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| Editorial |

This is a special issue in celebration of the 110th Anniversary of the origination of Tianjin Academy of Fine Arts.
No. 4 Tianwei Road of Heibei District has been a location of educational institutions for over a hundred years. Tianjing
Academy of Fine Arts, as a well-known academy of fine arts in China, is the result of efforts of several generations
of predecessors. At this special moment, we cherish history and look to the future, and wish Tianjin Academy of Fine
Arts a brighter future.

Famous Teachers in Students’ Eyes, an ad hoc column in this issue, is the result of classroom teaching of
undergraduate students of School of Arts and Humanities, TAFA. Guided in their course, the students had a series of
vivid academic interviews with veteran artists of Tianjin Academy of Fine Arts. “Famous teachers in the eyes of young
people” not only are the backbone of the academy, but also embody between the lines certain strength in carrying
forward our cause and forging ahead to the future.

Some recent research results of teachers and students of TAFA are also published in this issue, among which are
not only a textual research on the changes of school names in the century-long history of the location of TAFA, but
also Ms. Zheng Dai’s “new book release” with an account of her own experience in creation and teaching. Following
its motto of “Striving for Integrity and Artistry, Enhancing Learning and Practice”, Tianjin Academy of Fine Arts is

striding on an increasingly broader road of art and humanities.

Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

September 2016
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Editor’s note: Over a hundred years, only a fleeing

moment in the long history, means exceeding the lifespan of an
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ordinary person, but an educational institution with a history
of over a hundred years is in its prime time, for it both boasts
of its profound cultural accumulation and is full of vitality. In
retrospect, the development course of Tianjin Academy of Fine
Arts in the past 110 years and its achievements in art creation
and teaching scored by several generations in this process
are indeed an epitome of the development of the culture and

education of our country and our nation in a century.
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Editor’s Note: Teacher plays an important role in tertiary
education. Discovering, understanding and respecting the famous
teachers may help to improve the cohesion and consensus
within a university or college, and to enhance its influence and
competitiveness. Students of the School of Arts and Humanities
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should all the more understand and study the artists in our
campus based on the acquired knowledge of fundamental
art theories and history. The four articles published here are
selected from students’ home assignments in the course for
sophomores and juniors of the School of Arts and Humanities,
TAFA —“Transformation of Art History and Theories and
Practical Operation” (also known as “Social Investigation
and Practice”)—taught by Professor Gao Ling last semester.
Adopting the approach of combining theory and practice, this
course tries to combine the knowledge of art history and theories
taught in class with case studies of outstanding teachers of
TAFA. Through lectures and discussions, as well as one-on-one
tutoring, the teacher can help the students to comprehend theory
better through studying an individual artist, and to know more
about the whole art world and art ecology through studying
individual works, so as to improve their comprehensive ability
of choice, judgment, analysis, communication and writing. The
purpose of publishing four articles in this ad hoc column is to
show, from the students’ perspective, the art achievements of
four famous teachers of TAFA, Yu Jianshi, Qi Haiping, Cai Jin
and Zheng Jinyan, as part of the 110th anniversary celebration.
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Eternity of a Moment: On Zheng Jinyan’s Figure Painting Creation
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Abstract: 3D form is the ontology language of sculpture, and the
forms of things in nature are the source of the language of sculpture.
The forms of 3D composition of sculpture consist of a great many
composition elements of plastic language. As for the way to distinguish
these countless and rich sculptures from one another and to categorize
them, at present, we can divide them into three categories according to
sculptors’ aesthetic tastes of real world images and their ways to interpret
them: figurative sculpture, abstract sculpture, and imaginary sculpture.

