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| Editorial |

How do science and technology generate art? What possibilities will the electronic Chinese ink painting trigger?
How will “space” be reorganized in such an increasingly digital, virtualized world? In the Exhibition Reviews column
of this issue, the new media artists put forward a series of acute questions, and the responses to these questions reflect
those most cutting-edge changes in contemporary art.

Many of the essays in the Exhibition Reviews and Art Vision columns are concerned with the constant changes
in the survival state of art in modern times, as well as the fresh impressions in human mind brought about by these
changes. The activity of “Art, Science, Museum” at Tsinghua University is an attempt to combine the rational spirit
and emotional pursuit, which is now touched and talked about by people in multiple dimensions.

In the Theoretical Research column etc., the authors analyze at the level of contemporary theory the conditions of
the existence of contemporary art. Each of the topics of art derivatives, source of art inspirations and brand concept of
design and so on requires in-depth and detailed research on culture and humanities. At present, such kind of research

has only just started in many subject areas.

Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

October 2016
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Ambivalence of Objectivity—Mechanisms of Absurdity:

Remarks on Wang Luyan’s Drawings
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1% /Text by Lorand Hegyi, translated by Wang Lei
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Editor’s note: A drawing represents an unfinished,

reproducible visual state in a sense, which can be started or

terminated at any time. It explores the initial state and important
nodes of artistic creation, and it is a documentary process.
Wang Luyan’s drawings use concise, accurate language,
with no intention to please the audience’s senses and has a
certain destructive and self-destructive metaphor, showing the
restrained, indifferent attitude. His works aim to get rid of the
old ideas with artistic method and gain new cognition. In this

process, he has also fulfilled his mission as an artist to explore

the complex life issues.
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Beijing Media Art Biennale: How Do Science and Technology Generate Art?
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historian Elspeth Whitney points out that no ancient classification of
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G HEE; EMER Big Data; Mixed Reality; Artificial Intelligence; Bio-Genetics
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EXHIBITION REVIEWS

Looking back on the history of human civilization, from
Agricultural Era, Industrial Era to the current new context of
explosion of information, the rapid development of science and
technology allows us to enjoy the convenience of life at ease on
the one hand, and the seemingly arbitrary plots in Hollywood
films such as the war between man and machine, gene rewriting,
biological variation, machine awakening and virtual reality no
longer strike us as novel on the other. This undoubtedly implies
a slight uneasiness in the human heart: How to construct an
ethical barrier to prevent abuse of technology in the context of
the nearly uncontrolled development of science and technology?

As a mixed product of culture, society, technology, etc.,
art often tends to present itself as the vanguard in a variety
of cultural waves as the result of the emergence of talented
artists with a keen sense of smell, making the birth of new art
possible. The media art characterized by the integration of
“interdisciplinarity and high technology” is worthy of being
described as fashionable in the world of contemporary art. In
this context, the first Beijing Media Art Biennale was held. With
“Ethics of Technology” as its theme, the exhibition attempted to
examine the ethical crisis caused by the practical application of
existing science and technology, and to explore the new ethical
problems that may be brought about by future science and
technology.

Beijing Media Art Biennial consisted of two synchronous
parts at two venues: the “Lab Space” special exhibition at Art
Museum of China Central Academy of Fine Arts (CAFA Art
Museum), and the “Ethics of Technology” thematic exhibition

=Z=B-%H/R B Gary Hill, Wall Piece
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at Art Museum of China Millennium Monument. They were
co-organized by China Central Academy of Fine Arts as
the organizer of the “Beijing Media Art Biennale”, Beijing
International Design Week Organizing Committee, and German
B3 Biennial of the Moving Image.

“Lab Space” Special Exhibition: Presented in the Mode
of Special Subjects

The opening ceremony of the “Lab Space” special
exhibition was held on the evening of September 24, 2016, at
the CAFA Art Museum. This section was displayed in the way of
special subjects, including the special subjects of Gary Hill, VR,
Immersion, Film, Experiment, B3 Award-Winning Artists as well
as Performance, which explored the topic “Ethics of Technology”
in different forms of art.

The special subject of Gary Hill consisted of seven works
brought by the artist Gary Hill, including videos and interactive
installations. In the short video Wall Piece, the image of a
man repeatedly fling himself at a dark wall, and a single flash
of extreme high intensity strobe light captures every moment
of impact; Big Legs Don't Cry explores the state of different
objects’ violation of each other’s borders; and in the interactive
installation Self, when you’re attracted to the peep holes of
different shapes, what you see is you yourself who are peeping...

It is worth mentioning that the VR special subject was by
then the largest concentrated display of VR works in China. In
this special subject, we had not only the VR works created by
the domestic artists, such as Tian Xiaolei, Lang Xuebo and Wang
Zhi, Liu Yantao, and Zhou Yan, but also VR films and short
films recommended by B3 Biennial of the Moving Image. The
“Immersion special subject”, which consisted of 14 dome VR
works, started “telling story” again with an entirely new narrative
logic.

