academic exchange in teaching and research have
appeared. Meanwhile, in face of the constant improvement of social
public cultural awareness, the continuous progress of public art theories
and practice and the growing demand for a professional structure and
all-round talents of public art, public art education itself is challenged
by many new problems in the stage of development and transition. The
schools or departments of public art in many universities and colleges,
such as School of Urban Design of Central Academy of Fine Arts, School
of Public Art of China Academy of Art, the major of public art of Cheung
Kong School of Art & Design, Shantou University, the major of public
art of School of Design, Nanjing University of the Arts, and the major of
public art of School of Design, Jiangnan University, have developed their
more mature perception of their respective discipline characteristics,
academic positioning and development direction.

II. Interdisciplinary: Some Thoughts on the Development of
Public Art Education

In recent years, the term “interdisciplinary” has become very
familiar in contemporary art. “Interdisciplinary” cooperation has become
increasingly frequent between not only different disciplines but also the
fields of design, art and even fashion. “Interdisciplinary” is also a hot
topic of various lectures, forums, exhibitions, and conferences. With the
extension of the concept of public art to a broader sense, public art has
been seeking development and changes while being “interdisciplinary”
and tries to perfect its own research and redefine its basic concepts in
order to meet the growing requirement of this era. The changes the
“interdisciplinary” feature of public art has brought about are shown not
only in artistic practice and theoretical study, but also in new features and
tendencies of public art education as a continual propelling force of the
disciplinary development, including:

1. Public art has increasingly absorbed and utilized new results of
science and technology. The experiments and application of such new-
media approaches as digital information technology have provided an
important opportunity for the exploration and formal innovation of
the language system of public art. The research of new media and new
materials has become an important subject of scientific research and
education of public art disciplines.

2. Interdisciplinary researches between public art and sociology,
environmental studies, science of culture, ecology and material science
have increased. Public art dominated by social public awareness has
become a cultural concept in a broader sense and, on this basis, public art
education tends to be diversified and multi-dimensional, and has aroused
some new aesthetic ideas.

3. As an important incubator and form carrier of urban public
culture, public art education has cooperated more closely with other
fields, such as gardening, architecture, music, performance and social
activities, and is actively expanding the connotation and denotation
of public art with the expansion of urban public cultural spaces, the
comprehensive thinking on urban planning, and the cultural request in
face of the era and its public.
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From the perspective of art history, contemporary public art has
become a collective concept, and its art form has long evolved beyond
traditional areas, covering both such traditional art mediums as wall
painting, sculpture, landscape, architecture, water body, gardening, urban
facilities, and such new art forms as land art, photoelectric fireworks, new
media art, installation art, and involving such temporary public space art
activities as music, performance, public festivals, performance art and
square performance. This shows that the “interdisciplinary” feature is a
necessity in public art as a comprehensive discipline reflecting diversified
urban culture, and is also an important character of its current phase of
development. Therefore, “cross-media”, “interdisciplinary” and “cross-
field”, with their concepts discussed in this paper from the angle of
public art education, are also the future disciplinary characteristics and
academic standpoints of the public art major of Tianjin Academy of Fine
Arts. It is hoped that these features will be systemized through gradually
research, deepening and summarizing, and embodied in the teaching
practice and scientific research of the academy.