Key words: ontology language; form; composition elements;
figurative; abstract; imagery
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Cai Qing and the “Parabiosis” Exhibition

VLI /Fan Xiaonan
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Editor’s note: Cai Qing, professor at Tianjin Academy of Fine Arts
and curator, curated a year-long art exhibition at Changjiang Museum
of Contemporary Art in Chongqing (January—December, 2016). With
more than 200 artists from home and abroad invited, this exhibition
has an extensive influence in the art circles. There are three stages
of the exhibition: parabiosis, rebirth and expansion, communication
and blending. Many art genres are involved in this exhibition, such as
performance, installation, photography and experimental video, and
numerous excellent works of art are presented. The opening ceremony
and an large-scale international art forum of this exhibition will be
held from October 21 to 24, during which many domestic and foreign
theorists and art critics will gather together to discuss some hot topics of
contemporary art.
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Keeping Pace with the Times and Innovating New Methods: My Road of Art

Xl ZZ /Liu Jun
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Abstract: Artistic creation should keep pace with the times and

XZE JtEERZ—

EHE 50x60cm 2014 &

make continuous innovation. In this process, methodology plays an
important role. Each artist should keep trying to find an updated new
method in his artistic creation. The orientation of his art should be
substantialized with life and works, and the artist should make analysis,
summary and refinement in an appropriate way. The methodological
pursuit of keeping pace with the times is the starting point and
motivation of artistic creation and it requires the artists to transcend the
past in spiritual connotation and plastic language at all times, so as to
break away from the fixed mindset and exhibit contemporaneity in their
works.

Key words: times; innovation; method; form and content;
orientation
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Harmony Brings Peace:

Brief Introduction to the Exhibition of Qi Baishi’s Paintings Collected in Tianjin
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Abstract: Qi Baishi, who lived in the late Qing Dynasty, the
republican period, and the People’s Republic of China, is one of the
most creative and influential artists in China during the 20th and 21st
centuries. Deeply-rooted in folk art and daily life, and combining art and
techniques ingeniously, his paintings, with both delicate and freehand
brushwork, show a special style of painting and artistic temperament and

interest, and have opened up another sphere outside literati painting.

Key words: Qi Baishi; painting; art; appreciation
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A Textual Research on the Changes of School Names

in the Century-Long History of Tianjin Academy of Fine Arts
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Abstract: 110 years have passed since the founding of Beiyang
Girls’ Normal School, the predecessor of Tianjin Academy of Fine
Arts, in 1906. In its history of more than one hundred years, the school
has been renamed eighteen times, and a total of sixteen names have
been used. This paper attempts to explore the previous renaming of the
academy by examining a variety of materials.

Key words: Beiyang Girls’ Normal School; Hebei Provincial
Girls’ Normal College; Tianjin Academy of Fine Arts; renaming

110 years have passed since the founding of Beiyang Girls’ Normal School,
the predecessor of Tianjin Academy of Fine Arts (TAFA), in 1906. Born in an
era when the whole Chinese nation had a thirst for knowledge and talents, it has
experienced academic disputes between masters or elites who came forth in large
numbers, has witnessed the hard and unyielding struggles in China in times of
crisis, and has nurtured a large number of outstanding and talented people, who
have made remarkable achievements in their career. Over the past 100 years,
TAFA, including its predecessors, always complying with the demands of the
times, has formed a profound cultural accumulation, developed its teaching system,
and earned itself a unique academic position in China’s top eight academies of fine
arts. In the long history of over a hundred years, it has undergone eighteen changes
of name, and has used 16 school names, from Beiyang Girls’ Normal School to
Hebei Provincial Girls’ Normal College, and from Hebei Normal College to Tianjin
Academy of Fine Arts. Each renaming was not merely a change of name. Instead,
it meant new historical missions and teaching tasks entrusted to it by the era. At
the same time, the changes of name were also a witness of the vicissitudinous
course of its development from a girls’ normal college to an institution of higher art
education.

The Stage of Girls’ Secondary Normal Education

In 1901, the Qing government, confronted with domestic troubles and
foreign invasions, tried to carry out “New Policies” in an effort to safeguard its
ruling status. In the field of education, asserting that “it is imperative to set up
schools and cultivate talents”, it issued a general order to all the provinces to
vigorously found new-style schools, and promulgated “Ren-Yin Schooling System”
and “Gui-Mao Schooling System” in 1902 and 1904 respectively. It is indeed one
of the major achievements of education reform in the late Qing dynasty that the
promulgation and implementation of the two educational systems eventually led
to the abolition of the imperial examination system and the gradual nation-wide
standardization and unity of educational system, and as a result, the new-type
education rapidly developed, laying a foundation for school system reform and
educational development in the republican period. During this period, the new-type
education in Zhili (the present Hebei) region showed a trend of rapid development.
At that time, Tianjin Prefecture under the jurisdiction of Zhili Province advocated
girls’ education. Attention was paid to girls’ education mainly based on the
following consideration: “Ignorant children, under the care of their mothers every
day, naturally tend to get accustomed to their mothers’ daily edification, and
develop certain habits accordingly.” And from a historical point of view, “the sages
and heroes, ancient or present, who have made extraordinary merits and great
achievements, usually received their mothers’ instruction in their childhood, which
would determine their lifetime ambition and interests”. Therefore, they believed
that “women, in particular, are the root of family education and the foundation of
talent cultivation”.

