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| Editorial ]

Every July, it is time for a batch of art students to bid farewell to their campus life and step into society. In this
year’s graduation season, we bring together a number of special reports and researches reflecting the creation and
news of college students and young artists. Here we would like to express our gratitude to President Deng Guoyuan
and other predecessors for their heartfelt wishes for the young generation, and in the rise of China, people are calling
for the young mind with a special concern.

In the column of Figures of Today, we focus on the abstract artist Liu Gang. He is a predecessor of Chinese
abstract art, and more importantly, a forerunner of abstract art education. His achievements and relevant reflections in
this field also represent a generation of Chinese artists’ effort to corporate abstract art into Chinese native culture.

On the occasion of graduation season, the columns of Art Vision and Exhibition Reviews center on some
exhibitions reflecting the creations of young artists, in which the visitors may get acquainted with the recent activities
of creation of various contemporary young artists and academic painters. The columns of Art Ecology and Overseas
Art carry articles about folk art and gender art respectively. As we know, art research is an area that needs to broaden

the horizon, and our research today serves as a prelude to an era of broader vision.

Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

July 2016
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As Your Former Schoolmate, Teacher, and President, I Have Always Cherished Great Expectations of and Paid Close
Attention to Your Growth: Speech at the Graduation Ceremony 2016 of Tianjin Academy of Fine Arts
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On the Guiding Role of Texts in the Development of Contemporary Art:
Academic Thinking on the Youth Art Exhibition of “100+1 Day — 2016 Art Nova 100 « Dobe WE”
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Abstract: Nowadays, contemporary art is increasingly

entering into public spaces. People often find it difficult to
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understand or even unacceptable, and its publicness has become
one of the topics for discussion. Focusing on three pieces of
installation exhibited at 2016 Art Nova 100 (Shanghai), this
paper explores the influence of texts on context construction of
the publicness of contemporary art, the relationship between
texts and contemporary art, as well as the role of texts in
guiding the public.

Key words: text; contemporary art; young artists; Art

Nova 100 (Shanghai); guiding role; form
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EARM 2R3 2 tE 23 I 4R
—iF “UTOPIA ZARIEEE" SFZARER
[lusion of Art or Miniature of Society?
— A Review of the Young Artists Annual Exhibition “UTOPIA in Art”

KT /Zhang Yujin
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Editor’s note: “UTOPIA in Art” is an exhibition in a new mode. In this
review, the author illustrates the ideas of curation, form of the exhibition, and

artworks shown at the exhibition, etc. More importantly, behind the hustle and
bustle of the exhibition, the author reflects on the development of the youth art
exhibition as a phenomenal art event. Readers will find in the paper where the
present problems lie, rather than one-sided praise for the exhibition. Such rational
and objective criticism of an art exhibition is rarely seen in recent years. Indeed, it
is a valuable voice in this area.
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Adhering to his Conviction in his Pursuit of Art: Impression of Professor Liu Gang, Director of the No. 5 Studio, Oil
Painting Department, China Central Academy of Fine Arts

5K 589 /Zhang Xiaoling
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Editor’s note: In the 1980s, abstract art began to attract

public attention in China. It has played a pioneering role in the

development of Chinese art. However, now, over thirty years
later, has the status of abstract art changed? What changes have
taken place in the mental state and ideas of the early abstract
artists? As one of China’s earliest abstract artists, Liu Gang
has kept groping, creating abstract works, and exploring the
relationship between abstract art and commercial tide as well as
academic foundation in the past over thirty years. At the same
time, he has incorporated methods and experience in abstract
art into the teaching system, embodying his unity of knowledge

and practice as an artist and a teacher.
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“Generality and Particularity”, Turn of Language in Academies
— Post-Academy: Research Exhibition of Oil Paintings from Eight Academies of Fine Arts (Tianjin)