“Cross-media” is a new feature of the present development of
public art. Today, the rapid development of science and technology has
provided public art with more possibilities of choice of “medium”, which
is also an irresistible trend of future development of the discipline. The
application of new media leads to a high degree of integration of science
and technology with art and the creation of new and more verified forms
of expression either through the precise control of non-solid materials
such as water, light, sound and even odor by way of digital technology
or through some technological methods including videos, multimedia
devices, interactive induction systems, virtual reality and Internet art.
The “cross-media” phenomenon of public art already appeared in some
exhibitions and events in Europe, the USA and Japan in the late 20th
century. In 1980, Michael Wenyon, an optical engineer, and Susan
Gamble, an artist, made a holographic equipment in Goldsmith School,
University of London, which was the first holographic workshop in
Europe devoted to the research on the application of optical medium to
art. Usman Haque, a British artist, created a work titled Space and Odor
by means of an interactive odor system controlled by computer. In May
2013, at the 5th Vivid Sydney, Brian Eno, an artist, lit up Sydney Opera
House using holographic imaging technology and turned the symbolic
sails of the opera house into a canvas, creating a work titled 77 Million
Paintings. Combined with music, this work controlled the generation of
300 original digital paintings through a self-generated software, showing
the integration of sound, light and color. In 2015, Lii Pinchang, a sculptor,
created a work titled Sunrise in Poyang Lake, combining sculpture
modeling and interactive new-media art. In Sunrise in Poyang Lake, an
experiment of new media application in the field of urban sculpture, the
aesthetic significance of the work exceeded the normal form of language
and was translated into a carrier of information, realizing the expansion
of the traditional term of “space” to a virtual world and making itself a
valuable case for public art education as well. In 2014, “Get Popular at
Once”, the graduation season of China Academy of Art, became an art
carnival and drew the attention of the city. The concentrated presentation
of the opening ceremony of the theme installation “Train”, the music
show “A Night in the Gallery”, the fashion show and the pioneering
art exhibition not only helped build up the cultural brand and public
image of the Academy, but also revealed an open cultural attitude of
contemporary education of a fine art academy, adding a new hot topic to
the city culture.

The “interdisciplinary” feature of public art is inevitable in the
present stage of development of contemporary social public culture.
Today, the concept of public art, derived from the ideology of Western
society, covers the knowledge of different disciplines, such as sociology,
cultural studies, political science, planning, communication and ecology.
The discipline of public art, in the contemporary multicultural context,
is not restricted to the study of art itself, but involves the comprehensive
thinking on public culture. Therefore, on the basis of humane care in
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the context of growing social public awareness and the expansion of the
concept of contemporary public art, public art creation has witnessed
an “interdisciplinary” tendency in terms of ideas and methodology.
This tendency is demonstrated in the combination of public art with
such disciplines as sociology, environment science, ecology and
planning studies, and its use of them for reference. With the increasing
understanding of public culture in contemporary society, public art,
once focused on urban topics, has started to turn to rural subjects in an
attempt to restore and construct new rural forms of public spatial culture
by means of art, and set foot on new issues with multicultural value
including society, ecology, humanity and history. At present, some similar
artistic practices exist both at home and abroad. During the four public
art festivals held in Echigo Tsumari, Japan, from 2000 to 2009, many
international artists and art groups were invited for on-the-spot creation,
aiming at transforming rural culture through the intervention from
experimental space art platform, which has become a well-known case
in international academic circles. The public art project titled “Xucun
Program” launched by the Chinese contemporary artist Qu Yan, with
“original village and the planning of building” as its core, was targeted
at revitalizing a village through art so as to conduct a discussion on the
subsistence and transformation of Chinese rural culture in contemporary
times from the perspectives of sociology and political science. In 2012,
Jiao Xingtao, an artist, launched a serial art project titled “Yangdeng Art
Cooperative” in Yangdeng Town, Zunyi of Guizhou Province, focusing
on the local people and scenery as well as social life to investigate rural
cultural types in an in-depth and all-round manner and to realize the
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Jing Yumin, Message Trees, stainless steel, coir ropes, small copper bells, 2000
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“landing” of art in villages by means of experience-oriented creation,
interaction and transformation. In China, a country with an agricultural
population of over 600 million, the “rural topic” of public art has local
significance and research space at present and even in the future.

Influenced by postmodernist aesthetics, public art, as an important
mode of structuring contemporary urban cultural types, has been closely
connected with “cross-field” thoughts and attempts demonstrated by
its increasing interdisciplinary integration with architecture, music and
performance. In 1997, Guggenheim Museum Bilbao, designed by Frank
O. Gehry, an American architect from California, was completed. The
museum was designed little by little with the assistance of a computer
software used normally in v aerodynamics. Materials like glass, steel,
limestone and titanium were used, and unique space division and flowing
lines made the museum the most famous public art case in the city. “Flash
mob” is a form of public performance art popular around the world in
recent years. It refers to a group of people who assemble suddenly in
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a place appointed beforehand and quickly disperse after completing a
brief activity. The Copenhagen Philharmonic Orchestra of Denmark
played Bolero at a classic music flash mob in the Copenhagen Central
Station. Over the years, by recording a series of public performance art,
the American photographer Spencer Tunick, through his photography of
Nudism Movement, has kept exploring the conversation between human
beings, modern civilization and Nature.

