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| Editorial |

In the new media era, visual possibilities have been stimulated unprecedentedly. In this issue, we focus on some
recent activities of Sichuan Fine Arts Institute and China Central Academy of Fine Arts in terms of new media art and
video art, and publish some outstanding graduation works of relevant majors of Tianjin Academy of Fine Arts, hoping
to attract the attention and discussion from more experts and friends.

In Art Vision of this issue, we are honored to have invited Mr. Lan Qingwei and Mr. Yang Qian to share with
us their creative ideas and thoughts about Walking — Stockaded Village of Zeng Family in a vivid way, providing us
with an extremely positive and profound example which may help us in understanding the creative conception of
contemporary art projects.

The Theoretical Research column of this issue presents some cutting-edge research results. Wang Haiyan and
Huang Yongwen’s research topic itself, the application of digital image inpainting technology to the conservation
of Dazu Rock Carvings, means the close link and interaction between the most novel art of our times and the oldest
cultural traditions. The new era calls for new vision, and the ancient traditions tend to show new vitality under the
attention from the youth.

Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

August 2016
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wEE: FATEEEMNFEREIENZ RS, 1)L  engaged in media creation, Wang Gongxin has always
Bk, EIHHIWER P IEALREERZIPIR RS AISLEG AT maintained a strong sense of exploration and experiment in his
o TERXA—P) I AR, e A ES . works for more than twenty years. In this era in which “virtual”
REGAAL S, NITHEE ATELSL R RAEIE 2. things prevail, he is eager to arouse the people’s real visual

Editor’s note: As one of the earliest artists in China ~ memory by combining real and virtual images in his works.
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Collection of Reviews and Criticisms on Wang Gongxin’s Works
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Collision Between Visual and Realistic View: Artistic Representation in New Media

kX, /Yao Feng

wmERE: kzsE5 EUEN—HEIRARZARE" 1
TARZEANBIE “VR/AR” HEARER, GPS Ffii. HIHLI
TERBES, 2 H HIR I ROR | ISR | AR EOR S,
BN RL AR AR BB S £ T 7= A f [l el o ]
REFAEMIIRIRE, DANZRZIES | a2 7y =5
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ZH, B SWE B R, RS —A
SERER L, AR TR D AR TRIERT i, HORAER
AN T XA SIS, Tl T 5 2 a4k e
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—RARZ F,

Editor’s note: Using computer electric wave technology,

eye tracking technology, smart sensing technology, etc., with

“VR/AR” technology as carriers and GPS navigation and
interactive machinery as mediums, the artists participating in
this “Virtual Workshop: Interactive Media Art Exhibition” focus
on the ways of presenting problems that arise or are likely to
arise in real society through science and technology, as well
as the modes and ways the artists think about and solve these
problems. The artists confine the viewers, through their works,
to the “illusions” they have created, and capture the reactions
of the viewers by interacting with them, making their works
a complete proposition. Their purposes of using the emerging
technologies to create artworks is never to distinguish the virtual
world from reality, but to break the dimensional barriers between
them, in order to bring people’s attention back to real problems

or the problems that are likely to arise.
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SRR JUAT) , mEEEH—
FURRKAEE, G LRE — R AT Rg:, Bl
BTG —AERNFRE, —BIEARIRAE SR
—MEAERAFIELS . — A H SRR 75

—IFiR, POMBEERIEA R, AR 55— I (A 7] e
BARE IR REND, R ROWE FETTE,
(EBUZCREME A, 3 AN TN A DR g A e,
[ THFEANT RO, MR SE R ds, oK, ik
BENBERF, BE&GEHEE T YNBSS BIROE TiE
BB o
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[ REAERT BOR 1R i ™ A2 R SRR R A I8 2
JEEARGIEE . A =R EE GE) CRTIURZ)
(TR , ENEGERT VR 8ok, BL G ) i,
ARG ARG, F0 i R R i i A B R I e
CEPT, BEIE CRIN e EALEE R — S =4S
PR, R . A DU S T AT
LI B 1R CTOEZIE ) FRARRRNTSR
M “EET730 —— T iPad SAAEER 45,
A—MERE AR BER, MazEFILEdHEACS
TERRIBE RN EAROWE R i Rl el 2k . SIERE,
WARAT " AR 28 T HLZ 8 B I, @I AR e
H AL, 1L Z R R H R LA 360 FEVLE X
VRS . IR A Qs e X (TTRZIE )
HIBERT AR SRR AR 2 A LR E T T507

A TTHI B 7 SRR (— A TR ) SRk
il G R G R GO IR R R ITIRT

TR S EE T ROR G A A S — e
BRI [FRUEOR AR, PETRAR S ZARZIA
HICE, NREE, (HICEHEAE R, A F 4
BOEARIHEZ AR, BT, Bl 2,
(EAAT DT B A VEIUCAHNE, AR B e A K 4T i
—HEE IR GREIRE, 7

ARG R T REESL RISE AR (55D, %
MY GPS A, R ZRZK- TThIR L B C B AR Bk
S b, HARRSENRRAE O R S R A8 B EHLSL N 1B
5, T — 2RI TEIHOE L, HEH N — 2Tk
LIRS, T 2ARK S HRSEG— I, R
AAE) LR ZARBRR A, L EE LI,
WETREEIAIELE . RESKIE, MUXFER—Z%E
B+,

YA R 22 AR AR SR AV i (AN Z ) ), RUESR
PR e B i, B CHITEmEGR— N T
JRB7”, REEEAMTFIH A SR (NERD) T A
WL IS 2 AR NPT S AEAR it R R B R
BB RIS N T R R R R
I Bl M2 SR A T Rk ZelFall e B 2T L
—EER, “HMEREEY AR SR
T AR A, 7

Br 7R anX—3, ARESIEIERARG A
Eo EHAER CPE) TooEse, — RIS T
SE—BRAGAnN, &EE—UEMRAR, EYAERH
TRASELIN, B PR A E S AR, ERES
EREFEEA AR, SRR AR S AL, TR
NG, RN EYEHNREIN, HAEER
RS RPN 2 ) Pl (ST YN S P NGRSy v
HEAEAREZS | BRI P A, B,
WX LU o ISR ASMBRTIRIAREE: A







sl Wl

HBEERZBEIR 450 x 400cm

BRI ANZIE =R,

[T DME AR R, X 2 e R (R T K
F— RN, FA R ER LR O, BTt
FORERL; B8 IR ElEah R A R ZI A BB 5O e, BBAS
R A VRS SIS R e P N [ e, 7

EHRTHRHZR—Z K E5RHHTE

2016 FFE AT A& RN SL R AR R K T4, fEBER VR
TR, VR EES7. VR FH . VRIZITEE “VR+" (1 H 3L,
VR A AR BB E S g S AT TR AT PS5 7
HHAREHARWERRET, SRILF—ITERLEAS

2016 &

FEIRRA . B4 O AR T3], ZREH I =A
THARATRIAIER B, SRR R OEE B, 7
THDN REIIRSCH AR RTS8 U8 VR HEARArE &
(A RE TR SR BORE B 77 B T 2R S AT

T, VR RGNS HSEE VPL A QAR E/R
(Jaron Lanier ) 7% 20 tH20 80 FERE AT, HEMRPIHE:
LR AT ENUEIL 2GRS RIS R i f S 2 1% 4%, 18
AL B AR . T2 B =2 B H R R A
Ao VER—FUTRIEI AR A, VR RIS AR AR




tAEEAK AN 28 &F. HBEENSE(R 450 x400cm 2016 £
SEGEEMBIFR 450 x400cm 2016 £F
. -




2 AR 230 x 200 X 140cm

BN EARR GRS, HATEE.

XN VR JOE SRR ZE, (HREAIISL R R
Ak, schr kA B 80 AR B A T -4
[, EIFAE—DHEREOR, BRI AT T
FIHENTT XIEARES THENER . BN,
NTHERE. L BRI T AN R T R
fATEAROI, RS ) FRASEALL ™ A — A = 223 ] Y
REAUTH S, HROLEA T DI Bl B L, L
TGS IS, RN I FT R ko 22
SRS, TEAZ “T BHAE: Immersion (1 ).
Interaction (22 H. ). Imagination ( #H52 ).