5K585 7 /Zhang Xinyi
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Editor’s note: As oil painting is an important part of
education in academies of fine arts, its survival and development
in professional institutions have long been the focus of public
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attention. The purpose of “Post-Academy: Research Exhibition
of Oil Paintings from Eight Academies of Fine Arts” and
the series of academic research activities is to probe into the
problem of how to create and teach oil painting in academies
in the context of contemporary art. This exhibition tour has
three stations: Art Museum of Guangzhou Academy of Fine
Arts, Gallery of Tianjin Academy of Fine Arts, and Luo Zhongli
Gallery of Sichuan Academy of Fine Arts. Critics, curators and
artists related to the exhibition conduct in-depth reflections
on and interpretations of the term “post-academy”. The works
on display reflect an attempt to explore the transformation
of academies’ inherent experience of art creation, including
schema structure, narrative patterns and visual expression. In the
meantime, the exhibition may extend and guide the development
of the teaching modes and education systems of academies of
fine arts.
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Editor’s note: On June 18, 2016, “70 and 70 --Nomination
Exhibition of Contemporary Chinese Painting Artists Born in the 1970s”
opened at the Research Institute of Culture and History of the CPPCC.
It is another important exhibition concerning contemporary young and
middle-aged artists held in this Research Institute of Culture and History,
following the “80 and 80 --Nomination Exhibition of Contemporary
Chinese Painting Artists Born in the 1980s” at the beginning of the
year. As an art observer born in the “1970s”, the author had the honor
of attending the opening ceremony as a special guest once again, and
shared some opinions on the art, especially the ink painting art, of the
artists born in the 1970s, on the basis of which this article was written
after the event.
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History of Images: Notes of the Publication of the Ancient and Rare Edition of Chinese New Year Paintings

FE L /Jiang Yanwen

W B 20154F, HE P HEAHMKIE (b
WIS AN —8)IRRI R, (EN B R RZ —,
FINEEAESETRERIRUB MR SR, IHER
Hrp =B 0TS B R — A2 bR, BRI
MERAEE &, Hr A e RS I R R —L i,

XA frm; A B ik

Abstract: 2015 witnessed the successful publication of Ancient
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and Rare Edition of Chinese New Year Paintings (11 volumes), one
of the national key publishing projects during the 12th Five-Year Plan
period. As one of the members of the editorial board of the book, the
author of this article had the honor of participating in the whole process
of work, from planning to publication, serving as the executive editor
of its three volumes. On the occasion of the first anniversary of the
publication of the book, the author hereby gives a brief account of the
book, its origin, its concept, as well as his reflections on the relationship
between images and history.

Key words: ancient New Year paintings; rare edition; image;
history

New Year painting,' as one of the major genres of folk art, has a
long history in China. Beginning from the Ming and Qing dynasties,
folk New Year painting reached its acme, with its places of production
spreading all over China. New Year paintings of different styles, subjects
and types vied with each other, presenting a splendid sight. When
celebrating the Spring Festival, every household would put on New Year
paintings on their gates, in their living rooms and other places, so that
their environment might take on a completely new look. Annual Customs
and Festivals in Beijing, written by Fucha Dunchong in the late Qing
dynasty, may serve as a witness of the scene of that time: “When the
twelfth lunar month arrives each year, prosperous areas would bustle,
with a great many mat sheds and New Year painting vendors. Women
and children would rush to buy them, and the scene would add to the
prosperity of the New Year.”

However, with the change of times, New Year painting has
gradually faded out of people’s daily life, and even become the object
of “rescue” and “protection”. Meanwhile, its cultural value, especially
its unique value in art history, has become more obvious. It was against
this background that the Ancient and Rare Edition of Chinese New Year
Paintings (11 volumes)® written about in this article (Fig. 1) came out.

As a member of the editorial board, I had the honor of participating
in the whole compiling process of this book, and undertaking the
main compiling work of its three volumes. On the occasion of the first
anniversary of its publication, I write this article to give a brief account
of the book, its origin, its concept, as well as some of my own reflections.