II1. Professional Orientation and Development Direction of
Public Art

The public art major of Tianjin Academy of Fine Arts is mainly
oriented to the research and design of cultural forms of urban public
spaces. The emphasis of the discipline falls on public space planning
and design, experimental public art creation and public art theory. In the
future, “cross-media, interdisciplinary, and cross-field” will be taken as
the feature of the major, and a “two-way” teaching idea will be adopted.
On the one hand, the experimental exploration of artistic practice and
theoretical studies will be conducted to enhance the pioneering nature
and continuity of academic research; on the other hand, emphasis will be
put on the combination of research and teaching with social practice and
the social applicability of educational achievements in order to cultivate
talents with public culture awareness, comprehensive professional
competence and social practice ability. Currently, we have set up three
major fields:

1. Public space (environment) planning and design
2. New media and installation art
3. Urban environment sculpture (modeling) design

Based on urbanology, planning studies, communication,
environmental science, ecology, and public art-related cultural studies and
sociological theories, the major of public space (environment) planning
and design mainly focuses on public space planning and design, city

F AEBIW 10K

Jing Yumin, Floating, stainless steel, 10 meters high
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image study and design and public art planning and theoretical research.
On the basis of an overall thinking on urban space culture, it mainly
studies cultural forms, environmental aesthetics, location significance,
image expression, and the design and execution of public art projects. Its
curriculum includes mainly public space analysis and planning, urban
space form design, city image design and communication, social practice
project creation and design, public art activities and text planning, and
public art theories, etc.

The major of new media and installation art takes the new form of
contemporary space art - installation art design and creation - as main
content, and is oriented to spatial practice, material application and
theoretical studies of public space installation art. As an independent
space art discipline, the major stresses the combination of academic
progressiveness and social applicability. Based on contemporary
modeling language research, material and media research and space
theory, the major involves three research directions, namely, experimental
installation art research, environmental installation art design, and
applied installation art design. Experimental installation art focuses on
innovative research, involving cross-media material language expansion
and space concept research, conceptual modeling language research, and
diversification of space forms. Environmental installation art design and
applied installation art design place particular emphasis on research on
the social demand and practical value of public space.

Urban environment sculpture (modeling) design, as a major most
related to urban culture, focuses on design and execution of urban
environment sculpture in public spaces, embodying contemporary
transformation of traditional urban sculpture. This major, taking public
space theories and urban sculpture modeling research as its foundation
and urban public space design, urban environment planning, urban public
facilities design and artistic engineering as its predominating direction,
stresses the mutual transformation of teaching results and social practice.

In addition, we plan to launch some specific public art projects as
well as academic and teaching experience exchanges with the purpose of
promoting the development of our academy by accumulation experience
through these exchanges on the one hand, and, on the other, sharing and
demonstrating teaching and research results of our academy, which may
help to expand the influence of our academy in the professional circles
and create an academic brand that may reflect our subject characteristics.
We may, in this regard, draw on the successful experiences of other
institutions of higher education. The public art major of Shantou
University has launched the “public art festival” and the “annual
exhibition of public art”, which have become brand activities in the
field of public art in China. The first “International Public Art Education
Workshop” held at the School of Public Art of Sichuan Academy of
Fine Arts in 2015 broadened the international horizon of the subject
development of the school by introducing successful cases of public art
around the world and inviting well-known foreign artists and scholars for
lectures, exchanges and interactive teaching. We will constantly adjust,
revise and improve our approaches in the process of exploration, and we
hope for more exchanges with domestic and foreign academia, colleges,
universities and institutions for common development.

