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| Editorial ]

The column of Exhibition Reviews of this issue introduces a number of recent exhibitions of new media art.
The expanding of the possibilities of mediums of art is meanwhile the process of inspiring artistic imagination and
promoting cultural reflections. Excellent contemporary new media artists should make sufficient preparations in
technology, concept, and cultural quality.

Hotspot Figures of this issue focuses on Liang Shuo, an artist born in the 1970s. In the changes of visual culture
since China began its reform and opening up, the artists born in the 1970s are the first artists who have experienced
the great change in visual life and have at the same time maintained their comparatively complete traditional visual
experience. These artists, who have just entered their forties, are becoming the true mainstay in various art experiments
and explorations nowadays.

Quite a number of research papers concerning the development of contemporary new media and changes of
visual culture are published in the columns of Theoretical Research and Art Ecology of this issue. Mr. Lan Qingwei’s
“anxiety about legality” of galleries, Shen Qiang’s analysis of the change of ideas in printed book design in the era
of digital information, and Yang Yang’s research on self-promotion of young artists on the WeChat public platform in
the We-media era, are all researches from a pioneering perspective. We hope that more such research results will be
presented to, and noticed by, the public.

Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

June 2016
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Editor’s note: Liang Shuo, a professional of sculpture
major, has made extensive attempts of creations of different
forms relying on different media and mixed installation art,
Chinese ink painting, folk handicrafts and live art, and thus a
unique artistic expression system has taken form. He doesn’t
like the commonness of the character Shuo as his given name,
and broke it up into Shi (literally meaning stone) and Ye (literally
meaning page), two component parts of the character. Thus the
old was defamiliarized and a new meaning came into being.
Being on site has been the core of his attention in the last few
years. During the process of cooperating with different display
spaces, he grasped the characteristics of each space and made
“being on site” an important element. The title of this interview,
“‘On Site’ as a Necessity”, is just the summary made by himself,
simple but powerful, like his artistic proclamation.
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A Collection of Comments on Liang Shuo’s Works
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Where Do You Feel Uncomfortable? —Lost in the Eight Dimensional Space of Lin Ran
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Editor’s Note: In contemporary art, the expression of loneliness is
a common topic. Lin Ran, a contemporary artist, expresses, through
the thought pattern of “loneliness, seeking, and integrating into the
crowd” , potential spiritual crisis in the confused external world, and
shows the value of loneliness by using camera lens. Lin Ran tries to
select the archetype of life and express the chaotic and twisted nature of
life through the flow of time and space. She puts emphasis on potential
abnormity and thus has experienced the will to survive.
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Art Works in the Digital Age:
On the Personal Exhibition of “John Gerrard: Power.Play”

FiEif /Wang Nannan
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context, with the rapid development of new media
art, art works applying such new technologies as
digitization and three-dimensional coding have
gradually entered into the view of the public. How
to use new technological means to create art works
has become one of the common concerns of artists.
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Editor’s Note: In the contemporary scientific

John Gerrard:
Power.Play
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What’s Genuine in the Simulacrum Age:
Random Thoughts on the Art Exhibition “The Shadow Never Lies”
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Editor’s Note: This exhibition, “The Shadow Never Lies”,
gathers together over 40 works of 35 artists from different countries,
exploring the concepts and aesthetic representations from various
political and cultural contexts by means of photography, video, movie,
animation, painting, installation and performance art. The exhibition,
with video art as the theme, tries to reexamine the practical meaning of
images in the simulacrum age transcending its nature as a medium.
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Editor’s note: Nowadays, when artists are facing various kinds
of expression modes in art, it is crucial to quest for Chinese and ethnic
cultural attitudes. After visiting the exhibition, audiences have so much
to think about. There is nothing ancient or present in art. The classic
artworks of each age are “contemporary art” reflecting the spirit of that
certain age. The relation between Chinese man-made landscapes and
the natural order is incorporated in the exhibition which states in an
artistic way the “modern false garden” from the angles such as material,
landscape, aesthetic appreciation and perception. The topics of false
experiences inspire people to return to the state of respecting nature both
in life and in art, and thus a harmonious relationship with the nature may
be set up.
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When False Is Taken for True, Non-Being Turns into Being:
On the Art Exhibition “The False Garden”

B%EERH /Lu Hongming
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KEF  dust160223-250cm-Through gathering dust, burnish and polish repeatedly, the canvas showed a mirror effect
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Ma Qiusha: Wonderland
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Exhibition Link:
Ma Qiusha: Wonderland
Sponsor: Beijing Commune

Exhibition Date: June 25 — August 6, 2016

Editor's note: “Who am 1?” is a philosophical proposition. The
existence of “I” does not refer to the authentic self only, but also the “I”
constituted by the invisible symbols based on blood lineage or the “T”
confused and hardened in the advance of era. “Where am I going?” is
a question about the unknown based on self-identification. No matter
where the future is heading, id is there. In this issue, we pay attention to
the cross-media art by Ma Qiusha, a young artist born in the 1980s. Her
art adopts various forms of expression, such as videos, installations and
physical performances, etc. It integrates personal life experiences with
life perception. She uses her female sentiments to discuss the feelings
between people, the contradictions in the current social functioning
scenarios and people’s hesitation and anxiety in their self-cognition in
a rapid pace of life. Ma Qiusha’s art has attracted attention in the art
circles with its strong sense of substitution, sense of the times and vivid
feeling.