I

In 2006, Mr. Wang Shucun (Fig. 2) wrote a letter to Mr. Wang
Wenzhang, then president of Chinese National Academy of Arts, focusing
on the state of the genuine cultural heritage being mixed with the false at
that time. He writes: “In the surge of fervor for ‘application for the honor
of world cultural heritage’, such items as New Year painting, paper cut
and craftsman technique are experiencing unprecedented prosperity.
A lot of books on New Year painting also can be found in bookstores.
Unfortunately, they are seemingly rescuing cultural relics, but what they
are rescuing are mostly unworthy ones. For what are included in most
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Fig. 3 Blessing from the Heaven, and Happy
Spring Festival, edition of the Qing Dynasty,
half printed and half painted, 36 X 61 cm, Dai
Lianzeng Painting Shop, Yangliuging, Tianjin,
collected by National Library of China

of the books, though described euphemistically as ‘collection edition” or
‘about vanishing folk arts’, are paintings newly reprinted by cutting the
blocks again, purchased ‘in panic’ from New Year painting stalls... They
have blurred the true sense of ‘application for the honor of world cultural
heritage’.” Mr. Wang Shucun proposed to compile the multi-volume
book Ancient Edition of Chinese Folk New Year Paintings (original
title of the book) consisting of the New Year paintings collected in the
library of Chinese National Academy of Arts, and Mr. Wang’s private
collections. “It may multi-volume book as a template by comparison
with which the genuine New Year paintings may be distinguished from
the false, making it possible for true, rather than faked, cultural heritage
come out.”

It must be admitted that a lot of precious intangible cultural heritage
is disappearing quietly, an irretrievable loss indeed. But I have always a
doubt about the protection and inheritance of intangible cultural heritage,
a topic so highlighted that it becomes a hot item: are we protecting the
genuine intangible cultural heritage? The actual situation is that a lot
of “fakelore” and pseudo folk arts have come into being in response to
the call for protection. These counterfeit products completely imitate
those of genuine folk art in form, and it is difficult for ordinary people
to know the truth. In other words, what we protect with remarkable
financial resources and energy is fake “cultural heritage”. The protection
and inheritance of genuine folk art presupposes a full understanding of
what genuine folk art is. Today, while reflecting on these issues, we may
appreciate more deeply Mr. Wang Shucun’s academic vision.

I think the simplest purpose of this multi-volume book is to ensure
a correct understanding of the truth and to try to remedy the present
chaotic phenomena by showing the genuine and excellent folk art to the
readers. It can be said that the publication of this book is due to cultural
consciousness and social responsibility, and this fact also determines
the principle in choosing New Year paintings to be included. That is,
they must be “ancient edition” and “rare edition”, and, apart from their
historical and cultural value, their artistic value should be taken into
particular account.

About the definition of “ancient edition”, different people have
different views. In my understanding, it should mainly refer to editions of
the Ming and Qing dynasties and, due to the continuity of culture and the
characteristics of history of New Year painting itself, also a large number
of works printed in the republican period. “Rare edition”, as the name
suggests, refers to those precious relics. As Wang Haixia, chief editor
of the book put it, “They are all typical, representative and instructive
works with cultural and aesthetic values, chosen from ancient editions of
New Year Paintings of different parts in China.”

According to statistics, this multi-volume book contains nearly
4,000 New Year paintings. In order to ensure their quality, every artistic
piece has been carefully selected. On the whole, the book is based on Mr.
Wang Shucun’s collection, and also includes the artistic works collected
by such art institutions as the Chinese National Academy of Arts,
National Library of China, National Art Museum of China, Shanghai
Library, Chongqing China Three Gorges Museum, and Tianjin Museum,
as well as works in private collections. Especially valuable are the
several hundred New Year paintings from the collection of the National
Library of China, which are all published for the first time (Fig. 3).

In the process of editing, we were once hesitant about whether to
add some of the New Year paintings reprinted by cutting the blocks again
according to old editions when we found that the extant works from a
few places of production are limited in number and too monotonous and
repetitive in subject matter, and what is more, we were unable to obtain
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sufficient “ancient and rare New Year paintings”. In the end, however,
we adhered to our principles, and the purity and the academic nature of
the book were guaranteed.