“Ethics of Technology” Thematic Exhibition: Composed
of Five Sections.

The “Ethics of Technology” Thematic Exhibition, held
at the Art Museum of China Millennium Monument, opened
on the evening of September 25. It was divided into five
sections, including Science, Big Data, Mixed Reality, Artificial
Intelligence and Bio-Genetics, covering almost all of the hottest
technology topics.

Science. Driven by curiosity, human beings have embarked
on a long journey in questing for the wonders of the universe.
We use scientific methodology to build and organize knowledge,
and to explain and predict the universe with testable theories. In
this section, artists skillfully combine rigorous scientific theory
with art. Their works are different in feature. Some are full of
indescribable visual beauty; some are simple, straightforward,
and thought-provoking. The artist Yunchul Kim is an artist living
and working in Berlin. In his work Effulge, photonic crystals
ascend and descend by the force of air pumped from the bottom,
thereby constantly creating new figures and patterns inside the
acrylic box. The Mouthpiece created by Brendan Warford is a
device that allows people to wear over their mouth with phone
displaying video footage of mouths crowd-sourced from the
street. The Dai Yan Ren (speak for me) gives voice to anyone
to ask fundamental questions, which are all too hard to answer.
These questions are existential, ethical, and values. “All the
questions which are beyond everyday emergency matters need
to be asked, even we don’t know how to ask, what to ask, or too
scared to ask.”

Jin Jun, one of the exhibition curators and vice dean of
School of Design, Central Academy of Fine Arts indicated,
“Science and art are originally two aspects pursuing the same
goal. The combination of the two is also the direction of our
pursuit and survival. We try to use technology to present art, and
at the same time, we also try to show technical problems. ”
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Big Data. There is no denying that the Internet has
permeated every corner of our life. Whether you like it or not, we
are in the era of big data that no individual can divorce from.

Jonathan Harris, an artist famous for his data and narrative,
combines computer science, cartography, anthropology and
photography. He explores in his works how humans can
transform reality through different technologies. The Chinese
artist Miao Ying’s video content comes from a popular video of
a video website bilibili that has a “barrage” comment function.
Joe Hamilton’s Stream explores the analogy of water and the
internet. The structure and movement in the browser window
have become a rigid framework that contains and shifts an array
of found images and video of water. Waterfalls, torrents, rivers,
creeks and streams of data flow down the screen.

Mixed Reality. Mixed Reality (MR) can be considered as
the integration of Virtual Reality (VR) and Augmented Reality
(AR). It is a new visual environment, which combines the real
and the virtual worlds. Physical entities coexist with digital
objects and they can interact with each other in real time.

We’ll find out the mixed reality in the artist Keiichi
Matsuda’s concept film Hyper-Reality in this section. In this
short film, physical and virtual realities have merged, and the
city is saturated in media. Science and technology are not only
involved in every interaction and experience, offering amazing
possibilities, but also control the way we observe and understand
the world.

Volume is the latest work of the Chinese artist Lang Xuebo,
created in 2016. In the virtual scene there is a panoramic
enclosed space. The viewers are immersed in an abstract space
that painted with diagonal black and yellow stripes. Convex
parts emerge from the wall, the floor and the ceiling successively
and hit the viewers when they are looking around and sensing
the environment. With an anxious sound, the strips on the walls
distort, disappear and then restore calm.

Artificial Intelligence. The British philosopher Nick
Bostrom pointed out in his paper published in 2003 that the
cosmic space and time in which we live is possibly simulated
and generated by a computer made by a high latitude creature,
and suggested that the remote offspring of human may evolve or
create some program to adapt to the computer cosmic space and
time so as to simulate the past events and reconstruct our remote
ancestor’s way of life. “The machine intelligence is the last
invention people will always need to make.”

“OTOTO” of the music artist Yuri Suzuki is a musical
invention kit, which allows anyone to create their own electronic
musical instrument. With OTOTO you can unpack the kit and
make anything from a drum kit of saucepans to origami that sings
when touched. The core of the kit is the PCB synthesizer. The
synthesizer can trigger out different sounds if some conductive
material is connected to it. The sound can also be changed by
connecting electronic modules to four outboard sensor inputs.

As the latest product of “Wrong Creation Series” of the
artist Wu Juehui, Rattlesnake is a dynamic metal installation (a
kinetic sculpture). It originates from the mathematical concept
“n”. The superposition of revolution and rotation in the forward
and reverse directions leads to infinite irrecurring morphological
changes, just as the endless numerical value of n. The changing
movement trajectory, like the movement of celestial bodies or the
travel of mechanical life, generates an aimless mechanical life.