RAE)

Venue: Dashanzi 798 Art District, No. 4, Jiuxiangiao Road,Chaoyang District, Beijing (Beijing Commune)

AR A= E A, RO T 2016 4 6 A 25 HFF
JAFTRYE OGS IREERE | XSRS AR NS
TR, BYEHREE] 2016 28 A 6 Ho

WEAATR IR A B B 90 R E
e ) B AR W A& S, A SRR “Wonderland”
BN IXEEFEN T AL S MO B A T T B

HIEE, SAREIAY MR —IORE" A TR A
MR, EEFUREHERRIAT .
FRITREMERSAEG GRES) , ZOHGFNEERIT

IETRRATGHE . BRI RS K IER B A — A e e

Beijing Commune is pleased to announce the opening of Ma
Qiusha’s fifth solo exhibition “Wonderland” at the gallery on June 15th ,
2016. The exhibition will continue until August 6th , 2016.

The exhibition title “Wonderland” derives from a mega-scale
amusement park extravagantly built in the 1990s in Changping District,
the fringe of Beijing city. Like the Chinese exhibition title * ¥k & >% »,
the park’s Chinese name was a phonetic translation from the English
word. Eagerly anticipated at the time, this giant town of spectacles and
ambition claimed to be the “world’s largest amusement park”, only
to find itself delayed for complex reasons and was eventually quietly
demolished after decades of abandonment.

Exhibited in the main hall, the eponymous work Wonderland is
a new installation that Ma began working on since last year. Smashed
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2016 &£ Ma Qiusha, Mars, shingle channel video, 3’ 53",

edition of 5,

cement slabs of the same model are wrapped in nylon stockings in
different shades of nude, then reattached into new blocks. Nude nylon
stockings have certainly gone out of fashion today for their poor
elasticity and artificial colors, but were once trendy items among Chinese
women in 80s and 90s. In the artist’s retrospection of her childhood, nude
nylon stockings do not signify idiosyncrasies, but the masking of bodies
and their inherent differences. While preparing and producing the work,
Ma used clear nail polish to patch the snags and tears on the stockings —
the precise way in which Ma’s mother used to fix her stockings in a time
far before the ubiquity of overproduction. The body as a both private and
collective entity, the memory and texture of an intimate object worn next
to the skin, and the aesthetics of a bygone era interweave and meet in this
‘Wonderland that enclothes a large proportion of the exhibition floor.

In the same exhibition hall, the three-channel video Avatar seems to
resemble an exquisitely crafted TV commercial: young girls, extricated
from old-style nylon stockings, bathe their bikini bodies shimmering
with gold powder under the lens. With the Bible, the prayer beads, and
sunglasses within reach, everything in this perfect sunny day appears
resplendent, lethargic, carefree. As the three synchronized screens come
to an end, images on the screen at center continue to play: the lens
rotating at high speed presents a scene which brings the audience from a
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SR RE= KR, B, ZER. . Wi
nylon stocking, plywood, iron, resin, 980 X 615 cm, 2016

T ERITRE RO E s EG (KR )Y , NA  meticulously wrought illusion back to reality.
ST RIS T Z LI, SRSk TR AR In the dark space next to the main hall, a video is projected onto an
SRR S AL T =T A\ SER BRI B YD entire wall. Mars presents the audience with an expanse of fine red sand.
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A macro lens shows the astonishing texture of red sand particles while
aerial shots display sand dunes that show no trace of human activity. This
perspective transcends individual experience by depicting the mysterious
surface of a celestial body. The huge waves of red sand rolls endlessly
like the infinite expanding of the universe. While the exhibition’s Chinese
title — a transliteration of the English word “Wanderland” — seems devoid
of meaning, it provides a fertile ground for the imagination to roam free.
It takes the body’s corporeal existence as the starting point and casts
the audience into the midst of a desert which echoes the sound of the
universe.