It is right in this context that Fu Zengxiang, a modern educationist in China
and then the director of Tianjin girls” education affairs of the Qing dynasty, founded
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the earliest girls’ public normal school in China—*“Beiyang Girls’ Normal School”.
At first, the school was located at the west end of Sancaili, Hebei Sanmalu, Tianjin.
It was a secondary normal school, with cultivating junior and senior primary school
teachers and popularizing girls’ education as its main purpose. It was initially small
in size, only offering junior courses with a schooling of one and a half years. It
began enrolling students on June 1, 1906, and school officially opened on June
13 (22, leap fourth month, the 32th year of Emperor Guangxu’s reign in the Qing
dynasty). A total of 113 students were enrolled. Fu Zengxiang personally served
as the director (schoolmaster) of the school from 1906 to 1910. He did his best
in courses offering, rules and regulations making, enrollment expanding, fund
raising and teacher recruitment, in an effort to lay a solid foundation for the future
development and expansion of the school.

On Jan. 9, 1912, the Imperial Educational Ministry of the late Qing Dynasty
was replaced by the Ministry of Education, which laid stress on the government’s
responsibility of education management and service. Soon after it was set up,
on Jan. 19, 1912, the Ministry of Education issued the first education decree—
“Temporary Measures for General Education” that was aimed at reforming the
feudal educational system. The “Measures” included the following major rules:
“In terms of school management, ‘school’ should be used as the uniform name,
coeducation should be allowed in the junior primary schools, division of arts
from sciences should be abolished in middle schools, the practice of providing
equivalents to the old degrees should be abolished, and the period of schooling
should be changed from five to four years in middle schools and junior normal
schools.....” '

The promulgation of the “Temporary Measures for General Education”
brought about immediate effects in doing away with the old and ushering in the
new of the education in the early republican period, maintaining the stability of the
education system and ensuring the quality of education. Precisely because it was
stipulated in explicit terms in the “Measures™ that “‘school’ (xuexiao, instead of
the old word, xuetang) should be used as the uniform name”, in the spring of 1912,
the Chinese version of Beiyang Girls” Normal School was officially changed from
“Beiyang Nu Shifan Xuetang” to “Beiyang Nu Shifan Xuexiao”, though its English
version remained the same.

In May 1913, the school became a provincial school, hence the name
“Zhili Girls’ Normal School”. In January 1916, on the orders of the provincial
government, the school was renamed “Zhili No. 1 Girls’ Normal School”.

After the victory of the “Northern Expedition”, in order to terminate the
situation of old splittist forces being entrenched in Zhili, the National Government
decided, on Jan. 20, 1928, to change the name of Zhili Province into Hebei
Province, with Tianjin as its capital. The Lord Mayor’s Office was cancelled, and
the twenty counties originally under its jurisdiction were incorporated into Hebei
Province. Thus, “Zhili No. 1 Girls’ Normal School” was renamed “Hebei Provincial
No. 1 Girls’ Normal School”.

The Stage of Girls’ Higher Normal Education

In the early 1920s, when in education China began to learn from Europe
and the United States instead of learning from Japan, Qi Biting’, schoolmaster of
Zhili No. 1 Girls’ Normal School, who had studied twice in Japan, went to learn
advanced educational experience in the United States. After he returned to China,
in order to fill in the gap in provincial girls’ higher normal education in China,
Qi Biting presented applications several times for the establishment of a home
economics college in Zhili Province. It was not until April 23, 1929 that a motion
was passed at the 85th meeting of Hebei Provincial Government, agreeing to set
up a provincial girls’ normal college inside the No. 1 Girls’ Normal School, at the
same time making it clear that the Department of Home Economics is one of the
departments of the college, and that other departments should be added so as to
gather more talents in girls” education. In June of the same year, “Hebei Provincial
Girls’ Normal College” was established, with Qi Biting as the president. From
then on the Girls’ Normal School entered the stage of development of girls” higher
education.