Bio-Genetics. Modification of biological genes is directly
related to the discussion of “ethics”. In this section, you can see
the series of works of “genetic modification”.

Eduardo Kac’s famous GFP Bunny is a transgenic artwork.
Employing molecular biology, Kac combined jellyfish and rabbit
DNA to produce a bunny that glows green under blue light. This
work comprises the creation of a green fluorescent rabbit (‘Alba’),
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the public dialogue generated by the project, and the social
integration of the rabbit.

Sputniko’s film Red String of Fate explores the relationship
between science and mythology in a lively and romantic
story. Sputniko has collaborated with scientists from NIAS in
engineering silkworms genetically to spin this mythical ‘Red
String of Fate’ by inserting genes that produce oxytocin, a social-
bonding ‘love’ hormone, and the genes of a red-glowing coral
into silkworm eggs (photograph of the actual oxytocin-induced
red silk). Science has long challenged and demystified the world
of mythologies—from Galileo’s belief that the earth revolved
around the sun to Darwin’s theory of evolution and beyond—but
in the near future, could science be recreating our mythologies?

About this Media Art Biennale, Fan Di’an, President of
China Central Academy of Fine Arts, writes in the preface:
“When we explore the ethics of technology today, we don’t
explore what degree of development technology has reached,
but to what extent people can accept technology and use
technology, and to what extent they are not confined by
and don’t interfere with technology.” It can be said that the
development of technology has led to the development of
modern society, and at the same time problems have followed.
German philosopher Heidegger is worried about the result of
technological development. In his view, the development of
modern technology in turn has led to a dangerous situation
for human beings. Today, this has been very obvious—the
development of industrial technology has led to the destruction
of the environment, the confrontation between man and nature,
and the global warming. The curator of the biennale, Professor
Wang Chunchen said, “The philosophical proposition of media
art is much higher than its artistic proposition, because the latter
is unable to respond to the problem of new creation of science.”
The biennale entitled “Ethics of Technology” is not only an
experience field filled with “problems” but also a laboratory that
may trigger “problems”.

(Pictures are provided by the sponsor)

Lin Jiabin: editor at Editorial Department of China Central
Academy of Fine Arts (Art Network)
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The Exhibition “Reboot Virtuality”: Creating a Mixed Space
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Editor’s note: Reboot Virtuality: New Media Group
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Exhibition presents works of young artists, who are sensitive to
modern art. With the prevailing of modern science and technology
such as new media, art creation is increasingly virtualized, and
the creation of new media art caters to this trend and maintains
the diverse development of creation space. The creations of
those artists include photographic works, digital videos, digital
installations, etc., which have created a mixed space through

multi-type, multi-level and multi-form exhibits.
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Keep Awake, Never Lost in the World:

A Review of “Enduring Magnetism: Group Exhibition of Huang Rui, Gao Brothers, and Zhang Dali

2

SMEIK /Wu Yiran
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Abstract: In today’s society where cultures are mixed and

diversified, “what art is for” once again becomes the focus of
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attention in the art world. In the “Enduring Magnetism: Group
Exhibition of Huang Rui, Gao Brothers, and Zhang Dali”, the
four artists use their unique artistic languages, acute social
insights, and multiple ways of expression to blend their true
natures, historicality, and will in the context of contemporary
China into their artistic aesthetics, showing the unique life

dignity, value and attitudes.

Key words: awaken; order; living state; artistic charm;

dignity
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Combination of the Rational and the Perceptual: “Art, Science, Museum” at Tsinghua University
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Abstract: “Art appears to be more and more like science
and technology and vice versa. The two separate at the foothills,

and one day they will meet again at the top of the mountain.”
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The quote from French writer Gustave Flaubert in the 1860s
still works today. As the way of expression changes, art has
become more dependent on science and technology. The
development of science and technology will directly affect the
way of transmission of art. Nonetheless, no matter how art will
transmit in the future, with the help of science and technology,
it will be closer to the public. Through the first series exhibition
at Tsinghua University Art Museum, we can see the interaction
among art, science and technology, and the museum, and so
we can pay attention to new areas where art and science and

technology are combined.

Key words: integration; art; science and technology; art

transmission; museum
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Beyond Noumenon: International Experimental Animation Forum and Exhibition
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Abstract: On October 18, 2016, the International Experimental
Animation Forum was held at Sichuan Fine Arts Institute, and artists
from all over the world were invited to participate in the exhibition,
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offering the audience a visual feast. In the history of the rise of
experimental animation in just a few decades, the artists are constantly
exploring the artistic language and connotation of this extremely
creative form of animation art. The implication of “Beyond Noumenon”,
the theme of the forum, is to go deep into the noumenon from the
perspective of the law of experimental animation itself, expand the
noumenon in terms of the breadth of experimental animation media,
and enhance its philosophical dimension from the spiritual level of the

experimental animation.