Ma Qiusha was born in 1982. She received her BA in Digital
Media Art from China Central Academy of Fine Arts in 2005 and MFA
in Electronic Integrated Arts from Alfred University in U.S. in 2008. She
currently lives and works in Beijing. As one of the most dynamic figures
of the emerging generation in China’s contemporary art community,
Ma Qiusha’s art has been widely exhibited across the international art
scene. Her works have been shown at Tate Modern, UK; Groninger
Museum, the Netherlands; Kunsthalle Diisseldorf, Germany; ZKM
Center for Art and Media Karsruhe, Germany; Borusan Contemporary,
Turkey; Contemporary Arts Museum Houston, U.S.; International
Contemporary Art Foundation, Bergen; the Chinese Arts Centre, UK;
Stavanger Art Museum, Norway; Ullens Center for Contemporary Art,
Beijing; Minsheng Art Museum, Shanghai; OCAT, Shanghai; National
Art Museum of China; and Art Museum of Central Academy of Fine
Arts, Beijing, etc. Her recent exhibitions include “Moscow International
Biennale for Young Art” at Museum of Moscow; group show at Daimler
Art Collection and Wesleyan University, etc. She was nominated for the
Pierre Huber prize (2014) and “Young Artist of the Year” by Award of
Art China (AAC) in 2013.
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A Report from the Front: Impression of the 15th Venice Architecture Biennale

% /Huang Haitao
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Editor’s note: The front normally refers to a military line
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formed by the headmost combat troops during a battle. This meaning
of the word gradually disappeared from the political view after the
formation of the bipolar structure. The exhibition, A Report from the
Front, applies the word to the field of architecture, which certainly has
something to do with Aravena himself. However, what is more important
is that developing countries with China as the representative, though
having achieved rapid economic development under the tendency of
economic globalization, are experiencing more and more serious social
polarization. Architecture and humanistic living environment tend to
be polarized as well. It is hoped that, through this exhibition, architects
and curators from different countries may think about and define “the
front” in their own way, and interpret from different perspectives the
relationship between “home” and human beings, society, identity,
architecture, time and refugees etc.
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“Anxiety about Legality”: Basis, “Gallery’s Dignity” and “Soul” in Gallery Management
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Abstract: This article mainly discusses three issues in gallery
management, namely, “legality”, “gallery’s dignity”, and “soul”
(collection). Legality is an issue faced by contemporary art and by
galleries as well, especially the basis for the legality of galleries.
“Gallery’s dignity” is an issue on the equivalence of academic quality
and technicality concerning the cooperation between galleries, especially
under the circumstances of foreign exhibitions constantly introduced to
China. The collection of a gallery is its “soul”, which to a certain extent
determines the “gallery’s dignity”, and meanwhile, the academic status
and related services of the gallery.

Keywords: “legality” of a gallery; “gallery’s dignity”; collection of
a gallery
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Abstract: This paper gives an outlook of the trend of development

of architecture in the first fifty years of the 21st century from the
perspective of science, technology, life, art, space, architecture and
cities. Influenced by such trend as the systematization of science and
miniaturization of technical products, the internet age replaces the
“boundary” space model via “connection”, which will gradually change
the mode of organization of architecture and city. It will evolve to the
movable, flexible and private body architecture and dispersed city from
the binary new paradigm of scientism and environmentalism from the
beginning of the century. The living model of “Portable information
network, live and work in any place” will be realized via the micro-
climate controlled space in the natural environment.

Key words: wireless networked space; interactive architectural
interface; dual styles of scientism and ecologism; body-style architecture;
fractal city
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$=ME: 2021—2030
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SEMOpER: 2031—2040

NLERE (AD) RIFFSSHIE Kk, WEAMELE
JHY AR B RIFAEOE e, e
R IR . SIER, S A SRR A
B ARERE— P HE A A Al (18] 24)

ARG T R G, RIS NS, W)
REALEEHF R BB R, (R ASKATLAFE RIS B4 R]
e, [N, ZARBEAREZSEH R R T ZE AT

THEAURE SRR A R R T B AT
A€, MMSEUEEA S T/ EERRRS . (K 25) JEEma
YIRS RIS A M REF AL 2
B ok, AR IS AR R B AAR], ATERES A
To SR, “HF AP MR RERRRER A A
AW, SRR B ER . (1826)

SEE AR B3 A AR ——Ho N T e LR 1Y

2031-2040

EEELEE, T

SRIERARIRAEM LR T MR

EFRIZAK

EM=ENZARE

LIRS U =S E)ROAE R

FEIRSEES E)

06 2016 JLAERK

SR, PON BRI R E S . BT TR IR AR
i, PR BRI SB[,

FERRE AT I — AR R B R 7 ST f
WP SR R A H ), T AT AR T EIE PR &5
Ak, (E27)

HFRE S EEERTSMESERR, FERT I
R ES P S T TR AR B AR, Ik TT - B i i 2
Mo ANBEB A B 522, FHEBIHTEAH T,
HinFmmEggm ., RASA TaFirasmgs. (B
28. E29)