Jing Yumin: professor at Tianjin Academy of Fine Arts
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Form and Theoretical Discourse of Public Sculpture: Comment on “Entering the
Realm”, the First Public Sculpture Exhibition in the East Lake Park of Chengdu

{A[#EEE /He Guiyan
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Editor’s note: Along with the evolvement of social cultural

forms, the social significance of sculpture has been changing.
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In today’s context, the art category of “public sculpture” has
appeared in the art of sculpture. In this issue, we pay much
attention to “Entering the Realm”, the public sculpture exhibition
in the East Lake Park of Chengdu. Adopting the style of open
exhibition and interaction, this exhibition explores the form of
public sculpture and its theoretical discourse power, and is thus
of interpretation significance in terms of social aesthetics and

vocabulary expression.
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A Summary of “Red Island of Art: Forum on Public Art”

MPEIE ODRHFMN
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Editor’s note: On Dec 5 2015, the activity of “Red Island

of Art: Lanwan Art Season”, co-held by the Management
Committee of Qingdao High-tech Zone and Tianjin Academy of

B iE: 2015 4 12 A 5 H T4 14:30—17:30
R BRENRENEBREHEEE

SREH: B %
EPS 1S
RO (AW . Wb,

HRAHZARIIES . PR

Fine Arts and planned by School of Public Art, TAFA, opened
at Lanwan Art Park of Qingdao High-tech Zone. Jing Yumin, a
well-known public artist, acted as the curator of the activity, and
Deng Guoyuan, president of TAFA, as the academic director.
This activity included “International Public Art Exhibition of
Lanwan Art Park”, “Red Island of Art: Forum on Public Art”,
“Dimensions of Youth: Invitational Sculpture Exhibition” and so
on.

At “Red Island of Art: Forum on Public Art”, held on the
same day as the opening ceremony, many famous scholars
and representatives of institutes from the domestic field of
public art research had an in-depth discussion on the topics of
“public space construction and its relationship with science,

LEIY3

technology, ecology and humanities ”, “the direction, approaches
and academic standing of future development of Lanwan
Art Waterfront” and “innovative thinking on the forms of

contemporary urban public spaces ”.
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Viewing Changes from the Perspective of Novelty: Taiyuan International Sculpture Biennial 2005

EEFEM] /Han Yali
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Editor’s note: With the development of contemporary

becoming vague. As a professional exhibition of sculpture art,
“Taiyuan International Sculpture Biennial 2005, taking “new
state” as the core, emphasized artists’ spirit of seeking novelty
on the basis of honoring the classic. The masterpieces of three
generations of artists were gathered here, demonstrating the
features of Chinese modern and contemporary sculpture and

the openness and possibilities of sculpture art in its future

art, the boundaries between different genres of art are gradually ~ development.
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A Record of the Planning of “Sculpture of Love”, the Sculpture Exhibition of Wang
Linyi and Wang Henei

B PCHE /Cao Qinghui

WEE: WIS hEICEA S IRZ A,
LAERZSHFRIRTAE, KR i e @ AT LY
RANSEAR R, LIRS AN TS R EAR KB EH A
W, B 2014 YR S IHE N E——RETT A
FHIZSIRT AE R TR SO, AR AT
SEIARF L, EHRE T ZARR AR, (2R
FIBEE RIS, RITEIAR . XK BB E—
AR ENN LEA N IIANER TS S " AT X

‘T BRE, ARSI R PO ISR

Editor’s note: Professor Cao Qinghui, a famous scholar

of Chinese modern artistic history, has been participating in

exhibition planning and organizing in recent years. He tries

fTEFPESL ASER 30x86x33cm 1957 F  HREARFFREAIER

FEMW

to turn serious research into art exhibitions ordinary people
may understand so as to make forgotten modern artists known
again by the public. For example, the exhibition “Painting
with Tears: Love and Hatred in Situ Qiao’s Art World” in 2014
aroused strong responses in society. The exhibitions he planned
have distinctive characteristics, and he is especially good at
exploring the artists’ emotional world which may impress the
audience deeply, as if the artists themselves were brought back
to the exhibition. The success of “Sculpture of Love: Memorial
Exhibition of Works and Literatures of the Couple Sculptors
Wang Linyi and Wang Henei” also lies in the expression of such
“emotions”, just like the tenderness of human beings’ inner
world revealed in this article.
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Editor’s note: “The Artist Is Not Present, Art Is Present”
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is an extraordinary exhibition with identities of the curator and
the artists unknown and the right of interpreting the works given
completely to the audience. At usual exhibitions, the audience’s
evaluation of the works often depends on the information about
the artists on the labels or textual background introductions.
Therefore, the significance of this exhibition perhaps lies in that
the audience, without the help of auxiliary information, is forced

to comprehend the works more actively and independently.