Key words: experimental animation; noumenon; animation art
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Analysis of the Definition, Classification and Main Characteristics of Art Derivatives in Modern
Patterns of Industry
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Abstract: The definition, classification and main characteristics
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of art derivatives in modern patterns of industry differ from those in
traditional industry. In this paper, the writer focuses on modern patterns
of industry formation, and systematically summarizes and analyzes
concept defining, principles of classification, categories and main

characteristics of art derivatives and its industry.
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regional and national characteristics, in particular, is often
the focus of attention of non-professional local colleges, but
in this process, a lot of problems are exposed. This paper
takes the sculpture specialty of the school where the author
is teaching as an example to analyze some problems and
causes in the development and implementation of the school-
based curriculum, in order to provide reference for the future

development of school-based curriculum.

Key words: sculpture; school-based curriculum; course
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Crossing the Boundary from Traditional Art to New Media Art

ff 1#  AFI/HE /Fu Bo and Hao Yanan
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Abstract: The new media art is an art form presented by means of
a new and comprehensive technology, and it is becoming an important
part in the field of art. The new media art develops not only because it
is the call of the times, but also because of the progress in traditional
cultural concept. This article will study the connection and differences
between traditional art and multimedia art from the perspective of their
mutual penetration.

Key words: new media art; traditional art; border crossing
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Beauty from Nature: An Analysis of the Graphic Language in Ryohei Kojima’s Design

.

A48 5K ff /Xin Yihua and Zhang Nan
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Abstract: Ryohei Kojima is a well-known Japanese graphic designer.
He is an expert in using natural existences like flowers, trees, birds and insects
to present a wealth of design themes with his ingenious conceptions, creating
alluring decorative and natural beauty. This paper tries to analyze the cultural

connotation in Kojima’s works on the basis of the natural aesthetics of the
Japanese nation, so as to understand the true meaning of “design is a culture”.

Key words: Ryohei Kojima; design analysis; natural beauty; decorative 1 ZRUEE HENSh
beauty

Mother Wetlands

E2 MSEF Mother Wetlands E3  EIHEES B4 NSET FMHRNSE E5 (S8
INE BT H AR R A2 PRI, MR el TR MRS H AL G50 e i FLA, LI

R D e RN THFCHISEr R, N R H A A6

u[% EE’Z 1939 fﬁtﬂdﬁ?ﬁﬁ%ﬁﬁ%?%, ﬁ%ﬂ/I\U\@ﬂ]ﬁ — E%%gﬂj\

HEHNIL, TR A . AEIR, N R »

GRER T SRR ], MR AR O FEEX (=) BRARBRSSF

AR, 3 EAR TR AN TP O REAL S AR RSO A RRNE SIY A T A S R SR AL
ROWEREF LA ERA . B kS AMES, b B, BIAKT RGBS, WL “H4%
FAZ MM . JUANL. ERACTFRZ I, (MR SRR U, QR F A AR S e 2 A



92 2RIt

10 2016 JkA=ER

6 /NSEF HEERAYERYN

7 {IRDES

E8 &REFE XEEREN

L, BT HARMIARbR, P HZRE i AR A A
B 67% UL, @SR BRI HARHARNAS LD
AR SIS AT, R RER . MO R
AT e BRI AR TS . RS BRI
PRAIEIN, PR T HAR D RFALHERENT . fEHAR,
FL BRI, AR AT BRI HTT , AR IR, 2k
ARG B, SRR A SR IE @ H A B R £
SR, H AR BUEIRINN , — VIR S5
CISTO BRI, KPR, K@, )1l Srtayait,
WTTSIE Ty ZE LA R RS, M HE L
ddr, OISR S AR AR LA P,
HA T AT A — Tl AR 2O, B S SO
FE CHHID) REOICHRENIHISFE . HEAREFE,
XTIAISEFE . XHTHISERE . WIS, WEMmESTE.
“UHE SR DUHGEER S T A 20 iR R sl S
JUIETT A R N E L SRR RATE s R
VNNIETRCE )b I = PAN S e L R N
S H ARG H AR ARV DREAL SIS, &M H
SR EE MR TR HARNRER 2 Pt Ag sk 7 —
SEEHEAME.
BT IR, BTRIERPHE A A, (EH AT
DI ERN DAt 2, 3559 7 HAERIORE B, “H
e, R P SRES AR S F 6. RfESRAT A