TR . MR T ST S A BRI HE T R
HI, FHARRENERRI R EAE— A BAERER, 4
HESIEFEESNESEZ AT ZEATT, Y CHRET7ERk R
NZS SR N IR R R O T . (B 30,
K 31)

E24 ATISge—HBEA

26 HERN—IB=RR



NORTHERN ART 2016 06 THEORETICAL RESEARCH 81

A

28 EWNEER

ZiE

30 iEFEEH—RIFIRISH 31 EEHEH—EE



—
E32 #MZEBETH E 33 EiE RE
A—AIEXH

2041-2050

MEEENE, MAEETE
EIEEIER
THEIR, THER
BRARBANZ ARG
iR

EERN

PRI ES R SO (RS
HEIISLEE)

FhRNER: 2041—2050

NI IAMZEA AR, NIERRHHIEL. (€ 32)

MATESER AR T AAL - RS %%, BEALAES . THE
PUETREE TR, TR S ARG A B A, RsBl
AR ARG . UL, ZARBEASEHGUR, HEhh
B S NIRHE, TRV 2RSS, (K33)

2% AL SZ AT DUREADL 6 b S 2 [RTRT R 00 2 [ Y LS AR
%, HLS R FERIT A

SRR AL AN B A SR H A REAL AR T HR 0 T 4%
o HZE . IESUNIE E R A R AT REBLAE R TR |
g, (EEAR ARt (1 34) e, #05 “BRE
AT MRS R, HOpReaiHs .| e, % Hk.
Ty, B, the. (E35)

TR B SIS . BIRA 0T ARSI AN S TR LU

37 pREEH—AAIRIT
S v

B34 @ikt B35 BERER—

BHEIRIE T

38 X=uh—EHMF

KBTI . RO — MER RIS R G & A
Tl SR aer:. (& 36—38)

M SURIBE BN ER 2L, ARV TR A F I AR 1
AR A, R OO FTRE, 3k 2 22 BIAICTE 2K

#ie

FEREI R GAFIRAR T R/ NEA AT, 4% B
PHREL " B “IR e (RO e i A
AL TR E A IRl oA 3 L
TEHEAR s . AW . S RS BO T [
HEL, i F RIS R AR ] 22 ] (micro—climate
controlled space ) , TR “BEER BN, BEALANE TAE”
AT AR

£ B RAZRRROATRNS] G EAT

2000-2010

2011-2020

2021-2030

2031-2040 2041-2050

FELEHNEEERIHE EREEBRARRZE FERY BBt R A B AT FEERREE, T FESERME, BELEFTE
HEERR BRI AERAE ERRETE FREEPMARIIRIZA, (ERIRNRRARL (R 7 RIS EIEERER
THER, FHREE
SARSIEZARRIRAEN EAEESHFE SAREEHNETE EEIERI RAHNZEARGL
ERMARERHZRELER P EARAINGE S SARMELIEAL EIEEZE AW 2
SEiREsEE B AT ERIFF I —EA ATEA=E HIRAERZE SERESIE) S S IRAOAEIR Her R SR ES G
=8 G B AR GE CYBERSPACE %t NAUEEER | SEINEL 5% AL E) B




NORTHERN ART 2016 06

BUr B BT st FaUR B R

THEORETICAL RESEARCH 83

i3

Significance of Printed Book Design in the Context of Digital Information

I 5% /Shen Qiang
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Abstract: E-book refers to the form of graphical and textual
information based on digital media terminals. Nowadays, E-books, as a
new type of information dissemination medium, are gradually replacing
the dominating status of printed books in information dissemination with
their unique advantages. However, traditional printed books still have
irreplaceable advantages, namely, their symbolic function about “culture”
as a result of thousands of years of inheritance and development.
Compared with the “textual messages” carried by printed books, the
communication of “cultural information” is achieved through readers’
perceptual cognizance. Therefore, the key of printed book design lies
in the pursuit of the cultural property of books, and thus the perceptual
expression of books can be strengthened.

Keywords: printed books; E-books; book design; culture;
perceptual
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On the Optimization and Adjustment of Artistic Creation in the Perspective of “Holistic View™:
Taking Works of Art as Examples

JKHRZE /Zhang Zhendong
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Abstract: Art works, as creations that carry artists’ life experiences
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and life perceptions, are organic life entities that are unified with life
and emotions. The integrity of art works is one of the indicators of
their vitality. This article, based on the “holistic view” and taking
works of fine arts as examples, researches in depth the optimization
and adjustment of artistic creation. The research considers that the
optimization and adjustment of artistic creation in the perspective of
“holistic view” involves setting up of a concept of holism, which is the
foundation of works’ life, correct understanding of the dialectical and
interdependent relationship between the whole and the details in artistic
creation, and in-depth understanding of the optimized treating of the
whole and the details in Chinese and foreign masterworks. In brief, the
idea of holism is demonstrated in every stage of artistic creation. To
grasp the whole plays an important role in creating art works excellent in
both form and spirit. The integrative expression determines the concrete
details. Meanwhile, the subtle variations of details can affect the overall
effects of art works. The harmony and unity of the two is a significant
factor for artworks to become organic life entities.