VR IELMa Ry 202G R 2R R IAIE . AR M
JER R B = AR ZAR AN, Zam
RIS ORI B I T 5 RS A4, ML fA Rk
Wi, VR FEARREIESEERNTE MR 2R T2
PIIEE . ZARERHZ A AL kA, TR F Ty
SRR TERNRAIEN B O T

T NIMIEIRE R e b Hp R BECE A THOR, iR
BTBENKEZ, ERERNEARITRE, ThEibRoR
el AR, A BRI I IR R R R R — 2 R S
. MWRERH R, LEA—EREnEtE. 34, HIEBHR
CRIS AR, X ZARAR G RS A IR, 15
SR TOIESFITEIE G R A 2 R R R, A, 4
By AE . ZREL BATRE NN H AR Z A 5
#, CELLZARGEASRETAE, BERLZER
KRR THE, FEPFTOREE R4, EREAE 2
AL, REEHFHIAE LR, SHESR, BT IR
BN A, At tiial B [ B A7 Hh 242 R g SR I
&, PSRRI RIS, ~ RN ZARESHEE S
RIAFHEGE, AT TAMEAE R, BT T
BT AR VR ECRE T REZ AU, e T R
RESLAR A ST RN AR AR R, MERPERA TR
BRRZOBEM . ESLES MRS ZARZN TR
B, SOSHHARREEE N ZI Y, BOSE SR m
SEHEE ST, RN BRI ARt S abl. AR

Z=F MA 200X 130cm

AT A R EARGAEAL B ORI O SE R A, AR TR
AV _EORRE T IO T, AELESAEAER K AR
RV BTSN, 7

“—H T RAEAR TIPS L A TR TR A5,
BAEAS RO ISR HE, foh—MgafE 2RS4
Rl (21|95 v e < I N TN G PR S SN b <y BV WS
A7 o WTRERIRAN, BOEERAIA I, AR
ErRSEiEA, BT 40, 50 SRR DU BN R R R
HUANFTREHIEL, 551 50, 60 £RAC, AUMALWE T U HIEA,
LZEARFA T REEAR, FATRRMNERHERER D EEZLY
B I, MXFLRPENEEEMERZAR A Z
AR Z. FAE 2014 4, BATS O RETGMAELRST VR,
AR SRS SRIEAIE, JeH e SRS A
REATET AL, HAE AR LS T HA T B ASe 2
ARG, REZER Py TR ST TR A, W
STE R AR R EEAE L, BEARTZHEE T BB
SEAMEGRBISCE AT AR RERL AR T ERATHE AN
VIR, BARRUEIURTIESE, I, B
FEAETHE RS ZATE A EE SR HOE A S, GER
FURESREEE A, AN, ISR RPN TAES a5
BN TS, AMUGTHERRER, A N AT

AEFRAVEIL 7 AR KRB ZAR SRR E
INEERIR « “EAREREMRAZE— R E AN

L, 3T 100 AEZIR SR B A SR T HEOR EE X
RIS FEART 2 Ko ARG T Sl A, 5 /N
FUBBOE— NS IR BV EXT S, A =5 TR
A THI R B R I, X —ROR AR 5
ARATHBL . SNk EIRAE/R PSS R T EARSUWE
THRATT, ZARZN 100 ZRATESINHO, MR
[EHRRATIERE S, W PYTTBUR AR S PR S 2
AFIFMRLMEN . ik, FFAEmS, Rk
A BN A A BRI R . WU, AR REME,
MR AL SN
EAREGREZ B TR KRR S AT H
HZHATRENE, XA EBAE BN T DA R I S s A
WHARES, ZARPRG G0 8RS, RN
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KEER, Ez=inm VRLEE. FHE 400x300x250cm 2016 &

BNPROR T R A A I BRSE R DA R AN T s, To WINZRWHETE . RSN EERL, AR
WA EARFILRIAR, FATEYAT B — okl -6 &F W, Wﬁ*ﬁ%ﬁ*ﬁﬂﬁfaﬁﬂﬁ’ﬂgﬂ , EEEES, JFE
b, BEZEAREEANGES R ENASmEG, ZARGE SARI TR

TR C AR ERH S8 RE, MEXE—ME T, 2

RIS TFHER SA, AR TR AN L A
I, R ERMER EAR AR EFE N,
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A Summary of Time Test: International Video Art Research Exhibition

R AEM /Han Yali

RER: M SRR SERMUAEEGES, FHEZAR
TR R ZATE A, FE LA E AT IR LA
HHEETI R ZARPEE R AR, B T A LA E
Tk, RTRGZEAMX T 2w MREEESTZ2ART
T HARRMETE SRR RO AR A TR 2
o A OCTERY SR YT IR R T 50 AEAYSAR
ARSI, Rrp B R AR T B MR S
AL, BT E ASAE IR SR EARMZAARNE
edaslin

Editor’s note: Along with the overall trend of globalization
of contemporary art, video art, as a new art form, gaining much
attention in the 1960-70s, has entered into the mainstream of
the world’s contemporary art where new media art experiences
a rapid growth. However, compared with traditional art like
painting and sculpture, video art is obscure and vague both in its
ontological language characteristics and aesthetic consciousness.
The exhibition “Time Test” focuses on the development of video
art in the past five decades, presenting milestone works created in
this course of time. It also invites scholars from home and abroad
to discuss the academic value and the development prospects of

video art.

“IRE . EPRRGZARMGIER"  (JEFEFR R
(A" ) s H PR AR A2 BESE AR I & S [ 25 R M 7K
AT B FEFEARIE RIS R . ZRUSRG RN K
LR, 3B RN B I SRR R BT Al
B BBl HEVRFIK - 2SRRI “FEsh i E] s SR
2R 50 £, 1965—2015"
Art at 50, 1965-2015) ;

“ BRI

( Section I - Moving Time: Video
F—HREIKIE, EREKER
1980 AFACLLRINAE NSRIZZAR”  (Section 1T -

FsF g 33 it
LERR RS
WS R 8 i

TEME TEST _
Int%{"natmr* flomus:

Vldeo AI t
Researc’
Exhibition

III¢ g}-ﬁ

Screen Test: Chinese Video Art Since 1980s ) , Wi/ HHE.
RPN, S [E] LT 50 DAk HAN 2R FE A HBLRAGAE
%jf)i:'\%'y i “SREER” WiEdE SRR ZFRE, Hik
FARZEBGEEANE FRUEIRAR Y, SRRIARIE N & A
2 W BE N PR R AR TR SR 1 R R 2 AR T S IR A AT
j‘LAo

FRESRAG EARTE 20 2D 80 AR UR3Z 25K F A &
VR E SR LRGN, AT 90 SRR TR F S #AS
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08 2016 JLAERK

EREERS: YIS - /8% (Caitlin Doherty ) « FHE. FER. ZKIE

FRENRY: EER. BKE. JUFH-ZRE
FRESRTIE: 2016 £7 B 2 H—8 B 28 H
R RRERFEREAE, 2EA BET

F: RRERFREANE. EEFESIRMNIAFHSEERE

TR Z |/, PEAATE 20 HEES-L-HERBESETF G T X
G2 (video art) | SLEEHLES (experimental film ) 259
RN TIRR . FL, BURE - Z2/R¥ELLRRIN B
WA, SRR AR TR P G 2R K R A
SCMPVEN,; TEKIE , FEREAERRIN “Frah” |
EE pcpm A [ i 25 =+ 2 AR A AR R BT A5
BEARLE
AR T HUSHE ZAR ARSI, B EAE—25
AL E | SRR A, DAL S R 2R s
wHESER L. EEEHEMT FAMIN S, NS

REFXRG RN L REIR . FEEW0R.
ETTH BN,
E—Ua:
2015”
SEEARA
O %MK - B An R B 24k & (Uley / Marina
Abramovi¢ ) , BRI - fl4ERT ( Charles Atlas ) , 54 - A
BRI . DEAR TN - PO /R AP g - BT RME /R B2 (Mark
Brownlow, Ingrid Kvale and Anuschka Schofield ) , FLH -
B /K (Valie Export ) , #4¢ « 3:2 %€ (Harun Farocki ) , il -

HSE AR

“BEEETE: RIGZA 50 £, 1965—

Bl IFBREFEME #4&, BH, BF 025008 1965F
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Zid - XER RS 16mm ZRERABTXY, BH, 85, WEE 339007 1965 F
Im - FNET EERS) &%, BR, BF 209148 1972F




By - THig BREGSE 2%, 2H, BF 069509% 19754

BT - RIE/R /2 - BN - KER4E/R (Jean-Luc Godard
and Anne-Marie Miéville) , >K&{U/R - W /K 2 ( Michelle
Handelman ) , i+ 774087 (Joan Jonas ) , L[4 - Z£H ( Sam
Jury) , 3¢ HE Y1 - 558 (Chris Marker ) , 4437 #F 5 - &
T E £ (Nastio Mosquito ) , 25 7 « 25 - /R4
( Luis Felipe Ortega) , [ ¥4 ## (Nam June Paik ) , G Fll
4z« BRI (Julian Rosefeldt) , F75 - B ( Martha
Rosler ) , T 50/R « #1145 ( Michael Snow ) , HrHHANFIH - FL
JR/RF (Steina and Woody Vasulka ) , /K - 4E 847 (Bill
Viola) , %l - k2 /K (Andy Warhol) , 47zl ( Weng
Yunpeng ) .