E9 ERXH TEBEREKN

TERATSHIRAE, 2052 HARRT S — e A i
Gro 7 W IRREAT IO R AR T SRR, SO
AR T ARSI L,, EREAD HARAE NN
“HARRBEEARAZN, RS AW, HAEZm
N AR NIRRT SRR o ™ AR AR
Ll . AKH L FERAE FARSIEROY o o 95 (H
AFL) #, RMRMIEE—MERRIA, i, T
MU, FERIA], —FPZR2AE TR SR AL S
TEABAACEERYIRR, WS, el M, 24
fL HEe g, MHEA CHEERSGE RSN AR, &
SPGB AER AL, AR E . 1E
WMHARRMGARISZE I E B R4S,
HERIAE ARG JrE . 7 P HAR R X
KA REE R AN BHHCR BT BB, (RBL T HAR
ANODEAES S A AR, “FEHAR, N5HRRIRX
. NEARKR . B A SRR RS 52
SEBRI SR T 7 N R, HAR R R
OO REHMEAT AL A, HAR NG
KA MR SR A TRAERE, MR [ AT
TO, BHREZMEM A RTINS, #5 “fF
FET AR N MR R, GBI FEWA
JIHIREASR” XFPHSERGAM Slifh EA AL XAer
FORGT AR, B EMESE” I B H A B R



NORTHERN ART 2016 10

ART DESIGN 93

E10

NSRF  ecology
SCERAF T, AR AR, TR, i

W HE, jk—EE M E—E BRSO,
WG RO T B SRS, R s e an 1 e
SR, AL AR 2 R, DA—FR B B A T =t
FIE AR L 2 B R mEAE L, RIS
VERREEMAEE I AR K AR B A 2 50, J5E
TAYt (E 1) 5 R, NG RSF5 BE,
MR S FEEHE N SR 2 SRR TE BRI SR

(D) NSRFERFHBEARZE

A, RSl DM RERIE AR N, F4R
B S SN R eyt e o [51 o O E[LGF  R A OpN a w S
PRI A A . BRh AT AT Ye  HERAGTNELL . <
REARE . RAEERIR- - SRR ANTRIN, e S 2
TR E PR AR, AER RS L DR F 4R
A TERAEZEH U BRI, BRI R
BRI, MR EDIEEIRIR . S5 a5 2R
%, “UJIFEARE R R AE 80 Hul A AR
R GEH A A AR 2

A 1985 4EFH T Z AR, /NG RSN H A 340
T REELELEER. 76 (Mother Wetland) (& 2) &l
Rz — HARNAEEERES, S S A e AR A
H1, FEEEITSUNBE LS A X, ST R DL e sk,
BRI RS AR I & . HAREF S &0 THIE T MRS

E11 /MNBREF Biosphere

RSO, S EAEIUNATE 2 Bl R a:, 9
FIvEE . EER T2, REHE SRR RER,
FHE TESRATE LA . /NG RSP R R A BRI kL
i (E3) , EME AL, S0, S, HRBR
ZLPTLAAR 2T o HEKTI Je S EAR MR e, BT
RN O, R R, HL—Z U RIERE,
THEIAEHA . THEER R A AR A S R AL A
AN RAPROVE R HE T S B R SR RS b B R B
R | ST TR, S LT L SEpsh
EEFIGH N RIS S = IR A B H AT B,
RIMABIR S Mz A “PUA" BRI H A ST 1
T S R K SO R B RS A TR Y ERSE “ i 5
fiE_ETT P53 2 — B S ISR A T AE R IR R X
TZHXEATER “EIIEHE" AAERIRE, iRk
EETRAEIER .

1986 4F, (AU S ORI AN =R 216 2 H T bR
W, HARBESSAENHITRES, N Rk E S
BOF T SRR (RRIER R E2E) (F4) o wBIRTHE
F—FUNEERE, —FONIERE (& 5) o #9/KiESZ, (ke
/NBL, BB IR, BRI, AN
RN SRS DN R0 AR RS AIEAR, RS RS- ELE,
ERERE . NG RSFIME “HEMEARC, MM X — TR AR
TEHEERETE , FMML RS Or, @R 50n, K5,



94

12

S EAENEAC, (GAtH B8 X, UTR(TE
ST, PoHs, (R DMATIA

1993 4, HACIBEATF TEL 5%, FHmuH
WA KR, SRR, N R
LOUET (EHRRALIERAW) SR (H6) .
MOS0 T A 2 S R G A 2 R 2 IR
Moy, PITTRR S Rk B SAIL. TH2 R iy
T, HTEWEE , . AR, b
TEUTHD, FEEATRR . I O S SS
SIRBHTRAB LR AR, E Y LB AL
WA AR AR, (RIH/RAL) CHEITAE
BT EREEE, FR AR, X
/NG BT e 4 . TR T E,
RFEAERES, AR, THRAG, e (E7)
INES RS T LA S . LR AT
%, WBERHNBOER, BohEaiioir SR A
I SHONHUKES, SBOE, RifE, AL,