ﬂ]‘%”

—ICIREZ ARG T 5 U EIBXfE
After Disappearance: “The Artist Is Not Present, Art Is Present” —The 4th Group
Exhibition of Kun Ting Experimental Art Project
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A Summary of the Symposium on “There or Not” Exhibition of Contemporary Art
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Editor’s note: The grand opening of “There of Not”
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Exhibition of Contemporary Art was held at the Wanguo Art
Museum in the CBD of Beijing. 11 representative contemporary
artists were invited to participate in the exhibition, who
“there or not”, in their
artistic languages of different styles, with different artistic
concepts, and even different identities. A variety of techniques

expounded the theme of the exhibition,

of artistic expression were adopted in the works to express the
artists’ reflection on present society and their thoughts on the
past, present, and even future conversion between the material
and the spiritual, mirroring the artists’ understanding of history,
culture, realization realm and Zen from various angles.
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Preserving Wares and Creating Objects: Preface to the Second Exhibition of the
Preserving Wares Project

7k ®Y /Zhang Gan
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Editor’s note: From “Preserving Wares” to “Creating

Objects”, from planners to every artist participating in the
exhibition, all show an active broadening of art horizon. As the
current artistic and cultural ecology is experiencing constant
change and development, every field of art, whether the
traditional “industrial art” or the modern “pure art”, is faced
with various challenges. Meanwhile, this also provides a unique
opportunity for them to realize and sublimate their own value.
Our journal will keep paying attention to such pioneering artistic
activities and wish them success.
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Pursuing Art with Wood

BRERINAIARBEZ AR

: On Chen Gang’s Art of Wood Carving

A /Huang Wenzhi
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Abstract: Chen Gang’s sculpture creations, with
wood as the main material and great in number, have
strong individual characteristics in their modeling
language. The development of his sculpture roughly
falls into 3 stages. In the first stage, he widely
absorbed various sculpture forms and finally returned
to traditional sculpture techniques. In the second
stage, he paid close attention to the structuring of
ontology language on the basis of former works and
created a form consisting mainly of strips and blocks.
In the third stage, the ontology language of single
sculptures is clearer and simpler compared to earlier
works, and on this basis, he created scene sculptures
with two or more single sculptures combined or a
background added. Chen Gang’s works integrate
craftsmanship with an artist’s creativeness, which is
increasingly precious in this showy age characterized
by mechanical duplication.

Key words: Chen Gang; wood carving; modeling
language
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“Zhengzhou Mode” of the Distribution of Hollow Brick Reliefs in the Han Dynasty
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Abstract: Hollow bricks are an art form created earlier than
stone reliefs and tomb frescoes in Han tomb art. The reliefs on
the surface of the bricks seem disorganized, yet at the same time
are arranged orderly. Whether they were carefully conceived
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by craftsmen when being made is one of the key factors in
determining whether hollow bricks deserve discussion by art
history researchers as an independent art form. Through the
study of ten hollow brick tombs in the middle and late periods of
the Han Dynasty, southeast of the Zhengzhou Shangcheng ruins,
this article brings to light that there may have existed at that time
a pottery workshop probably the largest in scale, the longest in
time, and the most advanced in techniques in Zhengzhou region.
With the changes in hollow brick tomb structure and funeral
ideas in different periods of the Western Han Dynasty, the
themes and contents of hollow brick reliefs and their distribution
in tomb chambers, also changed from simple and random
combinations, to carefully conceived episodic compositions,
reflecting distinct features of time and region. The article names
this form as the “Zhengzhou mode” of the distribution of hollow
brick reliefs in the Han Dynasty.