VESTHE TSRS SR R AR . SRAG 2R I T s
KMERTIEHIZ] 1965 4F, 4 H R EHE ARG I
B IR, (ER T IO EARTEE . WF b i =
ATEGERIERT AR, KMNEMD 1 C i A 82 s
TR EREE—G 2R, [FAE, 2l - IRE/RMIRE
T HINEATE IR, R T TBERR . 25, Bk
ZWEARFIIE T HMEZEARMOIESERR, 2] 20 4D 70 4F
&, FEBEE ZARFBIR ZARMEENT T, ZRFEIHEHITITH
5 ERGAITET . i I T — R A e ot
R, GIBFI - PR EAERT . BIF - DS, i1
WEE5L0ss), BT RFRE . FGEERNZRFEIGR
LR, ZMEHARTT. Ml RS AR A IR

“FEBNA IR DAY SR G AasE i ny B ok, JHed
FEARFIIBE . Hidg . SO TR TG R o
FHARSRAG ARSI RS A faf R A%,

IR T

(A4 ) (Button Happening, 1965) ATty
SEZJE Portapak FHALHY K, BT, Kvd ERYALIIA T
eIt 0 b, XFEIEA I RRSIR ZAREF ., X
[ A SEBG Y, SRAG AR — T Ao = A I
R A R R 2R Se e A T SE A M LUK FsE
IR, (AR T AMER — M [ BLE AR

il - YRR { N54L)  (Outer and Inner Space,

1965 ) £ E AR HESTERAFE R A—DTT0, 1EREEZ
R, AR AR . KBS RBEIR H
TRPGORARIEE, LE AP - ZERT R T —r T
L, BoHSR—ACE, X ARG
FEAROEERNE T, BRI S 5RG R E
B SRGZARIENEE W TR EI, BT
SRS ST, O — T E R R 2R AR
Tie Bl - AR (PSS ) ML, FRETER - BAid
AT (AAA-AAA) (1978) , WIEEEATRME, St
Bl hr S T 5 S DN TR AR, M A &,
Frha ey, H—J7 R BRI, BT R,
W AR TS A0, IR T RO BR . sk
R IX—IRAE B — T T AR, G RI
CARFEEARIS I — R

BEA 20 40 70 R4, BRI UsshE T, BA
S 2R FIF AR AT R . G HgsE
WHEARTE, BTERMER . B, BRMFE, 5 - 7F
au3r i ( FEEEBN)  (Vertical Roll, 1972) 7E—E i -
W T SRS R R . (R, ZAREEIANT H—



_ ¥l

5E, D - FIERR%ES  AAA-AAA

MNEHFE— “BAHLEE”  (Organic Honey ) , b7
R, AR SN 20 D 30 SRR E, fEHRAR
e PRRERED) . TR - DHTEISRGIE (A E522)
( Semiotics of the Kitchen, 1975) F1, % {7 B 28 B s #i5
FEEFEMW A, RS REREAEE, DUty 20 tH
240, 60 AEACZEHI + ZE/REE (Julia Child) f9—ZRFHMSER
WH. DHrEE RE S A AP TR S i A2
MM, AN, NeE&SE ISR EGRIE T
FATRE AR A CHmmr=, Hik, e CsfEns
) BN —%E 5, FEEEMNIBIEEAR, 1
N A SRS, ©
VAR BT RIS =H R Lk - B - RIAR . SaF
S YRGS « B RN 2R TR
DI 5, BT Mt S MBEaEiR. k- B - X
TR IRV TR S, 1976 4, fih 5 S %8 - IA] - K
HRZE:4); ( Anne-Marie Miéville ) A/EFAEE T A KT 6 /N
FIHARSTTH (ST /LREHEIL)  (Six foisdeux/Sur
et sous la communication, 1976) . XK H&ET, Xik
IRBEAW T BERFAGRT AARSF S A LETE T A 500,
TUAFRAE T B AL AT At 458 . RN, JGIA/RFn

8, BR, BF

1249 57F 1978 &

KRHBAEEH LA “HUWEAF R AT B N EAR, S RREHARAY
RIBHME T —Fh R I . AR R, Ok
EZARZE R - Doy CEHup I E )  (Prime Time
in the Camps, 1993 ) N SCTE M4t 118 E AR I 52T At
BT R AT SCR W 2 TR — A IR 7 v A
R, FHEISEEGLRMETEIN, SMERE R ANTHRITER
(R R, Pafe - B R EE R EE N AR EARRZ
—, My ( TAEFIT ) ( Workers Leaving the Factory,
1995) &M TS BTy - FORBIRIUITE 1895 4F
BRI AT, s R 7 —MELLBk, T ST
JHsAg, DL RIS s, Rl St TE
Wromde . AE, WUSF MR, oM B mosh. ZHE
AR T AU A IR T AR AR L B Hs 5
KREWRRER T HE R RANENATE, FNERT G
A BRI R,

FERTZAE R, RHEI R SRR 5 R R 2 ]
MHEZRE, ZAREEEIREZTeHENIE A, RIS TR
W AR A S 3 WU B8 28 4 R0 Bl P B 1 SR P S35
BEARE, WS (RE) | B - 2RI - BUREE
b CEEVEER) | G - TS (Z2EFhr) | B - R
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Igfe - iZZ8 ITABAHL =4, BH, ¥8, BF 3695008 19955

=Eif - O EMNESER R, 8, 8F 285 00% 1993 F




aEg, ¥8, BF 27913%

2012 &

—EE TEENET

B 8DIW

HPE HE M B 2015 £

g (BEE ) FORBUR - RS (£E) o MATREMNZ
MSFGERIEAK, ARG AR R 2 A 1o i R 1
JETR

AN AR AS AL TR 2 - B 2R R (<)

(Deep Gold, 2013/2014) 752 AR M, XASRILH)
PREGIURSEE SGRIER, TOe R . a5 L 24
BRI, #0 W2A h s R A A B PR RHMIE, 37
BERER T ERNERNEZG, BEHUZRN AL
g, MWESAEHELRED L, WELS, TEWRE
3L, EUCRHUR - RS (ERR, BEAURS]. Bk - 1%
FERIH %) (Dorian, The Wallpaper Collection: The Portrait of

Dorian Gray, 2012) . 98 - SCHEEL (=R (RGN,
FEU, B ),
2010) . 28 (58 - MLITY) (History + View 11, 2015 ) &,
SUE AT TEEAT = FE | fIVETF ik BRI,
{ER A YT iR 1 BRI =, A SO ELAE D
HEFEBRF G AR B S IREE . W& T8 B3,
TEMFH AN G, BT 2R G R U
FTEN: “BEMK: 1980 EXIUKHEARBZKR”
BRRERG: W, WiE, AT, B, B, ¥
I (Ming Wong ) , BUREMT, fENET, ZE0m, MREL, B
%, BRW, A, BERN, K&, Fi, FU5HET, TEM,

(3 Continents [Europe, America, Aftica],



40

FEERA, B, VT, SRR, WK, =, 5k,
JAwREE. (WEATBSREZARE) MG, SCR%E, Hit
B, WSEfR, DA, ST, RE, BRTER, RRIE,
2, JTERTE, HATERE & PRI (MAP Office ) , %A,
FPEAL, ey - TR < JREL (Jodo Vasco Paiva ) , A,
FNTC, Pl - 30307 (Art Jones ) , HME, FEIRVE

JEYEEE AR “BEailt: 1980 FARLURIIAE N SR
AR WA, B AR R YA =+ 24F, DL s
BER” NAWEFE, BEARFUHNENEAIER . FIHH
FeH,  “BREEERL” (Screen Test) FFREIAY “His” Eig
IEBAGAF DGR RELRERAE IR, “IhL” &R ERIE
T AHHE N EN PSSR T 3R . X MR A
FIREN, SRR 2R FEHfE, T HIE, HAR, KR
LRI OGE, MREX — RS E TR AR A
TR A BORERNES . KR GEWE R FRaam
B IR E AR R =1 SRR 1 PR
FLECFIAf T, M E15 “Bahrm e Ry &

##1H1H ( Angela Su )

IR LI AR  BREE

iz

R
o

08 2016 JtAERK

GER” PIsdtfT “ANERY” RN 5%E,
7 3w /S [11° 1575 PR U 1S Sl U S T

SRR AT, DU CEEBRGZRT R
JERLERTT,  “SRAGRIAR” SRR 20 HAD 80 UK.
90 FACHI A R E e R I —HRAG EAREf . 72 85 I
SO, —H ARG IR T ZARANE, B
[ 25— RFAF ZAR BT » T T COR——REFArfE iR )
( Water: Standard Version from Cihai Dictionary, 1991) , &
FUHRSAG AR TEmEGT, sy 7
Jerpile GRS ) , —FERDeZ, —REni s, —FEm
Ly, HEEE—FENTRA, EE RS REER
K FIER (FRED) 45, IWTTERCR IR R, X
— AP IR SFAR B, B R — Rz
AR, 90 AFAR, SRR AT EIRE AR, £
Ui, 200, R, M. I, g, ERA. B/
IS — AR AR 2RI AT, AR AR T —
M ZARR NI IF,

1195208 20124



IEN kISR BRERK (PAL BT (Silas F ERFEELE PRy %50 ¥
et ) A T 64535 F 1991 & RF (Silas Fong) 7EHRFEEL BRERFE 13950F 2009 F

TAXI ! TAXI !