The college aimed at cultivating middle school teachers. With the college as
the central part, it had a secondary normal school, a middle school, a primary school
and a kindergarten under it, constituting an independent and complete teaching
chain. The central part of the college originally had two departments, the Chinese
Department and the Home Economics Department (with a painting sub-department
in it). During the summer vacation of 1929, the college enrolled two new classes
from Beijing and Tianjin, and officially opened on September 10. It is worth
mentioning that the painting sub-department of the Girls’ Normal College, whose
aim was to cultivate middle school art teachers and other art talents, and which
was originally attached to the Home Economics Department, was set up along
with the college itself, and became an independent sub-department in 1934. The
establishment and development of the painting sub-department laid a foundation for
further establishment of a fine arts department and even later development.

As Tianjin was occupied by Japanese troops after the July 7 Incident of
1937, the Girls’ Normal College was forced to move westward. After making
arrangements in concessions for the students of all subordinate parts, President
Qi Biting led the teachers and students of the central part of the college to meet
the teachers and students from Peking Normal University, Peking University
and Beiyang Institute of Technology in Xi’an, where the four institutions of
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higher education merged to form the Xi’an National Temporary University. The
teachers and students of different departments of the Girls’ Normal College were
incorporated into proper departments of the Education College of the Temporary
University, which was renamed “Education College of Xi’an Temporary
University” in September 1937. In 1938, the Temporary University moved to
Chenggu County in south Shaanxi, and was renamed the National Northwestern
Associated University, and Education College of Xi’an Temporary University was
renamed “Education College and Normal College of Northwestern Associated
University”. In 1939, the Girls’ Normal College and Peking Normal University
formed together the independent “National Northwestern Normal College”, and
later moved to Lanzhou. Qi Biting once served as director of Lanzhou Branch of
National Northwestern Normal College in 1941. At that time, except some teachers
and students who switched to the work of resistance against Japanese aggression,
vast numbers of teachers and students, regardless of innumerable frustrations,
tried hard to maintain the cause of national education under extremely difficult
conditions. After the victory of the resistance against Japanese invasion, the Girls’
Normal College moved back to its original location in Tianjin in 1946, and resumed
its original name, “Hebei Provincial Girls’ Normal College”. Qi Biting still served
as the president. After a series of preparations, different parts of the Girls’ Normal
College began their new term one after another from September to October. At this
time the central part of the college had five departments, including departments of
Chinese, Education, Home Economics, Physical Education and Music, and had a
total of more than 300 students at the end of 1948.

The Stage of Coexistence of Higher Normal Education and Higher Art
Education

The liberation of Tianjin on January 15, 1949 opened a new chapter in the
history of the college development. With the merging of the National Professional
Training School of Sport into the college, Hebei Provincial Department of
Education took over the college again. The college was renamed “Hebei Normal
College”, which was a co-ed college, different from what it was before the founding
of New China when the college only enrolled girl students. The college originally
had only four departments, departments of Education, Chinese, Physical Education,
and Art (including music, fine arts and drama). In the summer of 1950, the drama
group was cancelled, and the Music Department and the Fine Art Department
were established, with Li Limin as the dean of the Fine Art Department. The Fine
Art Department, which evolved from the “painting sub-department” of the former
Girls’ Normal College, played a pivotal role in the subsequent prosperity of fine art
education. By 1956, the college had developed into one of the most comprehensive
normal colleges in China, which had 12 departments, including departments of
Chinese, History, Geography, Education, Mathematics, Physics, Chemistry, Music,
Physical Education, Fine Art, Foreign Languages and Political Education.