Keywords: the whole; details; artistic creation; optimization;
adjustment
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Cai Yuanpei’s Scientific Outlook on Art

XS /Zhao Chengging

W B ZOURE 20 D BARER R E R E B AE R
IR GEF R, HEPEREEEEF S, A
PMESEF I IEAREARIIIA], AhPAB LIRl A
SITHEAWERIFEAR, JFERFASERNEF M ATT
Bro BOTRAIRIESEAN, SAAIIRER—M PR G ZER
SIS, BRI EAR SR E R AT,
R SRR AR, RHZASE ST e NS
BRI AR S, A EE T [ SEAR BB ERR

XEgE): Zouhn RlaEs SEA BN MrEU

Abstract: Cai Yuanpei was the most important educator, thinker
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and art educator in China in the first half of the 20th century. When
he was the first Minister of Education of the Republic of China, he
explicitly advocated art education. When he was the president of Peking
University, he called for creating and researching fine arts with scientific
spirit and approaches and established two guidelines for education,
namely, science and fine arts. His scientific outlook on art carried
forward a spirit of transforming traditional Chinese art and culture and
the approach to integrating Oriental and western fine arts with science.
His view of seeking common points while reserving difference in
science and fine arts was the concrete reflection of his artistic ideas in
aesthetic education theories and practices, which greatly promoted the
modernization process of Chinese fine arts.

Keywords: Cai Yuanpei; science; fine arts; method of creation;
values
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Experiences of the Interactive Character of New Media Art in Installation Works
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Abstract: New media art is a form of art with digits as the
medium. The analysis of the communication of installation works, as
a medium, with audiences and the interactive feature of new media art
shows that new media art integrates into people’s lives as a brand new
and flexible art form so that people may realize the charm of art in depth

while feeling artistic beauty.

Keywords: new media art; contemporary installation; interaction;

real venues; virtual venues
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Self-Promotion of Young Artists on the WeChat Public Platform in the We-media Era
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Abstract: Along with the development of the Internet and smart
phone, relying on the application software of WeChat, taking premium
content as the foundation, and taking advantage of public platform,
WeChat promotion has developed in a speedy manner. Different from
the era of inaccessible information, young artists need no longer careful
planning and long-term preparation to rise to fame overnight. Artists
should consider the value of the We-media and apply it effectively so as
to let WeChat grow into a useful tool of their development and publicity.

Key words: young artists; We-media; WeChat; the Moments;
official accounts

The concept of We Media was proposed by American scholars,
Shayne Bowman and Chris Willis in 2003. “We Media makes the
connection of ordinary people to the global knowledge hierarchy through
digital technology possible and opens a channel for them to share their
opinions and report their own news”. The arrival of We Media era turned
“audiences” into “the public” and “media people”. The characteristic of
such interactive media lies in that they break the bounds of public and
private affairs. “The media turn public events into ‘public events via the
media’ and private affairs into ‘private affairs via the media’. The public
in the media era don’t have to witness them on site when public events
happen. They may obtain information at home or in other private venues
through technology transfer. In the same manner, private affairs, once
recorded and played, are widely spread and get a non-personal nature.” '

According to The 37" Statistical Report of Chinese Internet
Development (Jan 22, 2016), “By December 2015, the number of
Chinese mobile netizens reached 620 million, and the proportion
of mobile netizens in all netizens increased from 85.8% in 2014 to
90.1%...” > We Media developed from forum, blog, space that rely on
computer to Microblog and WeChat that rely on mobile and other mobile
devices. Since 2014, WeChat has transcended Microblog and become the
most preferred We-media platform for young artists’ self-promotion.

L. “Debut”: The Contrast Between Traditional Channels and
We-media Era

The debut of traditional artists draws support mainly from the
media and exhibitions. For example, in the 1980s, due to deficient
information, the magazine, 4rt, became the mainstream media to lead
artistic thoughts. This periodical gathered the attention of everyone in
the circle of fine arts. Every piece of it has been repeatedly analyzed and
assessed. Every work of art and every article published on Arf possesses
incomparable influence. Therefore, magazine was a very important
channel to debut in that age.