Key words: hollow bricks; distribution of the reliefs;
Zhengzhou mode
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An Analysis of the Relationship Between Acrobatics of the Han Dynasty and the
Development of Traditional Chinese Operas

75 # /Su Xiang
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Abstract: Traditional Chinese opera is an outcome of

both mutual repulsion and mutual fusion of traditional culture
and drama. There would be no conditions and foundation for
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the formation of traditional Chinese opera in its proper sense
without the constant development of such forms of art as jester
play of the pre-Qin period, Nuo opera, song and dance of
ancient times, acrobatics of the Han Dynasty, farce of the Tang
Dynasty, zaju of the Song and Yuan Dynasties and art of talking
and singing. This article analyzes, from the perspective of
interpreting unearthed cultural relics of traditional operas of the
Han Dynasty, an important part of the formation of traditional
Chinese opera, namely, the opera culture of the Western and
Eastern Han dynasties.

Key words: cultural relics of traditional operas; acrobatics;
pottery figurine; stone relief
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Art History of “Unknown” Craftsmen: Reading Notes of The Limewood Sculptors of
Renaissance Germany
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Abstract: This paper, reading notes of The Limewood
Sculptors of Renaissance Germany by Michael Baxandall,

BEE SO 2EAE . PRI R - MR RAUK (Michael
Baxandall, 1933—2008 4 ) 1980 4F i filx 1) { £ & X
E LN W B R EZ] 25 ) (The Limewood Sculptors of
Renaissance Germany ) , &/ TMAER 7 2RI 1 ek
HIPEBAE M (16 HATARIMSmE 525 Em XS 14
KBAITY (197248) 5 CGEEER: RTLmp st
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SN AE A L, FEEN, AR (RSN
AR 2 )X AR A ARG S BRI T
DA 0272 5E K ST R 2R SR 0 AR R )
— 3R, SRS CRMRZ IR AR (15 AR AFI R
LE 5L 1 (GEESCEE AR AREZ 2 ) et
HIMES, FEXPIARZIMZASEZ Y, “MRZIR” 4T
IO BRI, Z OB R IEIR R B SEE (15
HAFAFINEESELR) XHATFRRAR SR R
ZIR e, T (AEESCEE LN IR BAERI R ) 1
MHREB > NATBRA T
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a British cultural historian, deals mainly with the successful
application, in this book, of case studies of art history
methodology, and gives a brief analysis of the internal relations
between chapters, emphasizing Baxandall’s discussion of the
relationship between the standard of “unknown” craftsmen,
the art market and social history. This paper specially points
out that Baxandall questions such abstract research modes of
traditional art history as “personality” and “individual style” and
that he tries to introduce a new term, “the period eye”, in order
to conduct a new classified study on limewood sculpture of the
Renaissance Germany. Baxandall does not clarify the meaning
of “the period eye” in the book, but the book itself is a full
explanation of this concept.

Key words: Renaissance Germany; Baxandall; book review
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Logic of “Creation” in Art: Art History and the Philosophical Perspective
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Abstract: Artistic creation activities under the framework

of modern art system since Renaissance began with turning

objects that served religion or other functions into “art” and
offering them a status of “art works” by reorganizing and
displaying them. Today, the underlying concepts and logic, from
the evolvement of functions and powers of artists and curators to
minimalism and the theory of symbols and representation, have
not, in essence, broken away from the system integrating art
(works), art theory (narration) and space (museum) established
by Vasari. This article focuses on the concept of “object” in late
modernist art, and tries to examine the logic of creation in late
modernist art and minimalism in particular from a perspective of
art history and philosophy.

Key words: artistic creation; art works; objecthood; Vasari;

minimalism
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Symbolized Sculpture Materials: Expression and Mastery of Emotions Contained in
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Abstract: After the appearance of Marcel Duchamp’s
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“readymade art”, benefiting from the dissolving of the restraints
of traditional concepts and their own flexible availability,
sculpture materials became an information medium with
symbolic function. When the visual image of a sculpture, a
shape in space constructed from materials, fails to fully satisfy
the creator’s intention or to express his feelings, certain specific
materials can well make this up and even convey the intention

directly without the help of the visual image.

Key words: sculpture materials; art symbols; material
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