From 1956 to 1980, the college stepped into an arduous and tortuous
stage of development. Its size, name, and departments and faculties offered were
in a frequent and complicated change, with a tendency of transforming from a
comprehensive normal college to a multidisciplinary art college. During this stage,
the fine art education in the college was growing steadily though full of frustrations.
It was particularly of great significance in the history of the development and
change of the college that it became a multidisciplinary academy of fine arts from
1959 to 1962 with its nature of normal education, which lasted for more than half of
a century, changed.

In September 1956, five departments of Heibei Normal College, departments
of Mathematics, Chemistry, Geography and Physical Education, moved to
Shijiazhuang, where they formed Hebei Shijiazhuang Normal College (now Hebei
Normal University). In 1958, its two departments, departments of Chinese and
History, moved to Beijing, and were merged into Hebei Beijing Normal College
(renamed Hebei Normal College later, and then merged into Hebei Normal
University). Its three departments, departments of Education, Foreign Languages
and Political Education, were merged into Tianjin Normal University (now Hebei
University); as only the Music Department and the Fine Art Department were left,
the college changed its name into “Hebei Art Teachers’ College.” In 1959, the
Music Department was merged into Tianjing Conservatory of Music and became
its Teacher-Training Department. The Fine Art Department was divided into three
departments, departments of Painting, Arts and Crafts, and Teacher-Training, and
the college changed its name into “Hebei Academy of Fine Arts”. This was the
first time in the history of TAFA that the college became an institution of higher art
learning with its own independent organizational system. In 1962, the former Music
Department of Hebei Art Teachers’ College, which was once merged into Tianjin
Conservatory of Music, was separated from the conservatory and moved back to
its former location, and was again merged into Hebei Academy of Fine Arts. The
school name, Hebei Art Teachers’ College, was resumed.

In 1966, the Cultural Revolution began and the college suffered an
unprecedented catastrophe. The school buildings were occupied by factories,
and the faculty members were sent to do physical labor. At that time, the whole
society began to run May Seventh Factories, May Seventh Farms, May Seventh
Feed Lots, May Seventh Universities, May Seventh Middle Schools, May Seventh
Cadre Schools and May Seventh Hospitals everywhere, under the guidance of the
“May 7 Directive” (the ideas put forward by Comrade Mao Zedong that all trades
and all walks of life must run revolutionized universities that are good at industry,
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agriculture, culture and military services, and this shall be our guiding principle).
In September 1970, “Tianjin Revolutionary Committee” declared its decision
to revoke “Hebei Art Teachers’ College”, and meanwhile to prepare to establish
“Tianjin May Seventh Art School” on Qiwei Road, Hedong District, the location
of former Tianjin Conservatory of Music. At the beginning of the preparation, the
school set up four companies (imitating military units), companies of Music, Fine
Art, Drama and Dance, whose teaching and administrative staff were part of the
teachers and cadres transferred from the former Hebei Art Teachers’ College and
the former Tianjin Conservatory of Music. In September 1972, the Art Company
moved back to No. 2, Tianwei Road, Hebei District, the original location of Hebei
Art Teachers’ College. After that, the Drama Company was transferred to Tianjin
Opera School, and the Dance Company to Tianjin Song and Dance Troupe. On
February 29, 1973, “Tianjin May Seventh Art School” changed its name into
“Tianjin Art Institute”. The administrative section and the music section were in
Hedong District, and the fine art section alone was in the original location in Hebei
District.

The Stage of Higher Art Education

Seven years later, on Feb. 25, 1980, with the approval of the State Council,
Tianjin Art Institute was divided into an academy of fine arts and a conservatory of
music. The old school located on Tianwei Road, which had experienced a hundred
years of vicissitudes, was officially renamed “Tianjin Academy of Fine Arts”, and
henceforth embarked on the path of development of higher art education.

In recent years, in order to meet the needs of social development, the academy
has continuously enhanced its teaching capacity and raised its level of education,
and has actively carried out adjustments and expansions in terms of teaching units
and majors. At the beginning, it only had two departments, the Painting Department
and the Arts and Crafts Department. In 1984, the Research Institute of Artistic
Creation and Design was established; in 1985, an evening college was set up. In
the same year, the studio system began to be implemented on a trial basis in the
oil painting and the Chinese painting majors. By 1987, the academy had had four
departments and one school; and in 1995 it had nine departments, one school,
and two teaching departments. In 2002, after further integration and expansion,
the academy had already four secondary colleges, two departments directly under
the academy and one teaching department, and, according to the concept of
“big discipline”, established basic course teaching departments in the secondary
colleges and the departments directly under the academy for the purpose of sharing
resources.