N R ER T, MG SRS . MRS
S, (SIS | SN, SRR
AR AR I RN A SSRGSy, BT
FETLMERETR, MRS, AES, LA,
L RERHE, OGRS, A P
— W, WRITERTE, S,

=, BHEER

(—) BALELEHE

SR A A A R — ., HIET2R
1, BT EAREHE LTS SR, P2 e
LIS, HETA MRS | SAENLE, &
DL FARPUZE RS, (AR RS2 RO, R

Z2ARigit

10 2016 JtFHEAR

NSRFENREIEHR

R R A E T 7 T B ASCROR RS, RFRE (K
YIE) 46) ( CEWWIE) %6 ) Wzl S G RE =R
W, FIBKIAR, Wi S i 2 KU AR, 428
FERE . XREAERT . ZESNE I EIR, WA AR TR
8, TR FE BTSSR N EIR, AA
BRI, SESEA . BEREE. W AR EEMER
SFHREHRER .

H 235 KU 7 H:— TEAE 1 3] 552508 Y B ] IR o 35018
“HAREAREHMEE R TR USRI, fE5H KR —R
FO [ IS T e . R TR AR . RERAE,
CHRIR KX PRI B AERN T TR, 7 Y SRR R
PEEL N NRESAE, MRS A R A
g S PO gl R (CREEBX) (E8) BT
HHZ R (REMIE) |, MRS Rt E A s
gl . ARG AR SR L3, 23 R A
FSUENaEA s, SRt HARKZEERE. Bt
HRABE I AR AR R A FERE_LSOE A GHTRE 1, A4 a2
HIHIE . FAF S E AR BT A RRERIH, G
ZVE (L EmERNY A “BEE” mgt (o), a5
FIMEAR LR, 68 A /AT T S0t S A o 50 P A i
Wi, ORI . T R A
PRI, BRISRITREAF TR, L R
T BIRAKAESL SRR DT RRIFRCA “OERRBE” iR
&, AN RS, BRATHAER R AR e
WRPE” , MHESZE H AR R 25

{Efh Cecology ) (I 10) , BFAKSEHERS “Jeikp”
MR FRES N, M RS ETE, 1k AJRZEH]
YIFHE S | SRR R A . SR, &F . 4,
Dift— A KK S 5185 . WAEIAER A SIS
ARG o 7Efh (Biosphere) A&—iKEL “CRETHIER IR OR



E13 k&

NORTHERN ART 2016 10

PR SRR (E 1), WS ek
PR B SSINIRE IR . R, ARTE KRB
FESKAER, ENTEL AR R IR AR5 3,
AR TAN A R, A2y, TZEBIR T 3R
FRAEAFERSE, TR, w8 K R AR AR LRI 1 AR TR 2
A RAIXAR . /N RAFIE R LA AP ER, Frid i
BRI, FEURR e, SNEZDEHUATRIE
BHTEA, B A ECA TR R, LA E
2 FARAIRE R S A 28, il — MBI T = ok
FAVOERATEIA AR AL 58% .
RAEAEL R PTEIATE SN AR Sk, AR
WRETE, ABAIEMERE AV AR VR AVE AR IILIRLE
AR — LA IR RGN, JERtgEm, 7 R X s
Fr AR S P T R 5 BRI A2 2 B S8kt
HIRITERF R o
(Z) NBRFFmPRIEITZE

HAZEF NN —FE ( HARZARK O 5 ) —FH M
N7 TH KM 2% R S YR M S R e A
A Z R TR LR SE (R BRI
EREFR) 5 =GP R (AR A
TZIE ) 5 PRSI R GEHE; TLEREMT s E T
FI (TP LA ) 5 SRR
i, 7 NIRRT SRR ORI LA A, TN
RAPEMOR MRS o, AR EAT R MR AR, K
NI /NG RAF 1993 SR B0/ Rt A T I 5
AL AT o