I

The compiling of the book should be attributed to Mr. Wang
Shucun, and the works included are mainly from his collection. Needless
to say, Mr. Wang Shucun has a high academic status in the field of folk
art, especially of the folk New Year painting, and his abundant collection
of New Year paintings is the basis of the book.

As the general consultant of this book, Mr. Bo Songnian devoted
lots of efforts to it. In fact, he has done much more than what he should
as a consultant. Mr. Bo is a professor at China Central Academy of Fine
Arts, a famous art historian, a folk art research expert, with many works
to his credit. He not only set the academic keynote of the book, but also
persisted in examining every work included and every text personally,
and even joined in the discussions on the design style of the series and
gave opinions and suggestions.

The editor in chief of this book is the research fellow Wang Haixia,
the disciple of Mr. Wang Shucun and a famous theorist in folk arts. She
was in charge of all the work in every stage: drawing up the compiling
plan, soliciting, authenticating, sorting out, and photographing the works,
selecting and designating the authors of each volume, determining
stylistic rules, organizing meetings at different stages, the overelaborate
work of linking up different parts in the process of publication, and
publicity and promotion after publication. The publication of this book
would be unimaginable without her persistence and hard work.

A volume-based mode was adopted for compiling this book.
The book consists of 11 volumes on the basis of places of production,
namely: Beijing Volume, Tianjin Volume, Shandong Volume (I),
Shandong Volume (II), Shanxi Volume, Hebei Volume, Henan Volume,
Shaanxi Volume, Jiangsu-Zhejiang-Shanghai Volume, Sichuan-
Chongging Volume and Miscellaneous Volume.

The chief editors of different volumes include not only experts and
scholars such as Mr. Bo Songnian, and Ms. Wang Haixia, but also young
scholars from Chinese National Academy of Arts, National Art Museum
of China, Tianjin Academy of Fine Arts, etc. The three volumes of
which I am in charge are Tianjin Volume, Sichuan-Chongqing Volume,
and Miscellaneous Volume. I must say, however, due to my limited
knowledge, this is a task that I cannot complete all by myself. Let’s
take Miscellaneous Volume as an example. This volume contains New
Year paintings from seven major production places in South China,
namely, Anhui, Hubei, Hunan, Fujian, Taiwan, Guangdong and Yunnan.
Although a large number of previous writings were used as reference,
more importantly, the compiling of the volume was completed under the
guidance of Mr. Bo Songnian and Professor Wang Haixia. In addition,
Professor Yang Yongzhi from Taiwan offered a lot of help and advice
in compiling the volume (especially Fujian, Taiwan, and Guangdong
sections), and provided dozens of precious plates of New Year Paintings
(Fig. 4). Also, Mr. Yang Songhai provided some information and advice
about the writing on the section of Yunnan paper printed with picture of
idols. Moreover, we also received help and instructions from Liu Ying,
Wang Xiaoge, Xu Chengrui, Zhou Kaikai and other teachers and friends.

After the book came out, it was once considered as “a monumental
work about woodblock New Year painting in China”, which “has not
only provided the most detailed pictorial data for the study of Chinese
art history and New Year painting, but also provided a set of extremely
valuable pictorial and textual data for the study of Chinese traditional
culture and social life in ancient China”. However, in retrospect, I find
that there is still something in the series worth discussing again. For
instance, in terms of the whole book, is it appropriate to divide the
Shandong Volume into two parts? Should the title of the “Miscellaneous
Volume” be reconsidered? In view of the works being monotonous and
repetitive, is it more appropriate to merge Shanxi Volume and Shaanxi
Volume together? Some problems of details are also worthy of further
discussion, for example, the information of some works is incomplete,
the date and place of production of some works should be reexamined,
and whether some works deserve to be called ancient and rare edition.
As to the parts of overview and captions, there are perhaps some more
places unsatisfactory or incomplete due to the limited level of the
writers. We sincerely look forward to your valuable advice.