BEK ERHEIC BIEE 1996 F




“ORLA SIS BRI T 2R, ABFER B
TR, LIZERER UG AR S ge R R
NEHIE, RILT 90 AR HERZAR” | RE
SHEST DI SIS SRR IS s G ER 22
B, FRESGZ AT Iy G 2R RN, PET55%
G EARIETABIR B BRGSO, AR ABaETE .
ok, T E SRR AR TR A5 . WS R

(EHRHIE) (Apple Diary, 1996) . (FAAMBHE) (My
Private Album, 1996) , EREZAAY (=) (Ping-Pong,
1996-1997) , WA (A H ) (Bibuzhou, 1995) ,
AR ( E3ihEIc ) (Robinson Crusoe, 2011) £, iXgt
EARGIGANE B St TR G B R AT B DL X FhT 68
PRI Y BN ERES, JFELE “SEZ2R” TEHRE AR

08 2016 JtAERK

TR RILBET EBE 31 D 2008 F

BN AR R SE52505

=R CHugEET WgE—PR CSREERT HE
TAREWIHN “HHEER” WG, BT HZAR
ARG /NG, BRI AR D “ R E”
FEIX Ao T AR ASEETREAT (A7) (In
Public, 2008) . SR ZARGIREAR (75 - BBk / LIRS )
( Blue Kylin /A Journal of Shan Dong, 2013) . #5022 AKR%KE
Ty (4% ) (Man with No Name, 2009 ) . 5 fE Nk
PRH {Bii5dbnT)  (Mirror Image of Beijing, 2013 ) 4, i
HEZAROWER IR Z E Sy, KB ERA G Z
W, EISRAR AR T SRR, T
ERPIIHET B, BT S, AT R UL &
BRGEZARRIERIARK,
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1996—1997 £

54559 b

WERRE—E 2 SR ZEAR” BT, HsRBEK
AR, HEE T SR ZOREER I R A
FHEILY o W 1989 2 2014 4E[AIFEHE 2R FAIERI AL
R B R R TR, R T RE A R e S
R ERESE S, BEAEE “FHEER” ML 5EEE
o, Zhi), s 2R G 2R EE S .

“HEEEL FERATER AR E R G AR R R
pitd, RETZIuh. Z2HANERREES, #ME—wG—%
PR ZARAE R AR A E NISLFEA B TR 2SI i, f2YE
ARSI EH AR R RS iR . “fERG—G—
SRR R A R, BT TR fE A —
FINER R AR E WIIATEL NI I RIAT R 2
55, BHRZGHMT AR SRR, K aER A B
MIAZEEL:, FERFrmt Ry maraett:, EXFEmdR, &
2RI, A NI R P R H AR 28 XU
TR ZITCAETE; IAREAR IS R A AR [EI, S
TIHE H AR g ANA R, RGBSR AN . EaRE R
HIRRH TR IR 5 PR, T .
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Shift Between Peeping and Overlooking: An Action of Walking
—Yang Qian’s Walking — Stockaded Village of Zeng Family

WP /Lan Qingwei
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Abstract: Beginning from 2014, linear and reticular

patterns generated by trajectories appeared in paintings of the
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artist Yang Qian. A walking app tracks daily walking trajectories
and presents them as patterns. This process is regarded as a
change of views from “one’s own” view to “others’” view
(birds’ eye view, or God’s view). This paper analyzes Yang
Qian’s works, and through a conversation with him, discusses
how Walking — Stockaded Village of Zeng Family surpasses his
previous Walking series. It also explores the shift between two
views contained in his works, i.e., first turning walking into
patterns (God’s view), and then implanting those patterns into
paintings (horizontal view).

Keywords: Yang Qian; walking; shift of perspective
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Digital Image Inpainting Technology:

The Foundation of Digital Conservation and Dissemination of Dazu Rock Carvings
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Abstract: The Dazu Rock Carvings in Chongqing, as
“a cultural treasure-house of the rock carving art of the Tang
and Song Dynasties” and the “last monument of the grotto art

in the world”, are restricted in the scope and intensity of their
dissemination, because unlike other world cultural heritages in
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Fig. 1 Diffusion-based inpainting

China and abroad, their digital conservation, restoration and
dissemination has not been implemented by making full use of
computer graphics and image processing, the mobile terminal
and other modern technologies, making them fail to conform
to the visual experience and psychological expectation of the
recipients of art dissemination in the “Internet Plus” era. The
typical cases of digital and virtual cultural relics conservation
project at home and abroad have indicated that the digital
image inpainting technology is of foundational significance to
the digital conversation, display and dissemination of cultural
relics. Therefore, it is necessary to introduce the digital image
inpainting technology into the conservation and inpainting of
Dazu Rock Carvings, and promote such projects as the digital
image database, digital museum and virtual roaming of Dazu
Rock Carvings, in an effort to realize the multi-dimensional
content and ways of dissemination of the Dazu Rock Carvings,
as well as the extension of influence of dissemination in time
and space.

Key words: digital image inpainting; Dazu Rock Carvings;

digitization; conservation and dissemination of cultural relics
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Fig. 2 The process of exemplar-based
inpainting
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With the considerable development of computer graphics and image
processing technology and the Internet, more and more attention has
been paid to the digitization of cultural relics by relevant departments of
cultural relics. The application of digital scanning, 3D imaging, virtual
reality (VR) and other science and technology to digital preservation,
computer-aided restoration, virtual exhibition of cultural relics and
other fields is already very common. The use of digital image inpainting
technology to assist in the restoration and reconstruction of cultural
relics, in particular, has become the key to the establishment of online
digital virtual museum.

As the only world cultural heritage in Chongqing, Dazu Rock
Carvings are “a cultural treasure-house of the art of rock carving in
the Tang and Song Dynasties”, as well as the last monument that was
formed in the process of dissemination of ancient Indian grotto art from
the north to the south in China. In view of their artistic value and artistic
position, digitization of Dazu Rock Carvings is obviously insufficient
compared with the energetic application of digital technologies to the
grotto art in Dunhuang and Yungang. The main ways of dissemination
of Dazu Rock Carvings presently remain traditional exhibitions at scenic
spots, museums, academic seminars sponsored by institutions of higher
learning and research institutions, and the intensity and breadth of their
dissemination seem insufficient. This article aims to discuss the digital
conservation and dissemination of Dazu Rock Carvings on the basis of
computer graphics and image processing technology.

I. The Status Quo of Digital Conservation and
Dissemination of Dazu Rock Carvings

1. The Status Quo of Digital Conservation

The construction project of Dazu Rock Carvings Digital Museum
has already started. The Construction Project of Three Dimensional
Data Acquisition and Database for the Dafowan Dazu Rock Carvings
in Baoding Mountain was officially approved by the State Cultural
Relics Bureau in July 2012, and Dazu Rock Carvings Research Institute
started its 3D laser scanning and mapping in May 2013 to complete
the collection and construction of the basic database. According to Mr.
Li Fangyin, director of the Research Institute, the three-dimensional
mapping information will be used, after post-processing of data, to
construct three-dimensional model and produce related application
figures, providing scientific support for 4D display, digital museum
display, conservation and restoration of Dazu Rock Carvings."! During
the process of the restoration project of the Avalokitesvara entity in
Baoding Mountain which lasted for eight years, the means of virtual
restoration and simulated restoration in advance was adopted.