1. RETFBEAEARRIENEER

/By RPN R R 22 0R 9 B AR AR SR — B
L, AR LA GER S LIt & R T 75 B E 2R
s, GRIKSEAN R SALURY, AR —P Ik

ART DESIGN 95

HEBREE BET

Jeo Wik, M E/-FEITFOIES, EWEITHRIE .
XL R R B, RRER SRR EE A
RAEL" o NG RS TAEERA ph e . —(2

HASEEET %, HASUEIE &2 I 62 5 %
(o TR AN AR K, FFAE

TG, AWrgem, DAERAay, FBHX AR AR
Tfease” o IR HARRSCAEM . RBER . FTa
TR, FrECEM LS 2R A AR AR, /N
By RAPROAN I () 12) [ RSB H R T SE 1R
2. FihFENEE RN
TR /N R S B B 7 Pk H ok
(E13) , R SMEM R EAE R, W&
TN RSPRTE . R BT A AR ISR ARETT .
SMTET , AETABL, AR TRk
HIEMIROA RIS, DUBESPNURSEON AR, Bhnssse ., i
HIFREE, BRI AR . AR DA R
ERAS BEAMRSH BAR, IERE T HARRG A AERHIL,
B s uA s IR B E Y M eRnE, &
FRERLAE G T AR H AR, "4k K S E T,
HARBNA “F" SALEa IR, H Rk e A3
GFAEIE RS, ISR TS I LV R 77 75
AR AR RN, WASTRDUIIEE o (A T OAIkEL
MEL, P REIE R ERRA G H AN S OIEEE 2
¥ TEIH. FME0H T o PP RIIEHRE (F
At FO—F G, FOEAT 4 RNTRN P AS,
fill X AEARHRE LRSI . ST REAN S
IANE, BIA—FRREGEMRMGE, —Fr#mE o 7
MIE/NG RFF AR, BEEZMAE 2R 500 .
ARSI X PR SRS . At TR A SIS T
WMEPEELY . JUESEIUEHAFT R —Ew, EdE



E14

N '% ESFAES‘?E

15 FHIEMES

LRt IR SR (FE 14) ST, Mk T SR
@m$ﬁ S, K, WA LR TRE
Fh S U SR T B PR A 12,
/NG BT, T4 WL AR, BRI FIAAR
FEIEAE R T, BRI B 5L
07, 15 LI A S KA A ), ST,
RAVEZRINER R MR TR A, AR, B2,
R, RN, NG BT S RO
S, I, TERERIIIER, 6. SRR 5
FRBE N — k.

3. ORISR

/NG BT BRI S B R . MR EAR L T
BRI ARMETTA 148 MM EIbA B 2 45 R
Hih, AT R R R A LA A S e, L
R NTIRD | SEBR IR TR 2 1. 15 42
CAREIBTF R Zeh, M R e AT X bk
e, N RPEBHNE RS R SE, 75
T, REGUSERS T T, Ttk

PRAERY, IR RAFRINEE, FATE R ToE S AR
AN HR RIS S F AR 2 2

=, %iF

AR BRMRESS, —H PR/ RF-CUM A O

FrARFE HARBERARZE, TR T A RBE AL
PRI AR, e AR SR TE R RO, BT
Rz % BRI RIBE B TTEANE, XAt/ N
RSP HSRAT R . DA I AR fr iR AG IR O
HHSERSZ, AARME AN “IIEE—" B AT
AR MRS B SRR T AN B, X AAE i
TR R 2, CRHER . CRAP A ARt
THAWERIAER T SR 2RI WEL 48, R
T, FERARGARER, HIE b [ ar A
DUz, RIS | B NERIEM 2, T IE
TP IFENEAUR AL . I/NE BAPHPE L FP A AT
PUBSZ BRI ST, RN ISR FA VEE A — i
HIAE 2T T

R

QEARH L2 RILT 1934 47, LT 20 420 HARTHEGNE
WEFFTR, RN ETTHELENRAINE, LT
TRE X R, SHERFEETXNERY L X35 (&L hitp//
www.wbsj.org/ H AFEL2ERFH )

_;tpa el 2l cf;,fr i
"Ambare ffa

INSRFFLEE
Q%X FIETEEEA (£ N http://www.ramsar.org/ H # §= /R4 4
R
SEEk:

(1]HBE, EAl rEwE—HRAWEZR[M]. Ak
J7VE TG A S A, 2002 25, 30, 28, 219.

(2] [B 1 #HEE. b A [M]. L,
&9, B . 4. FEERSE BB, 1993:

116, 37, 69-
70, 120, 149.

(3] %. 7 KRR FHL—HARMWEM ] P T 7 K% WAk,
1994: 4.

[4] 42BN FEBEXMAED AN TR GRE[T]. R EH,
2001 (3) : 78

[5] . BAA®: ETHEHESRAFNEE [M] . Lx:
AR F U A, 2013: 78.

(61 B J%HER, SHHANE . HAFHAEF[M]. & Az, 5.4
T FEARKFHRAE, 1995: 180.

[7] [ 8] Rk#FMEX, BE. BAEGSFERHR—XTREE
B BRI [M ] AL FM kS R, 1996 71

(81 &y . F#4 [M] . AaxE: MIHEH HRAE, 2007 47.

(9] xmei . BAREAREE [M]. dx: ARERHMA,
1998: 101.

[10] [ B JmiEE — ERZREOEH [ M. FHE, F .
SNE 5 AT W AR, 2013: 137, 126-137.

(] ANGRFE, R85 . DGR THTHE [(M] . ET
ST EAR B IAL, 2000: 13,

[(R]INGRFE, £AEEH.
JTTE A WA, 2000: %

[13] B &4 Ryx#g[M]. b

AN RFHRITEE (M. BT

W4 B F 4, 2003;

1052.