I

This book was compiled based on the principle of “taking ancient
edition and rare edition as prerequisite”, and the editorial ideas and
demands were also put forward by Professor Wang Haixia in the preface,
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Fig. 4 Seven
Madams, edition
of the republican
period, picture used in
making funeral paper
supplies, process
printing, 23.5%x15.8
cm, Tainan, Taiwan,
Lin Kun Ji, collected
by Yang Yongzhi
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Fig. 5 Duke Huan of Qi State Offers Ning Qi an Official
Post with Torches Burning Brightly, edition of the Qing
Dynasty, tribute piece, half printed and half painted,
58 x 104 cm, Dai Lianzeng Painting Shop, Yangliuging,
Tianjin, collected by National Art Museum of China
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Fig. 6 Military Training in a Female School, edition of the
Qing Dynasty, tribute piece, half printed and half painted,
58 x 107 cm, Yangliuging, Tianjin, collected by the Library
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hoping that this book would be “an iconographic record that reflects
the social life in China, as well as a visual history book to be left to
posterity”. In this case, how are these ideas reflected? Now, taking the
Tianjin Volume of which I am the chief editor as an example, I will give
a brief account, focusing on the relationship between image and history.

What is called Tianjin New Year painting’ refers to “Yangliuging
New Year painting” with Yangliuging in Tianjin as the central place of
production. A comprehensive survey shows that an abundance of results
have undoubtedly achieved in collection and research of Yangliuging
New Year paintings, and many of the researches deserve to be called
classics. However, there are also obvious problems. As can be seen in
the publications of the last decade, most of them are merely previous
results dished up in a new form, with few academic innovations and
breakthroughs, or new materials that may correct previous errors or
make up for past deficiencies. In addition, behind the increasingly
“abundant” artistic works, one may find quite a number of unidentified
fake works in some albums, and obvious decline of the writing
level of captions.® Most of results of academic research are merely
materials collected and sorted out, or simple analyses of formal style
from the perspective of art history, or a look-and-say type explanation
from the perspective of history. However, the in-depth case study or
comprehensive and systematic study is yet to be developed.

Therefore I think that the research on Yangliuging New Year
painting today should not remain at the level of material study; instead,
it should break through the traditional framework of research, and enter
into interpretation of it from the perspective of cultural history. That is,
to explore, in Craig’s words, “how” folk New Year paintings as visual
art are “mass produced” and used, and “whether they have brought about
social, cultural and political significance, rather than merely manifested
this significance”, and “if so, how this significance come about”.”

Or, specifically speaking, how to study history through images.
The history here does not entirely refer to those New Year paintings of
“stories” and “characters from operas” that express people’s thoughts
and ideas through stories in history or in an opera, for instance, Duke
Huan of Qi State Offers Ning Qi an Official Post with Torches Burning
Brightly (Fig. 5) and The Weishui River. Of course, all these works have,
to a certain extent, represented or depicted history. Some New Year
paintings depicting “social customs and current events”, in particular,
apart from reflecting visually social life at that time, portray the struggle
of the Chinese people against imperialism and feudalism in the past
one hundred years and subjects of advocating civilization and progress,
equality between men and women, and love for the motherland and
so on. These paintings, which have embodied the close connection of
folk New Year pictures with real social life, amount to a modern social
history in images.® Commander Liu Wins a Battle on the River and
Military Training in a Female School included in the book are good
examples. Military Training in a Female School (Fig. 6), for instance,
is a representative work of the New Year paintings of the late Qing
Dynasty in Tianjin. In the picture, women standing in rows are practicing
military skills under the guidance of a female instructor. Those in the
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Fig. 7 Ranking First in the
Imperial Examinations at
All the Three Levels in
Succession, edition of the
Qing Dynasty, half printed
and half painted, 35X 59
cm, Dai Lianzeng Painting
Shop, Yangliuging, Tianjin,
collected by Chongqging
China Three Gorges
Museum
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Fig. 8 Pipa and Lady,
edition of the Qing
Dynasty, vertical tribute
piece, half printed and
half painted, 102.5 %60
cm, Yangliuging, Tianjin,
Li Shengxing Painting
Shop, collected by
Tianjin Museum
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for their turn with rifles on their shoulders. This picture was created on
the basis of historical facts. In the late Qing Dynasty, when the imperial
examination system was abolished and modern schools were set up to
replace old-style private schools and the old examination system for
which the eight-part essay was prescribed, some patriotic personages
began to set up female schools with the idea of resisting invasion and
rejuvenating China.

