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Editor’s note: Painters are a responsive group. They are
endowed with a responsive heart, who may seek to perceive their
forefathers, and perhaps catch the meaning of eternity within
a split second. Professor Zheng Jinyan, for example, presents
an everlasting humanistic spirit through his works that portray
ancient artists, despite perplexing barriers of time. This spirit is
precisely the mental image that an artist has been so dedicated
to seek. When it is reflected in his works, the inherent unity is
reached, either for the artist or the object. If Professor Zheng’s
works are viewed this way, a sense of familiarity may come up
in our mind. In this issue we include some of his representative
works and creative insights, and a short essay by Wang Kun as
well.
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The Evolution of Modernism:

Review of “Avantgarde ¢ Shanghai: 30 Years’ Documenta of Shanghai
Contemporary Art (1979-2010)”

3548} /Zhang Wantong

WmEH: 20074011 19 H, HAEEW 911 - b
W—— g R ZIR 30 4F S0k 7F I S AR IF 22 7
———or “HERIAEE N (1979—1985) 7 o IR,
TUEEIEES, R EE—7E 20 20 IR
F AT . BB SOt S PR SR B, SRR
NARFACUERRIR T B3 /E R 3R SR IR &k
PRI ZEARTE S IES . ASURRR A, DA
AR T X 6 AEA SR Z A K

TR S AR B A E Tz —. 2017
11 A 19 H, dmARHER B e - RE— RIS
AR 30 FFICHE” EHRIZSEARIEZM T I—2F—Hor &
JABRE L (1979—1985) 7 o AR EWEANA T B2
RN " ——ERAR . mE . TR R
JERTTZARI . R N =ANTT, Al “ERBIAR
F L (1979—1985) 7 “Hi L3 SCHTRI (1985—1992 ) " 1 “7=
4R 2AR (1993—2010) 7 o ZAGMIER . RIRASLESR
TN, AREUSLRRE SR R EZARME— N, T
JUERSR IR TR —HARX—, M) “EAE%E

Editor’s note: On November 19, 2017, “Avantgarde *
Shanghai: 30 Years’ Documenta of Shanghai Contemporary Art
(1979-2010)”, curated by Zhu Qi, played its prelude, Unit 1 :
“Restart Modernism (1979-1985)”, at Mingyuan Art Museum.
Historically, Shanghai is the only city where modernism has
never ceased in the 20th century of China, which lingered from
the Shanghai School, T’ou-sé-we Gallery to the present. By
exploring modernism-related geographical art practices, the
curator demonstrates Shanghai’s legitimacy as the headstream of
modernism in China and coherence of modern art language. This
paper is a chronological survey of the six-year contemporary art
history from the curator’s angle of view.
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Editor’s note: The exhibition of “Emerging Curators
Project 2017 was held at the Power Station of Art (PSA) and
the Swatch Art Peace Hotel. This event demonstrates young
Chinese curators’ deep concerns about social reality and keen
capture of living conditions. Meanwhile, the curator makes
good use of display space, suggesting diversity of art and space,
which reveals contemporary artists’ spirit of innovation and
experimentation
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#1°P1#¥ /Yang Yutong

Editor’s note: In early 2018, an exhibition was held in
Beijing Today Art Museum, featuring representative works of
eight Chinese artists, which were created in different periods
and using various media. Taking the autonomy of contemporary
Chinese art as a point of penetration, the exhibition broke with
the usual ideas about holding a group show, and promoted
the exploration and study of the autonomy and subjectivity of
contemporary Chinese art.

ontemporary Art Case Studies Exhibition
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Beyond Discourse: Review of “Beyond Discourse—A Joint
Exhibition of Zhang Congyun and Kang Lei”

WMEE: Tk, HCRERETERIN, — 5
HRORE R, T AR Z T ARSRIE R SRR
AR ARSHITZ AR, B RINESR SRR

(EAE IR AR, fREEA R ZART A
BIEZERAR T, DO e LR A . AR i E—
Kz BEERANET o, AR TR
SRR ESE AT DR, SSRGS —
SRR 5 TR oo S AE TR