[14] [B]4#EGE . ArthEFx [(M]. #a, & k. £
B iﬂn B JE, 1991: 180.

C1s] [ B ] Ishmem . smamixst [M] . i, &, RiE:
BALXCE WA, 1988 273.

HETH . WA R AR S AT H (EAl
R N Z g ) [ SP%meR (2011) 3245 ]

FLA: EPIFERFERFRIE L
KA PR FERFR MEARLL

NZRFENEBIRZ—



NORTHERN ART 2016 10

ART DESIGN 97

7 ag el 4 i iR (ol = g e A

An Analysis of Ethics in Public Space Design

PFCE /Xu Wenjing

B B ASUNAISERL I HIRTHEEA R M BT
TIE, FEERT AR AR S N A )
HENE, BITOMERCHEIEEE, RIS 2L T e
BRI NSCRIR, FREE T BURF & TR 77 TH
[ AR A ST T T

X Adset e Rt E

Abstract: This paper, from the perspective of public space
design and design ethics, mainly elaborates on the importance
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of green design concept under the guidance of the concept of
sustainable development, ethical considerations of the value of
design, and the necessity of humanistic concern, and expounds
the social and moral responsibilities that the designers, the

government and engineering agencies should undertake.
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On the Illustration and Packaging Design of Coca-Cola
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Abstract: Package, as the most visible point of contact between the consumer and the product,

should attract consumers’ eyes and show the product at the first sight. At present, though Coca-

Cola is deeply rooted in the hearts of the people for its simple and tasteful package, people still

want to see some different and creative packages to satisfy their anticipation and sense of pleasure

for something new, novel, and funny on festive or joyous occasions. The author considers that SOERSuERTRAM

illustrations, vivid and rich in content, are the best option for package, for it can not only convey a . . _
certain commercial ose, but also show its artistic taste and cultural connotation 1 « == R A » HES
PUIpose, ' BERIHMERYRE (3 “‘£E=E

BHERE" —FR)

Key words: Coca-Cola; illustration design; packaging design
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The Origin of Life: An Analysis of Brand Image Building
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Abstract: Brand image building, like the process of life, will
experience four stages: conception, birth, growth, and maturity. In
the whole process systematic knowledge is required for solving many
practical problems. But, as long as we grasp a scientific method and
operable technical process, we can build the right brand image that will

have strong competitive power in the market.

Key words: brand; brand image; building
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On the Application of Three-Dimensional Artistic Thinking to Illustration Teaching

THEETT /He Bike
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Abstract: Illustration, an old but fashionable form of graphic
art, has always been one of the required courses in professional art
institutions. With two questions that students frequently encounter in the
study of illustration—the source of inspiration and commercial thinking
as the entry point, this paper probes into the influence and application
of the three-dimensional artistic thinking in illustration teaching
on the basis of the author’s teaching experience and actual cases of
contemporary illustrators.

Key words: three-dimensional art thinking; illustration teaching;
source of inspiration; business application
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Design of Green Multifunctional Splicing-type Bottles

XTURE  BZ=H % K /Liu Yemeng, Qi Suping and Xie Tian

i B BRI RS S HEN, BRERTR
BAMARERESE TS B TURATIN S, X Tose
e MNERIIRIHL, SR M HERA IR SRR, TR —Fl
Yol CE AT AR RS R, DIEIERRAR)
BTN, FEARSCR R A 2 (Al  SERRRHizEk
BHTAMWIE RS S A adt, Sk TR 5 AT
&G
XA IO it A ZOhEEs PHE; T
Abstract: Although bottled water industry is increasingly

competitive, there is still a huge market gap for it in China.
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For the beverage industry, this is undoubtedly a huge business
opportunity. But it is also a challenge in view of the limited
resources of the Earth. On the basis of analyzing the existing
problems of bottled water, and taking theoretical scientific
design as principle, this paper tries to seek balance between
relevant hot issues and puts forward a practical proposal to
improve the exterior design and structure of the bottles in an

effort to combine environmental protection and hommization.

Key words: environmental protection; product design;

bottle; multi-function; splicing; market
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Kan Tai-keung’s Design and Cultural Confidence of China

XE#:%E /Deng Chunrong
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Abstract: Taking the quintessence of Chinese traditional
culture as the soul of his design, the designer Kan Tai-keung
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is constantly making reform and innovation while absorbing
Western ideas of design. His works of design are full of the
atmosphere of the Chinese national culture, and show the
confidence of Chinese culture. This paper gives an analysis of
Kan Tai-keung’s design and elucidates the cultural confidence
contained in it.

Key words: Kan Tai-keung; design; cultural confidence
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