It should be emphasized that, in fact, even pictures depicting
“door-gods”, “beautiful women and children” and “folk life” are also
reflections of history, and have special significance. For example,
Ranking First in the Imperial Examinations at All the Three Levels in
Succession (Fig. 7) and Pipa and Lady (Fig. 8). The former is a typical
New Year painting portraying children, in which a child is holding a
lotus, and beside him is a broken branch with three round oranges on it,
homophonic with “Lianzhong Sanyuan” in Chinese. Under the ancient
imperial examination system, the one who comes out first successively
in the examinations at the provincial capital, the national capital and
the palace, wins the titles of Jieyuan, Huiyuan and Zhuangyuan, or the
“three yuans” (sanyuan, in Chinese) in short. “Lianzhong Sanyuan”
means ranking first in the imperial examinations at all the three levels
in succession. The latter depicts a seated beauty facing front, holding a
pipa, beside a round table with a vase and a peony and other objects on
it, meaning lifetime richness and honor. The extremely elegant modeling
and coloring of the figure highlights the noble and graceful manners of
the beauty. The finely portrayed facial features make it possible for the
viewer to have an insight into her subtle spiritual world.

The characters in both paintings are impressive: the child is healthy
and lovely, and the lady, gentle and stately. We can perceive behind the
images the aspirations and ideals in that era embodied in children and
female images, and this is the most simple and beautiful side of this
nation.” I think that such images and the mentality reflected in them are
also part of historical research. Seen in this way, all images are history.

Conclusion

The last point I want to emphasize is that the Ancient and Rare
Edition of Chinese New Year Paintings is the result of nearly ten years’
effort of the whole editorial staff, including, of course, the contribution
made by colleagues of the Hubei Fine Arts Publishing House and China
Arts and Crafts Press, as well as care and help from many experts,
scholars, teachers and friends. '

In the summer of 2007, I had a special interview with Mr. Wang
Shucun', during which he talked about his research on New Year
painting. He said that he had merely laid the foundation for the research,
and that his research had only just begun. I think this also applies to
the publication of this book. It is not the end, but the beginning, of an
undertaking. Now the book has come out, and we expect examination,
criticism and advice from the readers on the one hand, and new
discoveries and research it may bring about on the other.

Therefore, when these works are gathered in this book, I hope, they
will show readers not only the art of New Year painting, but also history
and culture; not only the scene of art history, but also that of cultural
history.
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Notes:

1 For the systematic discussion on the concept of New Year painting,
see Miyama Ryo (Japan): “Changes of the Concept of ‘New Year Painting’ -
From Chaos to the Fixing of Misuse”, trans. Han Bing, in Research on Chinese
Printmaking (Journal of Japanese-Sino Art Research Association) No. 5, Feb.
2007, pp. 193-173.

2 Fucha Dunchong (Qing Dynasty): Annual Customs and Festivals in
Beijing, Beijing Publishing House, 1962, p. 90.

3 Wang Haixia (chief editor), Ancient and Rare Edition of Chinese New Year
Paintings” (11 Volumes), Hubei Fine Arts Publishing House, 2015.

4 Wang Shucun, “A Letter to President Wang Wenzhang on Compiling the
Book A Collection of Rare Materials of Intangible Cultural Heritage in China -
Ancient Edition of New Year Paintings”, June 3, 2006. The copy of this letter was
provided by Professor Wang Haixia.