However, compared with Yungang Grottoes and Mogao Grottoes
in Dunhuang, the image digitization research of Dazu Rock Carvings
is only in its initial stage, and digital image inpainting research is even
more rarely conducted. At present in China, the digital image inpainting
technology is mainly applied to the study of restoring Dunhuang murals,
Tibetan Thangkas, ancient Chinese paintings and other images, and there
are relatively few cases of its application to the art of rock carving.

2. The Status Quo of Dissemination of Dazu Rock Carvings

At present, the major ways of dissemination of Dazu Rock Carvings
are as follows: The first, dissemination to tourists through conventional
scenic spots and museums, which, due to the limit of the capacity of
scenic spots and museums and time and space, only has limited range
of influence. The second, dissemination through such traditional media
as TV, radio, newspapers, and magazines, which, due to the limit of
space of pages and broadcast hours, is limited in timeliness. The third,
dissemination through seminars hosted by Dazu Rock Carvings Research
Institute and academic activities jointly organized by universities and
the Research Institute, which, as academic exchanges and dissemination
mainly among professionals, is limited in its breadth. The fourth, digital
dissemination through the internet and we-media, which, at present, is
only restricted to the conventional website dissemination mode and thin
in content.

The Dazu Rock Carvings Museum, which was officially opened
to the public as late as on June 13, 2015, by adopting modern means of
science and technology, such as digital imaging, VR, circular-screen
movie and multimedia etc., to present a large number of cultural relics,
materials, pictures and videos, ' has not only attracted the attention
of the audience, but also fully displayed and disseminated the intrinsic
artistic value of Dazu Rock Carvings, and thus has pushed forward the
digitization of Dazu Rock Carvings to a considerable extent. However,
more front-end dissemination modes similar to those used by other
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Fig 3 Contrast of results of inpainting: (a) the black part is the area to be restored after the removal of an object; (b) the
result of diffusion-based inpainting; (c) the result of exemplar-based inpainting
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cultural heritages, such as the dome-screen cinema and the simulated
Grottos in Dunhuang, and the virtual roaming in Yungang, need further
research and development.

I1. Digital Image Inpainting Technology and the Status
Quo of Its Application to Conservation and Dissemination of
Cultural Relics

1. Digital Image Inpainting Technology

Art image inpainting techniques have existed for a long time. In
the West, it originated in Europe in the middle ages; while in China,
“it already appeared in the Song Dynasty and reached unprecedented
prosperity during Emperor Qianlong’s reign in the Qing Dynasty.””
Always relying on purely manual work, manual restoration technology
is time-consuming and laborious, and faces the risk of a second damage.
As manual restoration is very dependent on the restorers’ personal
experience and artistic accomplishment, and its results are mostly
irreversible, it is a long cherished goal of restorers to be able to achieve
the best effect of restoration through numerous “trial restorations”. While
this was unimaginable in the history of purely manual restoration, the
development of computer technology has made it possible.

According to the inspiration gained in art restoration and borrowing
the professional term “inpainting”, M. Bertalmio et al. of the United
States, after they visited the art school and learned the steps of manual
restoration, put forward for the first time in the computer field the concept
of “image inpainting” and its algorithm in 2000. ™ As shown in Fig. 1, a
damaged image is divided into two parts, one part being the undamaged
area of the image, defined as the known part of the image, the other part
being the damaged or incomplete area, defined as the unknown part of
the image and marked with (). stands for the boundary between the
known and the unknown parts of the image, also known as the cope line
of the unknown part.

The process of image inpainting is to gradually spread and
disseminate the image information of the known part outwards layer by
layer from the cope line of the unknown part, so as to infer the missing
image information of the damaged area. The sign §” denotes the direction
of spread and dissemination of the image information. In this conjectured
process, mathematical modeling of image information of the known
part of the image will be followed by automatic generation of the image
information of the unknown part, making the restored part visually
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credible.

A large number of scholars have subsequently proposed a variety
of inpainting algorithms. We can roughly divide the inpainting methods
into two categories”™: diffusion-based image inpainting and examplar-
based image inpainting. The former, focusing on the restoration of
image structural information, relies on the smooth-constraints of the
image information, and spreads the structural information of known
part of the image from the inside to the damaged part of the image
through partial differential equations (PDEs) or parametric models. The
latter bases itself on the similarity-constraints of image information,
and attempts to duplicate or compose a similar image (block) from the
known information of the image and then reconstruct the missing part
of the image. The premise of this method is that the known part of the
image has the same statistical distribution as the unknown part. The
inpainting process is shown in Fig. 2. Part a is the image to be inpainted,
in which Q stands for the target region to be inpainted, with0Q denoting
cope line, @ denoting the source region of the known information, and
yellow and blue colors representing two different textures; in b the area
in the green frame stands for image block to be inpainted¥, withr<oeas
the center; in ¢ the image blocks" vand"stand for the image blocks to
be selected on the boundary between two different textures; and in d, the
optimal matching block is copied in the position of the image block to be
restored, ¥, .

The experimental results prove that the diffusion-based inpainting
has good performance in restoring the connectivity of structural lines,
but it is not satisfactory in reconstructing the texture in a large area.
The exemplar-based inpainting, though having excellent performance
in restoring texture in a large area, is less satisfactory in reconstructing
structural lines. As natural images usually contain both structure and
texture, a mixed inpainting method with the advantages of the two
methods combined has been naturally developed in the process of image
inpainting: you first decompose the image into structure part and texture
part, then you adopt the diffusion-based and exemplar-based methods
respectively according to the differences of the image information, and
finally you complete the final inpainted image on the basis of the two
inpainted images; or you first reconstruct the strong outline or structural
line of the object in the image, and then use the resulting inpainted
sketch to assist the limited exemplar-based method and further restore
the lookup areas where some pixels are missing. This composite method
seems attractive, but it is very difficult in practical operation, for image
separation or segmentation technology cannot deal with complex natural
images perfectly.

The pioneering work done by Criminisi et al. in 2003—fast
exemplar-based inpainting algorithm' which adjusted the order of
inpainting reached the win-win effect in texture and structure inpainting,
and thus attracted the attention of quite a number of researchers, who
then put forward a variety of improved algorithms on the basis of their
work. At the same time, due to its excellent performance in texture
restoration (Fig. 3), the exemplar-based inpainting algorithm is more
suitable for applying to art image inpainting.

2. The Status Quo of the Application of Digital Image Inpainting
to the Conservation and Dissemination of Cultural Relics

Although digital image inpainting technology is inspired by art
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restoration, presently this technology still focuses on the study of the
inpainting of the old photos and the restoration of the image after
removal of texts or objects. The application of this technology in turn to
practical art image inpainting, though not rare, is obviously insufficient.
As a matter of fact, this technology is very necessary and urgently needed
in conservation of cultural heritage, for the traditional manual inpainting
is not only time-consuming and laborious, but, due to the flexibility
and arbitrariness of restoration by individual restorers, also liable to
put the artistic and cultural heritage in the risk of a second irretrievable
damage. Therefore, it seems very necessary to select the best measure of
restoration from the programmes of restoration for reference in practical
restoration provided with the aid of digital image inpainting technology
and then conduct proper inpainting with minimum possible damage to
the original image. Secondly, as the damage of some cultural heritages is
getting worse each year, for instance, murals or rock carvings, which are
easily damaged due to being moldy or weathered, their salvage digital
data acquisition, virtual restoration and display (the existing state and the
possible original appearance) seem necessary.

Computer graphics and image technology and information
technology have a certain application foundation in the fields of
domestic and foreign cultural heritage conservation, protection,
inpainting, restoration, display, virtual roaming, and computer-aided
archaeological research, and has made remarkable achievements. The
digital Michelangelo project, jointly completed by Stanford University,
University of Washington and Cyberware, recorded ten large sculptures
by Michelangelo with a three-dimensional scanner; the measurement-
based digitization of ancient villages in the Sirakawagou area was
completed by Gifu University, Japan; the Plinius project was completed
by University of Rome, Italy, with a virtual reality model of Pompeii set
up and three-dimensional roaming realized; the virtual roaming of the
Louvre Museum in France was realized: they are all typical cases of
digital and virtual heritage conservation projects.