Today, Tianjin Academy of Fine Arts has already two first-class discipline
programs, including fine art studies and design studies, both of which have the
right to grant master’s degree and degree of master of art, 9 secondary colleges
(School of Plastic Art, School of Art Design, School of Experimental Art, School
of International Art Education, School of Traditional Chinese Painting, School of
Arts and Humanities, School of Product Design, School of Environmental and
Architectural Art, and School of Continuing Education), three teaching departments
(Teaching Department of Public Elementary Courses, Teaching Department of
Ideological and Political Theory, and Department of Graduate Students). The
number of students at school increased from several hundred in the 1980s to more
than 4,600.

History witnessed the vicissitudes of this old school with a history of over
a hundred years. Generations of the enterprising people at Tianjin Academy of
Fine Arts have made painstaking and continuous efforts for the development of
the academy. Geared to future, in order to be adapted to the trend of development
of higher education in the new period, the academy will continue to take morality
education and talent training as its fundamental task, raising its level of education
and improving its quality of teaching as its starting point and foothold, and most
importantly, the academy will continue to forge ahead toward the goal of building
“an internationally renowned and domestically first-class fine arts academy with
distinctive features and excellent quality”!

Notes:

1 Zhou Wenjia, “A Review of the ‘Ren-Zi and Gui-Chou Schooling System’in the Early
Republican Period”, Journal of Hebei Normal University Educational Science Edition, No. 11,
2011, pp. 47-52.

2 Qi Guoliang (1883-1968), also known as Biting, was a native of Ningjin, Shandong
Province. As a famous modern educationist and the founder of girls’ normal education, he
devoted himself to girls’ normal education for 34 years. He acted as the schoolmaster of Zhili No.
1 Girls” Normal School and the president of Hebei Provincial Girls” Normal College in succession
from January 1916 to August 1949, and was the head with the longest tenure in the history of our
academy.
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Enjoying the Sight of Natural Landscapes Whlle Walking:

“Traveling”, “Seeing” and “Return” in Ancient Chinese Landscape Painting

X7 % /Liu Jianrong
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Abstract: When facing natural landscapes, ancient Chinese tended
to be in a mood of traveling. Since they travelled, they needed to “see”.
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There are three typical ways of “seeing”: Confucius seeing with moral
associations, Zhuangzi’s seeing from the perspective of the universe, and
the seeing from the downward or upward angles in Book of Changes.
As one goes traveling, he must return one day or another. The concept
of “return” is highlighted in ancient Chinese’s attitudes towards natural
landscapes because of such philosophical concepts as “Great also means
passing on, and passing on means going far away, and going far away
means return” (Laozi), and “While there is no state of peace that is not
liable to be disturbed, and no departure (of evil men) so that they shall
not return” (Book of Changes). All this has influenced ancient Chinese’s
views of natural landscapes and their ideas about landscape painting.

Key words: walking; natural landscapes; traveling; seeing; return
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On the Long March Spirit Reflected in the Sketches on the Long March

X % /Liu Yurui

B B RHEA A RIS O T,
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Abstract: It has been eighty solid years since the world-famous
Long March of the Red Army began. General Huang Zhen, a witness of
this great feat, recorded it down through caricatures—Caricatures on
the March Westward (Sketches on the Long March) published in 1938.
The author first analyzes the artistic characteristics of these sketches, and
then discusses the great spirit of the Long March reflected in them.

Key words: Long March; Red Army caricatures; Long March
spirit
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Open Teaching Idea and Teaching Exploration: Some Ideas After the Publication of
Second Edition of 4n Introduction to Oil Painting
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Abstract: The recent publication, by the Higher Education Press,
of An Introduction to Oil Painting (second edition) , a “12th Five-year
Plan” state level planned textbook for general higher education and
the accessory textbook of a national quality open course, has realized
a complete system of paper textbook and digital resource platform of
video courses. In order to make the readers further understand and be
familiar with this book, the author gives an account of the compilation
and revision process of the textbook and describes its characteristics of
combining art theory and painting practice with open ideas of teaching
as the guidance and creativity as the main thread. At the same time,
the author also introduces a variety of teaching methods used in the
course and discusses the academic and contemporary character of basic
teaching.