20174F 12 H2 HF, B E——0k Az SRR
FEACIT 798 M I ARZS (A4t o AU N TR 50K, o |
HEGeTH - BN )& “rHE hARLE, ATRUE L,
HADLT, AARAE B, 7 ZRFIELDMEM A CH
BT, RIBXETRAAEL, T ARA TR

POV R Ve R AR 55 0, Rk AR 25 16,
FEENEM 32 I8, W B AT AT AL 2R A
BWETRIS . BARP L 2R G I 2R IR E BRI A
A=, (A — R E i, AR AT o L S B
EFNIESKRARML, A RERIL % G e B A 4R H
FIEA I A K

Z=7-# [Li Zijin

Editor’s note: Recent years have seen significant changes
in contemporary paintings, featuring diversified methods of
creation: focusing on constructing one’s own ways in rhetoric
and narration; taking one’s personal cultural memories as the
starting point; seeking conceptualized expression, etc.. No matter
what approach an artist may take, the most important thing is to
defend his or her personal logic of creation and self-awareness
of creation methods. “Beyond Discourse—A Joint Exhibition
of Zhang Congyun and Kang Lei” illustrates how contemporary
artists, in the process of pursuing sociological or aesthetic
avant-garde, deal with the binary oppositional discourses full of
internal competition.
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Exploration, Communication and Collision, and Interactive Reference:
Review of Symposium on Fundamental Teaching and Exhibition of Paper-based
Paintings in Art Colleges and Universities of China

Bt S AERE E
Lu Hongming, Feng Biting, Gu Yuye and Wang Ye
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FHECAFS BN 52 R AR o

2017 4E 12 15 H B4 10 A5, B REHEARZEBE TS,
T LR EBEET LA E BRI AR, A= TR ]
HERTEREM, ZhATER, BRI IMEFEAR
TR E SR B A £ AU L R
J&” FERBEERFPEENRIFPEE I H. HREREPE, H
FEZERARE | KSR . GRSEREERE . T INSEARERE
PUNZERZRE . PHLESEARERE . WHLSERSRE . E R
REEBE ., FMREFFERTRE . MR ZARERE IWRZARERE.
FREARERE, TVEZEARER., mmARER. NEHE
REfBE, Bl SRS 20 TR B MIEAN LR
L FUTRZIARZE SN T k&5,

TR EBEE RO | FESEARZEBE LB R
FHFEARLBE BRI 0 KEEFEARERRI B
Wil (EAR) ZERI g kA S ESH 17 FrEAR
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Editor’s note: The Symposium on Fundamental Teaching
and Exhibition of Paper-based Paintings in Art Colleges and
Universities of China, held in Tianjin Academy of Fine Arts, was
a grand event for fundamental teaching in China’s art education.
The exhibition consisted six sections and two academic
seminars, focusing on art capabilities in carrying and expressing
social thoughts, which points to the contemporaneity, research
and experimentation nature of art. It was an exploration and
communication of fundamental teaching thoughts and concepts
among fine arts higher education institutions in China. For
this reason, we have in this issue the preface to Extension and
Research: Paper-based Paintings by Teachers in Art Colleges
and Universities of China, an overview of the exhibition and the
seminars, and an essay written by a scholar for this event, along
with some art works in the exhibition.
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In Praise of Traditional Culture:
Zheng Li's A Literary Family
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Abstract: Zheng Li’ s A Literary Family expresses the
painter’ s understanding and respect of traditional culture in the
form of painting. It implies the profoundness and extensiveness
of traditional culture. In terms of form, it conveys a unique
visual image to the audience using distinctive brush and ink
language from the perspective of aesthetics, enabling people to
appreciate the unique charm of traditional culture.