Dunhuang Research Academy is the first institution that came to
realize in China the opportunity computer image technology brought
about for conservation of cultural heritages. Beginning from 1993, they
carried out a number of scientific research projects, such as “The Study
of the Computer Storage and Management System of Dunhuang Murals”
and “The Study of Computer Storage and Representation System of
Endangered Precious Cultural Relics”; later they founded the Dunhuang
information website in cooperation with Germany; in 1997, they
cooperated with University of Zhejiang in carrying out the registered
and authorized national natural science fund project “Multimedia and
Intelligent Technology Integration and Art Restoration”, completed the
digital photography and conversation of murals and painted sculptures
in Mogao Grottoes, digital restoration of the color of the murals and
simulation of the process of historical evolution of the murals, and
developed the grotto virtual display and roaming system, computer-
aided grotto protection and restoration system, and the computer-aided
intelligent pattern design system which can copy and create Dunhuang-
style patterns; in 1998 they worked together with the Northwestern
University and Mellon Foundation of the United States to carry out the
project of the “Digitization of Dunhuang Murals and the Cooperative
Study of International Digital Dunhuang Archives”, and established a set
of technological realization methods of digitization of plane murals.

“Beginning from 2004, Dunhuang Research Academy cooperated
with the Institute of Computing Technology of the Chinese Academy
of Sciences, and chose cave 45 and cave 196 successively to carry out
the project of the three dimensional digitization of Dunhuang Grottoes.
So far, the Dunhuang Research Academy has completed the three-
dimensional animation realistic view roaming of 40 caves”.” The
fulfillment of other projects, such as the digital Imperial Palace, the
digital display of “Riverside Scene at Qingming Festival” and panoramic
roaming of Yungang Grottoes, has further demonstrated the achievements
in conservation, inpainting and display of China’s cultural relics.

In a word, the gradual maturity of such artificial intelligence
technologies as computer graphics and image processing has provided
new means and methods for the conservation, restoration and research
of cultural relics. The emergence of digital and virtual museums has
provided new ways for the dissemination of cultural heritages.

III. The Significance of Digital Image Inpainting
Technology to Digital Conservation and Dissemination of
Dazu Rock Carvings

In its “13th Five-Year Plan”, China proposes to achieve the goal of
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making the cultural industry a pillar industry of national economy, and
puts forward a specific demand for “encouraging innovation in the forms
of cultural operations, making great efforts to boost the development of
creative culture, and promoting the integrated development of culture,
science, technology, information, tourism, sports, finance and other
industries”. The digital conservation, restoration and display of cultural
relics is a powerful means to promote the integrated development of
culture, science, technology, information and tourism. It can not only
become the evidence of the cultural memory of the Chinese nation, but
can also make it more convenient for people to fully enjoy the cultural
heritage, so as to heighten national cultural confidence and enhance
national cultural soft power.

As the study of the digitization of Dazu Rock Carvings that are
located in Southwest China has just made a beginning, far below the
level reached by other institutions of the same industry in China and
abroad, it is nearly impossible to show the unique and important position
of Dazu Rock Carvings in the history of Chinese Grotto Art and to extend
their international and domestic cultural influence. At the same time,
having experienced various vicissitudes and innumerable alternations of
seasons, the Dazu Rock Carvings unavoidably suffer from natural aging,
weathering and damage (Fig. 4). Therefore, the digital conservation,
restoration and display of this precious cultural heritage is imminent.

The establishment of the digital museum is the core of the digitization
project of Dazu Rock Carvings, and digital information collection,
cultural relic restoration and virtual display are the fundamental work.
Antiquarians tend to be very cautious about restoration of cultural relics,
for certain risks are inevitable due to the limitation of the restorer’s own
conditions. But, as is indicated by Cesare Brandi’s theory of restoration,
restoration is a methodology for understanding and restoring artistic
works based on their characteristics in terms of history, natural science,
aesthetics and material science. Therefore, it is a consensus in the field
of cultural relic restoration that it is impossible to absolutely eliminate
restorers’ interference in the cultural relics themselves in the process of
restoration, and that the material used in restoration must be reversible,
compatible and identifiable. At the same time, effective restoration of
cultural relics cannot be adequately supported only by the study of the
cultural relics from the perspective of art and history. A series of technical
analyses and studies are also needed, and modern science can provide an
important means. *!

Digital image inpainting technology is to simulate the process of
manual restoration and reduce the image inpainnting into mathematical
expressions, making it possible to realize automatic inpainting by
computer. Therefore, it is significant to apply digital image inpainting
technology to the study of restoration of Dazu Rock Carvings on the
basis of in-depth analysis and sufficient study of the artistic features
of Dazu Rock Carvings; that is, in the Matlab simulation system,
what should be done is first to carry out exemplar-based and texture-
based inpainting research on the collected digital images, acquire an
“effect view” of virtual inpainting, establish the digital image exemplar
library, and then provide the best restoration program and basis for final
restoration practice.

First of all, the study of the digital image restoration of Dazu Rock
Carvings can improve the efficiency of the restoration and conservation
of Dazu Rock Carvings and raise its level. By using digital image
inpainting technology, we may virtually realize the needed restoration of
a rock carving on the computer in advance, and obtain the “effect view”
of inpainting. After the assessment, appraisal and perfection by senior
restoration experts, the best restoration programme and basis for the
practical restoration of rock carvings may be provided, which will guide
and aid the restoration. It will eventually raise the level of restoration,
reduce the risks, and provide a more secure and convenient way for the
restoration of cultural relics.

Secondly, combining modern science and technology with
traditional art research, this measure has also provided a new means and
method of academic research for traditional art historical research. The
establishment of digital image exemplar database can provide a scientific
identification standard for art researchers, and facilitate horizontal and
vertical comparisons of images of Dazu Rock Carvings, so as to tap the
artistic and academic value of Dazu Rock Carvings at a deeper level.

The study of digital image inpainting is a very important part of the
digitization project of Dazu Rock Carvings. It can not only leave digital
data of valuable cultural heritages to future generations, but also lay a
foundation for the digital conservation, digital museum, and display and
dissemination of virtual roaming. This is conducive to the promotion
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of realizing new mode of dissemination of Dazu Rock Carvings in the
“Internet Plus” era. On the basis of satisfying the visual experience
and visual psychology of the recipients of art dissemination formed in
the new media era, it will realize the shift from the “cold” to the “hot”
dissemination, from the “two-dimensional” to the “three-dimensional”
dissemination in the pursuit of the multidimensional extension of
the dissemination of the art of Dazu Rock Carvings in the content
and the mode, and spatial and temporal extension of the influence of
dissemination. !
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From Constructivism to the Science and Technology Avant Garde: The Origin of Western Light Art

155537 /Shi Guanzhe

B RS PAE M TN AT,
WH AR Light Art, (BFEVY T ZARSCIKHIEE %45 i
TH— “Lumia” , EFNEADEEAR, RSO 19 AT,
AR S EEETARSE  FE BT - JURIREAE. B T EN,
W 2R WD ZAR BHHRFIZANR, FEFHAFRLDEZER,
TE—Z I TCEARR RIS

REBE): LA MRESS WEE;
BHR; 2R

Abstract: In Western art of science and technology, there is an art

AR WD EAR;

form with light as medium, commonly referred to as Light Art. However,
in the Western art context there is a more specific word — “Lumia”,
which may be literally translated as art of light. This paper attempts to
sort out a line of development of light art, from the late 19th century
to constructivism, Bauhaus artists, Thomas Wilfred, F. J. Malina, Pop
Art, minimal art, projection school, spaceism, and Light Art in the New
Millennium.

Key words: Light Art; constructivism; Bauhaus; pop art; minimal
art; projection school; spaceism
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Significance and Cultural Effect of Place in the Context of Contemporary Art:

Taking Research on Contemporary Installation Art as an Example

BNV AH /Hao Yanan
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Abstract: In the academic category related to contemporary visual
art, it is a comparatively frontier field to discuss and analyze the “place”.
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“Place” emphasizes the context in which the significance of the visual art
arises, and it is one of the important subjects for deepening theoretical
research on contemporary visual art to analyze the expression of “place”
in contemporary art in light of the psychological situation and social
background of modern people.

Taking the issue of place in installation art as the entry point,
this paper focuses on the analysis of the concept, significance, value
and cultural effect of “place”. As installation art is a representative
verification of the role place plays in contemporary art, this analysis
not only has revealed the cultural value of contemporary installation art
itself, but also may help the reader to have a better understanding of the
value pursuit of contemporary art as a whole.

Key words: place; spirit; concept; contemporary installation; ready-
made
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Duchamp and Photography
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Abstract: The logics of photography are applied to many works
of Duchamp, some directly and others indirectly. One of the connections
between these works and photography is the symbolic operation, “sign”.
According to Claus’s interpretation, “sign” is something equivalent to
the transfer language in language expression, that is, the same symbol
can have different referents. The reversal of gender used in Duchamp’s
Bearded Mona Lisa and Rrose Sélavy is a concrete application of the
symbolic operation, “sign”.
Key words: Duchamp; photography; sign
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A Preliminary Study of the Consciousness of Cultural Strategy in the Historical Development of
Museums
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Abstract: There are many reasons and meanings of the existence
of museums, for example, intellectual, cultural, artistic and religious
ones, among which there is also a driving force of the consciousness
of “cultural strategy”. As the “cultural strategy” can be the core of
manifestations of various forms of art, this paper focuses on the “cultural
strategy” to analyze the developing history and tactics of museums.