Key words: openness; creativity; academic nature; practicalness
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Image and Expression: Gustav Kluge’s Neo-Expressionist Painting
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Abstract: Gustav Kluge uses a unique and stylized personal
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language to portray the state of the people in crisis. He uses an
extreme technique to intuitively compare the living conditions
of human beings in the abyss, obsessive-compulsive disorder,
fear, and injury. Kluge-type metaphorical images, powerful, full
of resistance, uncomfortable yet continuous, have revealing to us

the real existence of our soul and body.
Key words: Neo-Expressionism; metaphorical image;

philosophical speculation

AIREHNBM A e, X MERSCHSESE T .
T EANTE, MREIX MRS A4, — BRI
— PR FR BN IR 1B IR BT TR ok

XAEE &S ) ( Zeugungsfalle ) (18 2) HITEN,
P2k, T 1984 4. PIANFHIE I FE T N A3 ]
AHBRY, M8 TEREEGEN. — KRR R
KICHERT, AN FHN—MET (IR —METF. %
FAKEESAER, eSS REIEA HMBH AR
B, TSI TEEAT YC R E N ER B[ 6oR 62, AL
WA THEM ‘A7, HDeuR T EmpaEEE, 7
SEAHEE T e AL A HENEEATNR, Wb AU,
XA EEIET T

T (FET VL) (Kifig V) (&3) , HT 2010 4F,
TEEPE KNI, fExXE, B RFEEFEEEH
WA AFEE ], B T — i, R S TRESNET Y
FraM R SanSEE M E CEARFEFESE « 5{4E (Donald
Judd) AP —— “fELEFREZRIN ez ob, EARENL
SIS, ERE—MZR, 7 S e TR+
1 ZF L NER X —ZIAR A R 23, e e—
AR, —MERAMTHE, BRE— 31,

S BRI TEFAME BT R R TR, PR



i el

NORTHERN ART 2016 09

B SR - e

2 HEEX - =B BIESEM 1984 F

A2, SEmEETT A, FFEACEITR, FEFHasE
BEBE RSP E R, s —— R i
%, ARERE . E— LS ISR, SEESTE
T, BN, A 2T IER ., 5—
HLFE A 038 5155 26 W s sl i H ) Ze S 2 B A I A
IREAL TG T
SRR ONE T AT NI . FEMAIERH,

SRR AE A ST SE At o 5 S B, R R P
CEZERE “4418” ) (Das wichtigste ist ‘Disput” ) (& 4)
XAER, BT MBI =4 RS, I X ER
SIS “PI/RITI4HE”  (Artauds Argumente ) , VA[E
1% NZFEHE » Pl /RF¥E (Antonin Artaud ) & FERS 15 B3
U, 2R IR 2 m . XF B R B EER/RIESE

OVERSEAS ART

105

Ll

3 HHEX - =& EFVI

2010 &

AR EEE R, A CEARETCNMER, MR
AR FRANTTRER, T BT A R RS SR,
Heamp AR O Bl AR A RESEI., 7 2 X IR A2 “ B
HEHEHUR”  ( Begrabene Augen ) , f8HIFEAENE T H45L
TR TR AE LRIBYEHL (G. Savonarola) . AZHZIHE
BREEME . B RS ZORG (BEEIR]) |, MR LA
K TR 2 )OS SERF 2 IR T R
KT OAR POAHZRLIOR, PRI S P/RITE 2R
BRI AR, 1 “9in” XA ERFEIREE AR
R T ZARABRM GG, P2 ZARREMER,
LB RSIER T, &S T EEN—T 5. —
ZH AN CIHEBRIE1% ) (geloschte Portraits ) (& 5) HY
VERITRR I AR e 2R L BRI, BRI R



106

LL e LN
s
1 -

B4 HEHHEX =B FEENR ‘Mt (& %&?ﬁﬁﬂ’\]