However, with the deepening of reform and opening up as well as
the growth of communication and mass media, that special age was gone
forever. The 21st century characterized by information explosion has
been with us for over 10 years. People have said goodbye to the thirst
for information and learned to say no to most of information to avoid
being crammed with too much. In such an age, even a report on CCTV
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will soon be diluted by new information, let alone works published on a
magazine. Although a debut on magazine is not impossible, it demands
more than a piece of master work, but multiple works published on
various magazines constantly. Only in this way, can it obtain certain
attention and impact.

The other channel for traditional artists’ debut is exhibition. The
prizewinners at national fine arts exhibitions and national youth fine arts
exhibitions were seen as successful debut in the last century. Besides,
artists of "85 New Wave and the first group of artists who took part in
international exhibitions in the 1990s also experienced becoming famous
overnight. However, in 2008 after the bursting of bubbles, the art market
went through a downturn, and the artistic development returned to be
rational. Becoming famous overnight is rarer and rarer. Art exhibitions
attract less and less attention. There is less and less possibility of rising
to fame through a single exhibition or a piece of artwork. Artists can
only build up their impact by means of accumulation. Likewise, because
of market downturn, the funds used to sponsor exhibitions are reduced.
The extremely low-cost Internet promotion has became an effective
supplement of exhibitions.

In recent years, there are fewer and fewer cases that university
graduates sign contracts with galleries right after graduation or sell out
all their graduation creations. More graduates and those young people
who just stepped out of university gates a couple of years ago wish to
get through the close siege and win more opportunities. They promote
themselves through We media, come down to earth, and consolidate at
every step. They set great examples for youngsters in this age of mobile
Internet.

II. Comparison of WeChat Promotion Modes

WeChat promotion of young artists mainly depends on Moments
and official accounts. Compared with person-to-person communication
and instant messaging, WeChat is a hysteretic communication tool.
As an instant messenger, compared to telephone and online video, it
reserves space for both parties of the conversation. In the message-like
communication mode, every tiny hysteretic reply may cause psychic
reaction in the other party of the conversation. Moments of WeChat is
even more so.

The posting on Moments includes sending and forwarding. First,
in sending, the most effective way is posting nine photos with some text
description. On the one hand, such an illustrated mode is very visual.
Compared to text, pictures, eye-catching, transfer information faster.
Therefore, pure text is disadvantageous. On the other hand, friends,
attracted to pictures at the first sight, come to notice the text description
and then understand the information in a fast, visual and sufficient way.
Second, forwarding involves link forwarding and video forwarding.
According to The 37" Statistical Report of Chinese Internet Development
(Jan 22, 2016), the proportion of mobile netizens using 3G/4G is 88.8%.’
Moreover, the expenses of surfing the Internet is calculated by cellphone
traffic. Therefore, due to the limit of cellphone traffic and loading rate,
the probability of links being opened is quite low. The opening of links
depends on the attraction of titles. Though there is always a small icon
on the left of the link, it makes less difference. For this reason, title
attractors dominate links. Another cellphone traffic consuming thing is
“sight” (small videos), which is not visual but traffic consuming like
links. Most audiences only open sights when they are really attracted.
Only 10% of audiences open them without considering they are under
3G or WIFI and watch if they want. * The least traffic consuming is text
which is least attractive though. Therefore, the most efficient posting
requires pictures plus text.

Another communication mode about WeChat is official accounts,
which include subscription accounts and service accounts. Artists usually
use subscription accounts. With subscription accounts, artists can edit
a complete post like an article. Such a link, compared to the posting of
pictures plus text, seems more complete and professional, even more
formal. Another advantage of official accounts is high arrival rate.
Every post can arrive at its subscribers without exception. Compared
to the overflow of Moments, posts of official accounts just stay there
until subscribers open them and the red dots to the right of small icons
will disappear. However, it is so difficult for an official account to be
subscribed. Only those collectors, galleries, agents, clients, curators
and family members who pay close attention to you may follow your
account. Nevertheless, the primary objective of building an official
account is to attract people outside the core social circle, and it’s difficult
for these people to follow you. To expand your influence to these
people, you have to keep sharing on Moments your posts published on
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subscription account to attract people to follow you. This can be a very
long and difficult process. In a word, effective promotion of official
accounts lies in the forwarding of posts on Moments for your friends to
open, read and forward again to attract more people to follow.

II1. Analysis of Successful Cases

In terms of official accounts, a successful self-promotion case of
young artists is Grandpagu, who was born in the 1980s. His autonym is
Gu Mengjie. He is a young cartoonist. Each of his posts has over 10,000
readers. His subscription account has grown from his own We-media to
the official account of Shanghai Guye Culture Communication Co., Ltd.
Grandpagu has transformed from self marketing into brand marketing by
professional planners. Grandpagu is very active on WeChat, Microblog
and traditional paper media. He registered a Microblog account in 2012,
and by Apr. 20, 2016, the number of followers had reached 955,642. In
2014, he published a bestseller, Young Gu Talks about Painting. Through
the efforts of several aspects, the official account of Grandpagu started to
make profits from commercials.