Key words: museum; cultural strategy; development history;
tactics
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New Reflection on Chinese Artwork Price Evaluation System: A Probe into the Model of “Nine-
Level Interval Price Method” of Contemporary Traditional Chinese Painting
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Abstract: Unlike the relatively complete artwork price evaluation
system abroad, the domestic artwork price evaluation system involves
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a variety of evaluation institutions/individuals, and galleries, auction
companies and experts can all provide price valuation services. However,
one party’s valuation is difficult to be recognized by another party in
another circle, causing great bafflement among ordinary art lovers.

Taking the contemporary traditional Chinese painting as an
example, and starting with four primary indicators of labor cost, artist’s
influence, artistic value of the works and the acquisition channel of
the works, this paper puts forward an effective “nine-level interval”
price system in which the method of determining quality followed by
determining price is adopted to evaluate the price of the works, a price
system developed on the basis of the quantitative analysis of nearly
twenty secondary indicators and the data analysis of typical artists,
complemented by transaction records of numerous artworks. This system
first determines the proper level of interval of an artist using various
indicators and then adjusts the variables according to the value of the
artwork itself to determine the final price of the work. It will be more
accurate in evaluating the price of the consumer-oriented (i.e., low-and
middle-price) works.

Key words: traditional Chinese painting; art market; price of
artworks; price evaluation
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Nothing Can Be Accomplished Without Norms or Standards:
On the Necessity of Establishing Art Broker System in China

% 1% /Chang Hua
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Abstract: Since the 1980s, with the rapid economic
development, the increase of people’s income, the dissemination

of knowledge about authenticating artworks by a variety of
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TV programs about art investment and collection, and people’s
better understanding of artworks have led to booming of art
market in an astonishing speed, and investment in artworks
has become another popular investment project following
investment in the real estate, securities, and stock. However,
along with the thriving of art market, a lot of problems arise,
especially the lack of broker system, which leads to more
obvious lopsided development of art market. Art brokers, as a
bridge between artists and art markets, play an indispensable role
in the improvement and development of the art market system.
Therefore, this paper will analyze the necessity, feasibility and
implementation strategy of establishing art broker system in
light of the present situation of art market in China.

Key words: rules and regulations for brokers; brokers; art

market; artists
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A Study of the Trend of Product Customization
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Abstract: Taking the view that design shall meet the needs
of the people at different levels as the entry point, this paper
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analyzes the trend of individualized customization in the future
market through the Long Tail Theory, elaborates the significance
of the rise of hand-made individualized products and culture and
feelings for artifact design, and concludes that the designer can
find inspiration for his design so as to design and turn out quality
products that can stand the test of the market only by having a

deep insight into and accurate positioning of people’s needs.

Key words: customization; trend; product design
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My View on Internet Life and Art
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Abstract: The Internet is one of the greatest inventions of the
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human beings at the end of the twentieth century. In today’s Internet age,
material and spiritual life of human society has undergone tremendous
change, and “art” also takes on a new meaning accordingly. The Internet
is a double-edged sword for human beings. This article attempts to
analyze the joy and distress the Internet has brought to our life and the
innovation and disintegration it has brought to art, and thus enable us to
take a rational look at art in the context of the Internet.

Key words: Internet; life; art
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An Exploration into “Artistic” Expression of Modern Folk Activities:

Taking “Oboo Festival” as an Example

T2 #ERS/K /Wang Yixiang and Tengger
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Abstract: “Oboo Festival” is one of the most representative folk
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cultural activities of the Mongolian nationality. This traditional ritual
activity not only embodies the primitive belief of the prairie nomads in
heaven and earth and worship for their ancestors, but has also bred the
aesthetic orientation that the Mongolian nationality already showed in its
early stage of development. Over the years, this activity itself has shown
the concrete feature of “artistic” trend of the core of many rituals. Taking
the Oboo Festival of the Mongolian nationality in Turmot of Hohhot as
an example, this paper explores the development and artistic trends of
modern folk activities.

Key words: Oboo Festival, Mongolian nationality; folk activity;
aesthetic orientation; artistic trend
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Conceptualization of Contemporary Sculpture

¥, 1 /Peng Bo

B B AT T AR RE 2L, Bl R
A7 SRR iSRRI S5, fROGRE B
BT R ZAPEIE SR TR0, X e S B m AE4 AR
JfE rp s AT, (B AU O D (LS A PR
HIAET A F B, TR T ERP bR .

XKia): SR W& R

A A PRI AT 5 7 3 UFE 20 THREE A AR TARARHY
AR, FELET TIESCEARMBALZ R, HCRRHRAAE
AWALE . HFMATEAE TR, A TE R
MR EFERT, HF TR ARE, ZATEER AR
Eo " VHICR USSR T AGHE, WAER, M
ARG VYT UL TS F LA SO AR 2R 2 A Y
KEBRTHORGES N, BE2HRAES R,

ENTZ IR DB R 110 5 LAY, 1 a5 =X i
AL EFARE. MRS S AR, DU R T

Abstract: Many of the words we have used to describe
contemporary sculptures, such as “pan-sculpture”, “installation-oriented
sculpture”, “interdisciplinary sculpture”, are largely based on formal
factors and physical form. It perhaps has something to do with the
widespread use of ready-made in contemporary sculpture. However, the
core value and essential character of contemporary sculpture lies not in
the use of ready-made, but in its trend of conceptualization.

Key words: contemporary sculpture; concept; ready-made

AR TT TSR, (RN B R X M A9
e, BEER, ESAUESRT, BATT “BREZAR” AE
HARHAREE BN BT HORSER o VR 24 AU ) 2
PR Z—, BB s AR TR T M I I B,
R T AR IR ASFIE 0 LRGSR T 5 AU
BT R B oA, 28T, Bl HE IR (K
17 B I kR, HRENIPRN SRR, K
IEIE RS AR EAERETT 48 . AIVE H B0RIZhsE EASE R 2
N IE AR e MR AR T o

&g

a4, gy, ol BURS T THHERET
ERTMHRZIR AL EGRAASCRHIT R R . 2R
A GRS, W IEAHC, MEHL, B
FERGH ORI BRBE AR Al G, "SR X —REESh
Dy PRFFSEA R AL ), Sl IZ I AR LT,
MFSAMERBIER N TE “SH0” E— LG s i
JEBLH BT EARMELI, X ELR) 2" AHfgsLim Erril
BREIMRAZAICER, BEHRIFE—RATEIPIra&m%
IRZAEAIRFIH AL, ARt LR RAL 2 5 7R BB L
WHERESRSy, O LR A A T RORE RN

SEHR
(1% - #HE: RERERE ML EBHR: ARE UL BB,

1997: 3.

() &4, ENE. PARMBEA M. ARE: BREIEAF
H AL, 2011: 16.

Bl15FE. FEZAR®: AEHF X mHAA M. Bx: L
AR WA, 2012, 78.

(41 (%) A9 S ART 2 M. &Em, %% . x: Lxd R,
2007 5.

BlEw#E. 2L RERP M. L HEHTHRAM,
2007 13.