5 It needs to be made clear that Yangliuging was subordinate to Zhangwu
County, Bohai Prefecture in the Han Dynasty, and to Lucheng County (Qianfu
County) of Hebei in the Sui and Tang Dynasties. In the Jin Dynasty, the
government of Wuqing County of Hebeidong Province set up Liukou Township
here, and in the Yuan and Ming Dynasties it was subordinate to Wugqing County
and Jinghai County respectively. From the Qing Dynasty through the republican
period it was subordinate to Tianjin County. After its liberation at the end of 1948,
the city of Yangliuqing was set up here, and soon it was changed into a township,
subordinate to Tianjin County. In October 1949, it became a town under the
jurisdiction of Hebei Province, and the seat of Tianjin prefectural commissioner’s
office. In 1954, it became a town under the jurisdiction of Jinghai County. In 1960,
it was incorporated into Nankai District of Tianjin. In 1962, it was incorporated
into the Western Suburb of Tianjin. (See the Editorial Board of the Local
Chronicles of Xiqing District, Tianjin, Annuals of Xiging District, Tianjin Academy
of Social Sciences Press, 2003, p. 102.) That is to say, in history, “Yangliuqing”
in many cases was not subordinate to Tianjin. “Tianjin Yangliuging” which is
often referred to at present should be understood as “today’s Yangliuqing town of
Tianjin”.

6 Taking 4 Collection of Chinese Woodblock New Year Paintings: Russian
Collection published in 2009 as an example, a scholar said, “In terms of the
captions being compiled now only, they are still less rich and varied than those
written by Wang Shucun and Boris Riftin in Rare Chinese Folk Paintings Collected
in the Soviet Union.” See (a) Yang Yongzhi, “Long-Lost New Year Paintings
Collected in a Distant Land - A Comment on A Collection of Chinese Woodblock
New Year Paintings: Russian Collection”, in Feng Jicai (chief editor), New Year
Painting Research, China Theatre Press, November 2011, p. 26; (b) Boris Riftin: 4
Collection of Chinese Woodblock New Year Paintings: Russian Collection, Chung
Hwa Book Co., 2009.

7 Craig Clunas, Pictures and Visuality in Early Modern China, trans. Huang
Xiaojuan, Beijing University Press, 2011, pp. 1-2.

8 Wang Shucun, Yangliuging New Year Paintings: Folk Life, Taipei: Echo
Publishing Co., Ltd. 2011, p. 27.

9 1 am greatly moved by a passage from Vasily Mikhailovsky Alexeyev,
Russian sinologist, and collector and researcher of Chinese New Year paintings,
who writes in his diary about his travel in Yangliuqing, “To be honest, I don’t
know what other nation in the world can so fully express themselves with simple
and unsophisticated pictures as the Chinese people do.” M. W. Alexeyev, Notes on
the Travel in China in 1907, trans. Yan Guodong, Yunnan Publishing House, 2001,
p. 23.

10 This article aims to give an account of the origin, structure and concept
of the book. I mainly consulted three articles included in the book when writing
it: General Preface by Wang Wenzhang, and Preface and Postscript by Wang
Haixia. Sorry for not indicating the sources one by one. For the introduction from
the perspective of an editor, see the relevant article by Liu Shan of Hubei Fine
Arts Publishing House, “Staying True to the Mission Leads to Final Success:
Documentary Account of the Editing and Publishing of Ancient and Rare Edition
of Chinese New Year Paintings (11 Volumes)”, in Art in China, No. 1, 2016, pp.
119-123.

11 Jiang Yanwen, “My Research Has Only Just Begun: A Dialogue with Mr.
‘Wang Shucun”, Northern Art, No. 4, 2009, pp. 47-49.

Jiang Yanwen: Lecturer at School of Arts and Humanities, Tianjin Academy
of Fine Arts
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Abstract: Starting with De Kooning’s H
Women series, this paper demonstrates his unique Z_FE%

aesthetic cognition and formal language, along with
a description of his romantic experiences. In De
Kooning’s paintings in the Women series, viewers
can find the boldness of the colors and the wildness
and vigor of lines. The female images are exaggerated
and distorted under the action of subconsciousness.
Women now are no longer beautiful or elegant; they
become restless. This inner trueness endows De
Kooning’s paintings with pioneering significance.
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