We can learn from Grandpagu from the following aspects.

First, a follower will receive a welcome audio of 28 seconds long
once he starts to follow the official account. The celebrity’s voice makes
his followers feel close to him. Voice weighs much more than cold text.

Second, the most important reason the account got popular is
that most of the posts are interesting. Professionals may find the posts
very boring and meaningless. However, the general public regard them
successful copywriting. The great example is the post named How
come Van Gogh killed himself. 95% of the post is about how Van Gogh
planned to be a famous artist with careful planning, but when audiences
think Van Gogh’s plan was about to be realized, he committed suicide,
and the reason is he was too poor to have a Alipay account. In this way,
the commercial of Alipay is implanted. Professionals may point out that
the copywriting is rooted on a wrong fact, but the general public don’t
know well about such a legendary artist. They are amused by the ups and
downs of the narration in the post just like watching a dramatic film.

Third, the format arrangement of Grandpagu’s posts is rather
ingenious. Firstly, the heading is constituted of title, artist’s logo
and picture composition. A single picture retains the open-and-shut
advantage of traditional headings. Secondly, different from common
official account format, Grandpagu’s account uses another platform for
formatting and then leads in with pictures. The advantage is its freeing
from the regular text editing mode of official accounts and designing
format in a freer, more active and vivid manner according to the needs
of the theme. Finally, Grandpagu’s posts are characterized by illustration
without too much decoration, which makes them easier to be spread.

IV. Actual Operation of WeChat Promotion

It is people’s common concern how to achieve their aim of
promotion more effectively with less effort. First, the time of posting is
crucial. From the macroscopic perspective, the topic of a post has to be
timely. For example, to post about the female subject or female artists in
March, about the graduation exhibitions of colleges of fine arts in June,
and about the marketing of artistic works at the end of a year, etc. To talk
about the key points of breaking news can raise popularity as well, such
as the death of Zaha Hadid. The news that Ms. Hadid died on March 31,
2016 was widely spread on Moments. Within 72 hours after her death,
there were 22 posts about her death on Moments, and the most read one
was Zaha Hadid: Today let creation off and the extension of dreams
cease, posted by the official account of iWeekly. By 00:09, April 3, the
reading quantity was 43,381; another post named Mourn Zaha Hadid,
a Great Architect, posted by artable, an artistic medium, had a reading
quantity of 41,082. Four other posts had an average reading quantity
ranging from 600 to 800. It is thus clear that hot topics are crucial for
raising reading quantity.

From the perspective of microtime, the posting time of each day is
important also. Moments is a dynamic platform refreshed continuously,
so the posting time is closely related to information exposure rate.
According to the Microaesthetics Questionnaire by Doctor Zhou Ying
from Sichuan Fine Arts Institute, 80% of people check out their WeChat
before going to sleep.’ The average time of going to sleep is 12:30 p.m.
for most Chinese people. Then to post around 00:00 a.m. is the most
ideal. Posts will be read not only by those who are used to checking
official accounts before bed but also by those who are used to checking
in the morning. Because after the midnight, few official accounts have
new posts. In the morning, after getting up, you just scroll down several
posts and see those posted around 00:00 a.m. 32% of interviewees
indicate that they have the habit of checking WeChat in the morning after
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getting up. So posting around 00:00 a.m. makes it possible for readers of
two periods to notice. In addition, several other periods are noteworthy,
such as commuting rush hours. People tend to check out WeChat or
Microblog to kill time when they are waiting for or taking bus or subway.
54% of interviewees choose the period of taking bus or subway.

The duration of reading a post is equally important. According to
the Microaesthetics Questionnaire by Zhou Ying, 53% of interviewees
indicate that they spend 2-5 minutes finishing reading a post; only 6%
of interviewees spend over 10 minutes reading. Therefore, to control
the length of a post and ensure readers can finish reading it within 2-5
minutes is necessary. Although artists cannot guarantee that each post is
interesting enough, the posting form should be varied.

Last but not the least, the frequency of posting on Moments or
official accounts is rather important as well. The productivity of artists
varies from artist to artist, perhaps several works a day, or one work per
year. However, to retain followers, one post a week is relatively ideal.
Although many artists can’t guarantee that, to post and retain followers
before new works come out is a must. Among all posts, the most popular
is interesting posts, so artists had better create original and interesting
posts. If their knowledge is limited, forwarding is better than keeping
silent. Another type of posts is those theoretical ones that can provide
academic support to artists’ creation. Artists can paste pictures of their
creation on the posts so that they can complement each other. One thing
that is worth attention is artists should make sure that followers can finish
reading the theoretical posts within 5 minutes. Theoretical posts and
interesting posts should be published alternately.