EEM: REHRXFZLRT FRAEARILT £ 7 22
I AMEAEFIT
s R REMH KR FERRITFRAEEMLATA



NORTHERN ART 2016 08

WA WE” UL, MERHER 2 %E
IR AL ARSI B 2R . B AT, 1917 48,
MR — 200 “R Mutt” F/ME e [ SR fe ik
ML) ML ZARFEIBEIR R, FRZER G () .
FE X — 1T R R G AR R B — AR,
M — AR IAEAT ZANN T AAAL ) Al 1 A 5
PA 2R A SORBERRHCA 2R 7 MEERTEZ B
/MBS SAMATRES (S0 - Bvd) 2o CRI) Mg
SAAHISE AR L B — B I S 0%, (B 15 it
AIEIFFEAZENNTEANT] /IMES” SE—FEAR N e
B, AERE A LR T MBS E AR ZAR N HAEEL, R
i JE I IME G AR L —F BRI R 77 s A TR i —
AIMERR" TR LR T AR XA IME R AT
MTTT5] HZ ZARA A o Ao - B . /M3
i G BRI R s m S A 0, ENTHS
HEZARFGE A BN —F T AR, ZA5
BRI RTeR, SRRSO N2ARE
AMNSEAE R 2 DR TT T ZARIIIE AR FECR)
ZHT, EARFEARU—MRRALEEHI, — R —
PHAE ISR A TR I — R B AR H R Bl X
Fe—RLIMAZEHERIREG L T CR) HEEZARTT a6
A EBEE ML, ZARMASE LS HI Ty 2 DLk i
BRI o A— T3, AR ZEA
T3 ZEAR NSRRI R U BN R B Z AR S R
HITFBLMAFAE, T A ARS8 2 1] SR PRt i 2 3 38 FL
fift, W ARESAEQNEHIE B AT, TOHRE S T 5E
METFEEIE. L5 91 CETEAIFAEE, AT
fili A" RERSIERSCREMALTR, AR EE T R A
ZARANERERSHAFTH TR, IR TG W57 =i
5" MFKREBI— MRS S M “2RK”
BT

RERAE AR, AREABL T A EATUR T
XTI EAR SR AT RENE, (AEFSHEAUMR
R AT A . MO E R EARE DTS
F T HRINETT e T TH SN BB R Y
—IPBIT AT, FTOCHEE AR AlE S L.
R SRR RIS 2R XS
BB S TSR, BEE I RS ZAR GO
TFEH “EARMMEIEE" XM, TTEEEZARES
HYERER PO SR VSR RRISCE . Blet, BUR . e
MRSE 2N ER, ZARFEIN AR | e
o, MplEE . REENZEAG, HINAZAR MR
JEE L o 0 G BB — A O — DN EARF AR H
KRB RS SRR B RPN G alE
FEFNMEAI TR 1963 47, EEEARZZEE - FH
ZEVERT “WEER” — IR SESEZARE
FRILHT AR AR RAGHT I ZATE S W, #

ART ECOLOGY

107

T UHRIEREUR - B T XA LA A S
i, 3T 1967 SRR CETUALAIEIE) 13
Bl CWATA AT RSN AT
A, SRR R T I - I H R
A RIE T 2 AR EAM T 1Y, SFHIERbI A
M, WAL TR SR,

SN, AT SRS RN TN,
F—ANEUHIRTX “fH2REA 1B, SRR
TR IEGHR R, R WA S A —
A AR, PR Ay R 025
WUAFEARIGATR ., EEEEAR LS BB U
AEAREERAERAE R TR TR X MES AL
BRI, PRI e MR, Bl 0 A2
K OBIAT L % AT SRR, HRAIE
FrRBON— TS, CARG T IS TR A a2k
(ISR TR T THRRO IS . A XA
B T EARMTEE, SR ARG B
BRI, AT LR SN, LA s
RGNS | (e E AR TR E AR
Hob, AATORTHREELL “IE4 B RHILAE ARG, X
B AT B HOIAT FERLORE, RUENEAREAR
FEEARFHF S B TR T % LU
HAL S, TR SR A SRR I A AL
FGEURLES T RS A LR,

WA LRGN A WA EIEIREL, S8T ZWR
TR BRI, (BRI = A S AR T B
HFERI SR TIEIY S, FRE— A ZA
TR A L et — A P, e T
BRI A SRR S AR —Fi i
AR, BT AT RRA HOA” B A
BRI 2 “ULAERRI SRR G RAHA

IR AR TS EA IR TR
SR ARRZI” TR MR CHOBL oM,
SRR T RSN (TS i 2 IR — M O £,
75 T LU Sk | LA (T, L
G BRI G U 2 L s WL B
55— RO B BB T 2 TR | —— i
TR S B 5O A M 5 2 W Sy — (2 i
PR MR, Ho e MO S P T T % R
B, R SEE - AN A
AP ST B, WIER B 2R T,
BV G R B B P 5 CE A 5 i S bR RO DS T
R RARERR | TR R B & i
(RIS A B, SIS SRR STt
FOPRER, WON 27 AMEAMIURES, HAEm(T A
HER NI 520, S, 37 ke, JRIBYE

AATIRBETE R AN 15 G SR AU B Rk, X SRR LA



108

JCENTHR RIS R MRS “3E” e SCRmERE
XFRERSMN RN €7 AARIME R TSRk
At T AR TR, (T T = W2 AME
B A S PSNE L FRRIHEN R IR IE MY
GHEAT B AR 1 5 It SR AR TS B b S R 50
AIFFHRBEA A RIGRY, R E A SR ATETE A2 e —A
ez, FERHENRAAE, B, PSR H S rI#RN
WALEN AR "7 ISR, XSChR LN Z
ARSI AR R, HEE SIS EES,
MAEGEREAA R LAt —A “RErE—" IZARMS. Ak
TP ZAE CRIL) Hlst i) D AESEfERTE S B fe—
(R ER DHIRZSERE, BT ASRIER EH AT
B —RETR BRI, Prsth e I X g “R”
HIIE S (REAES R HRASEIE SN SCA R IE R ) TN
BHAMF R #EMEmE AR,

SRTI R FRT TN U e 28 2R A S 27 PR 408 iy 5 £
K, (EREEAVERIRESR ST AR T 10 o BSOS
SR S BR A S R VRO — N5 BT BB R R S RE Y
FEAAI SRRSO B I R R IR S
FEIRWEFHN, HAEMAZEA S R
B, BEBSOE AR TR LA WA B R (e
L&, HEEMRSIE T UG VRSO R0
SETBUH— Mo TENREFRRIIAETE R S IR B8
At R R E AT A PR, (AR B & MIE R
R E T LIRS, OIS B Sl aiSeAyumt =2
ARG, FrLLRESR 5 e 2 AR E AT EBEE S
AR o IR B I T R A VR A 42
B, EHEENWE T BRI, R (WP S
HIEFARI) Mgl SRy, Bz rEReg A
FIRAR e S SRR, Bilan CRER) rhiilie,
ISR AR T AL, B A il A A
SEMME (CAARERAE ) TflfE “rrilde” o fEfh “filise”
HIE SR EESR, RSN 5| SUER TR — 1
BATGAER ST, ERTHE N T X EATER
ZHMNERERRI I . SCEANERR T

HEFZA 2 i, ST REEAIFFRUER AT
O, N ARRIPDRRE I Z ARG AR A R 5
B OB DA IAFA IR A FI R O I — AR R [ 5
T BT AL & BRSSP @, B LA A SEN
JEHBUEZAR S e SR B, BRI S0R
WO RESE, SCORATHRAE N — MR & T AR IR 7R
Yo BEERETT R T — A RRUERIIE . AR =48
2SR AR =B S A IERE , BRI
TEEERE] T HREEER, (AAIRSE TR ZARM LA S
AL, RT3 S A A 4 R Y
FOOBHERIA AL, BB B LR el . HH
W —FFBE, FE AU R, A SE R

08 2016 JbHER

B R, BMEERIEAIIIE S b SIS REEUAR R
HRMEE ek s T W& fex. BT
GORHINTS AU i AR AT A S A [F T SR A
W, IERREN BRI o

R
OEX%E: (FAELHER), &K, EXRHRE, 20104, £ 87,

%
Q#BA: ( “WALR” B-AEMBA) , (EK), 20034
1M, £33,

QfE - XE#F:
M, 137,
@FEE, #1277,

ORZ: ( “NAHEE —HRAHAL) ,
1998 £ % 3, £ 737,

©RD, %787,

@FF: (AL ERMARBELE L ENEER) ,
i), 2011 4% 48, £ 94T,

(HramRALKR) , (HE) , 2000 4% 1
(EARFR) ,

(BlE 5%

SEIH:

(1] #hfass - B8 AREEEFE [M]. KD #EEAHR,
1988.

[2HH. P BHAREARLIM] R REARER R,
1986.

[3] 7 - giss . BREHA [M] . dbow: PEALRFE A,
1986.

(4] Bxik . HAZEEE [M] . ER: EREMAE, 2010.
(5] fA  EANEAMRAEE [M]. @ THAERBRAE, 2001
[6] RE . “WAWERE" —HRAEWAL [I]. ZRFE,

1998 (3) : 72-73.

[7]#BER . AEGER” B—AEMBEA[I]. 24, 2003(1):
33-35.

(8148 - XEHE . F2aZWNALA[J]. BEE, 2000 (1) :

12-34.

(9120 RAGERAIARRER R F 2D ERLI ) 41E 5t
2011 (4) : 92-94.

% KILIFEFRERFEAN



HIZ {RHEIER HREm S IR R 700x45cm 100 x45cm 2016 IRMINEKRG