%" o FER SRR | AR I - BESER
(Klaus Theweleit ) —{&48 907 T2 243E B Ao
R A AR T 20 A B E, =g Ba . i
SRR FCSERTE. FIATRPREG 3 S akas A A T R
JeEBEIHE, B2, AT LB AR EaRA], T2
W AT, (B R H GERA TiEABER, v
SR R BN VE S A R N 1 R T e 4 T R R E AR AR AN
WY, FreAHSGE R HGmE .. AR s A
TRIIEBERAE , EAMIES, BUS TIURIFIRCR . ST
YR E IR R R N GER A T R R g T b,
T B 24 ) A A R Bt A8 ol T I —TE MR
XL B AR T T - BRI Y, bS]
TR - A I —aE . SRR — R E A
SO, SR RS TS, 7

1996 FiHE, UG R IAE R R ZARZM H 4.
SRR CRAEZARFE G T, EEARRIE AR AR
MATE, DR EARFZAERK S NERFE. ”

BINEAN

L

09 2016 JLAERK

ol 3
o

AR ;

Ratte

1 ..-H.l“,l-l_uuvl -|+I!ﬂl

1988 &

A RIRENSL)

(AR (Modern times) (& 6) X M1 i 18] 9 /24
5 - LIUR (Peter Weibel ) , & fEE L ARG EHH AR O
(ZKM, Zentrum fiir Kunst und Medientechnologie ) A1 A,
FR RN AR, Ml T — M S RENE, HH
ELUEM AT BN R ST EEAR . R iR EE
Tt - BLUURIEEN—A0ES A . BfEig 242 i 1871 4F
BB A G OB . AR AR S 73 et
TAEE ARG . 2 eI R R E IR A,
AR S0 BLUURRF X MERE, FROHER T
AT A BRI o, B PAN B RIS e A
Pt LA AR
fE CRZE) (Umspann) (& 7) B9 =" A5
BllHE 2007 FFEHIBRE BR ZIARBUAE R 1R AN B0 75 5 - REE
== BRI - H e (RUEHBUE RIS A ) FIfT
B - JRRE EY, MIPRE R ZARBUAE AN T BRI
REREE—NRIAFRNFES, R TR IR ZE B
5855, BiX= KR NKRE— R X R,




OVERSEAS ART

=23
o
©
-
o
N
[
14
<
4
14
L
I
[
14
o
z

ZROE{R 2000 £

iHf

ES HETEX - REE




6 hHIEX - =& L 2009 F

12 R AR S A BT T BRI A 4 25 EE 7R B T
MiEdg b A S LA RS TARIAR VY, (AR &S
B FERFEN M T X R ENR R MO R 5
AR Z [T AL A, GO AELABUATAZ 55
AL DUAT: JEE RE B A1 22 KRR B anseb Je BRI 5
AT,

I S5 I O0E A A 2 228 K ) (Senat des
Bundesverfassungsgerichts ) (& 8) , FRiX LU s FoykE
ISR BRATAT , & P B SRAE . TEFEE
LU SRR PR A TU AR ZE (R se
FFRAERAZFFASEEANL, B, XNET
SEE 2 FIRUIRT A A S B IR R BT

WHTHE R - v A F AR 0 B KU A AT S
] AL T fENLI R R i AR A At — A B i i B
A N ZE ARG BRIEAE . AR DUR A% 35 TR Rp A 7
REFATILI, FoE kXN EER AR N eilbide . A EFiE
HEEEA W B R R HIRATR 5 W ESLAELE, &
HEITIRATIRAT, Wb AR AR S B AR A7 BIAR 5
FEREA NS T BT AL AR A I ARSI ) F 3R IR 2 S i AN mp
SRR 2SS 5 DU, BTRBl 3 LA EAE 21

El8 HHEEX - =B IUEKRKS 2012F

2R HOBR BB AR A AR, HEE A 2B R A,
TR EREES AA . DB os R A ok 2
B e 2 Y A B A Ty 2O SRR — B TA]
WNAREEAFFE T 2o

(3CH T HE T M EAAEIH AR - B REARA
B )

oMy REERFREBLERFRESLEAZH;NT



BEFE ZEHXNM No. 1 HERE 50 x 60cm