Facing up the competition in the industry and the constant
depression of the art market, young artists proceed in hardship. Ten years
ago, once a student of a college of fine arts graduated, he could sign a
contract with a gallery or sell his graduation creation. By contrast, current
young artists have to wait long enough for their talent scouts. Using We-
media to make their voice heard is a feasible way of breakthrough.

Notes:

1Xu Ben: “Media, the Public, and Participation into Public Events”,
Leadership Digest, Issue 6, 2005.

2“The 35th Statistical Report on China Internet Development”,
http://www.cnnic.net.cn/hlwfzyj/hlwxzbg/hlwtjbg/201502/
t20150203_51634.htm.

3Ibid.

4“Questionnaire of Micro-aesthetics”, a major project of scientific
research of Sichuan Fine Arts Institute of 2015, titled Micro-aesthetics:
Art of Mobile Internet Platform (Project No.: 15ky02), hosted by Dr.
Zhou Ying, a teacher from the institute, with the undergraduates of the
institute as interviewees.

5 Ibid.
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Construction and Boundaries of Art Management:
The First Visual Art Management Teaching Seminar 2015

F g /Wang Wenxin
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Abstract: Art management plays an important part in
contemporary art in China, and meanwhile, there exists insufficiency
and unbalanced development in it as it has been only over a decade since
its initiation. The First Visual Art Management Teaching Seminar 2015
was targeted at a profound discussion about the aforesaid issues and
how to improve the system of art management in China. It also tried to
explore the concept of art management as well as new thoughts about its
components and research techniques with “construction and standard”
as the theme. While stressing on the urgency of setting art management
as a major of art institutes of higher learning, the seminar revealed the
pressing demands of the society for art management talents, and thus it
has important academic value and practical significance.

Keywords: art management; art history; boundaries; exhibition
history
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Individual Consciousness and Collective Consciousness in Painting and Calligraphy Creation

YR /Fan Meijun
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Abstract: Calligraphers and painters are individual and collective
as well. Artists don’t want to be abandoned by the times, but need to
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agree with the times and enjoy the “warmth of collective”. However,
creations integrating into the times and the collective do not mean to
cater to the trend of the times mechanically. Creations that are not down-
to-earth are very likely to descend to be something false, boastful and
empty. Currently, individual calligraphers and painters do not have a
very optimistic situation, for a set of mature operation mode that has
been shaped in Hollywood movies, entertainment TV shows, various
art exhibitions and art festivals will naturally crush and even replace
the individual thoughts of artists more or less. Even so, contemporary
calligraphers and painters can seemingly consider from a long-term
perspective and refuse to be kidnapped by current fashion, fame or
wealth so as to agree with the times with individual artistic thinking.

Keywords: painting and calligraphy; creation; individual
consciousness; collective consciousness
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What to Do in Contemporary Art Criticism and How to Conduct It in Commercial Environment?
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Abstract: All of us reside in a social environment pervading with
commercial culture. We cannot say that commercial environment ruined
the promising prospect of art criticism, but it relentlessly infringed the
independence of art criticism and made it lose its intrinsic loftiness and
dignity and fall into unprecedented embarrassing dilemma, which is
unquestionable. “Compliment is meaningless when criticism is not free.”
Then what to do in contemporary art criticism and how to conduct it in
commercial dilemma? This article aims to reconsider these issues from a
perspective of criticism.

Keywords: commercial environment; art criticism; methodology;
aphasia; speechless; micro-criticism
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I Take Photos Therefore I Exist:
Considering Culture Shaping of Contemporary Art with Touristic Culture as an Example
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Abstract: Contemporary art’s responsibility is not only to simply
present the full view of consumption, but also to achieve the purpose of
awakening people and reminding them that living in such a consumer
society and advertising age, they can’t have independent and stable
judgments. The influence of consumer culture on human beings is
great but not easily perceptible. In terms of commodities’ nature of
consumption, consumption is visual. Here, consumption includes
not only that of material commodities but also sightseeing tours as
consuming behaviors. Duane Hansen’s “Tourist series”, Jasper Jones’s
thinking of national flags, maps and other symbols, the French painter
Jellard’s urban landscape series do not try to simply present the full view
of consumption, but reflect on the whole consumer culture with touristic
culture as an entry point, so that they may play a warning role to remind
us of our autonomic selection of fashionable culture and avoid blindly
following the conception orientation of advertising images and finally
attain the life style that conforms to our own spiritual needs.

Keywords: conspicuous consumption; visual consumption;
touristic culture; culture shaping
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