Key words: traditional culture; scholarly family; brush and
ink spirit
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Contemporary Chinese Oil Painting Teaching in Comparison with Oil
Painting Teaching in the Fine Arts Institutions of the Soviet Union
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Abstract: Although oil painting in China is introduced

from Europe, what has influenced China’s oil painting teaching
system most remarkably was the trend of learning from the
Soviet Union in the 1950s when Maximov came to teach in
China and a large number of young people traveled to study
in the Soviet Union. At that time, in general, art academies in
China followed entirely the Soviet mode in their oil painting
teaching system. As time moves on, however, oil painting has
undergone tremendous changes in China in the 21st century.
By studying oil painting teaching in the Soviet Union, the author
seeks to understand and evaluate objectively the essence of
Soviet oil painting teaching, and illustrates its influence upon,
and value to, Chinese oil painting.

Key words: the Soviet Union; China; art academies; oil
painting; teaching; value
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From Tradition to Modernity, and from Inheritance to
Innovation: Impressionism Reexamined

FutrE
Wang Hongge and Cao Shanshan
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Abstract: French Impressionism in the 19th century
marked an important turning point in Western art history. It
inherited and advanced traditional realistic painting, and was
also the beginning of modern art. With its unique optics and
chromatics, it created a different visual perception, and enriched
people’s visual experience, thus having influenced modern
art tremendously. This article discusses impressionism from a
variety of perspectives to illuminate its momentous role in art
history.

Key words: Impressionism; inheritance; development;
turning point
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Innovation or Extinction: The Effects of Materials and
Technology upon Sculpture
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Abstract: The improvement and development of sculpture
is inextricably linked with the innovation of material and
technology. In most cases, adoption of new materials and
innovation of modelling and shaping methods can inject new
vitality to the art of sculpture, and keep it vibrant, open-minded
and inclusive. However, with the rapid development of science
and technology, enrichment of materials and diversification
of technological means, sculpture gradually becomes over
dependent on material and technology, which almost force the
development of sculpture. Consequentially, sculpture\ faces a
risk of complete domination by technology or the possibility of
extinction.

Key words: sculpture; materials; technology; sculpture
language
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On the Logic of Planar Composition in Rothko’s Paintings

REAFK [Yuan Minglin
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Abstract: In this article, taking Rothko, an American
abstract expressionist, as an example, the author describes the
planarity of paintings and their composition in depth. Rothko
presents a gossamer-like tone on the painting by using the front-
back and up-down undulating relation between color patches on
the surface and on the base, and a differential sense of weight
between color patches, particularly through blurry margin of
color patches with emotional, breathing strokes. Consequently,
the audience may perceive the glamour of color and the depth of
emotions, and even the spiritual value of redemption.

Key words: planarity; depth; Rothko; color patch; margin;
redemption
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Inspiration of Diderot’s Art Criticism to the Contemporary Era
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Abstract: Diderot’s art criticism was at the budding stage
of modern art criticism, and Diderot himself is acknowledged
as one of its founders. His criticism which suggests rationality
and practicability in the Age of Enlightenment is more insightful
than today’s art criticism characterized by using indiscriminately
philosophical terms and applying mechanically art theories.
What is the most valuable in Diderot’s art criticism is exactly
what is missing in art criticism of today. Despite dramatic
changes that have taken place in art criticism nowadays, his
art criticism is still of significance to the development of
contemporary art criticism. Despite dramatic changes in art form
since his day, his criticisms remain beneficial to contemporary
art criticism. The author seeks to address the contemporary
significance of Diderot’s criticism in light of its two features:
constructing critical discourse by directly facing works, and
constructing new values between intuition and concepts.

Key words: Diderot; intuition; concepts; art criticism;
enlightenment thoughts
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Vienna Art History School and Formalism

FEIPKIBK /Cheng Mimi
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Abstract: The author focuses on the period between 1888
and 1934, during which the thoughts of formalism in art history
began to rise, and sketches the developing process of formalism
of Vienna School of Art History and its features, thus explaining
the position of this school in the development of the whole
thoughts of formalism in art history. In this article, the author
suggests that both the origin and maturity of formalism thoughts
of the school were earlier than those of the British critic, Roger
Fry; it was Wolfflin and Riegl who pushed formalist art history
to its peak. Therefore, the Vienna School of Art History made
spectacular contribution to formalist art history.

Key words: formalism; Vienna School of Art History;
Riegl; Wolfflin; Wiekhoff
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