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| Editorial ]

In this issue, our Hotspot Figures highlights Mr. Hong Hao, a well-known artist and curator. His art fully
demonstrates his imagination in controlling all kinds of media freely, and criticizes reality in a light and parodical way,
which makes people think deeply.

In Exhibition Reviews, we still concern exhibition updates suggesting new media and innovative notions. The
exhibition Digital Revolution presents a thought-provoking allegory of contemporary art in a virtually-surviving
manner.

Theoretical Research presents some exploratory results of theoretical studies. “Forms of Contemporary New Media
Artworks and An Overview of Their Development in China” by Wang Jin and Jiang Ni is an intriguing surprise,

providing an overview of ongoing new media developments in a farsighted manner. And Liu Xingshan’s “Innovated

Sculpture Reproduction Technology: A Study of Model Reproduction Technology in Shanghai Natural History

Museum” is also insightful in offering a case of sculpture reproduction technology.

Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

February 2018
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Alternation of Media and Common Interest

#t ¥t /Hong Hao
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Editor’s note: “In my opinion, art means the transformation
of the understanding and value at spiritual level into something
perceptible by means of a certain medium. An artist’s job is to
continuously explore spiritual value and to unceasingly try and
demonstrate the possibilities of materializing his perception.”
—Hong Hao. Hong Hao, who studied at the Printmaking
Department of the Central Academy of Fine Arts in the 1980s, is
known for his “Scriptures”, “Mr. Gnoh”, “My Things”, “Opening
Ceremony” and “Reciprocating” series, etc. Among them,
“Scriptures” and “My Things” are the series he spent most time
on. He spent ten years for each. Hence his article “Alternation of
Media and Common Interest” is specially selected in this issue.
Mr. Hong introduces his thought in creating these two series,
and explains his attitude in media choice through his works. For
an artist, who majored in printing when he was a student, but
often makes works of art in other forms, issues about media are
often mentioned. Viewing Hong’s works, we find that, whatever
medium he uses, he likes to juxtapose and deconstruct things,
eventually exciting viewers’ interest in looking at them in a new
light. Such is the case with the “Scriptures” and “My Things”
series, and also with the “Opening Ceremony” series. Another
article selected in this issue is written by the American curator
Britta Erickson for Hong’s solo exhibition Elegant Gathering
in 2007, in which she makes a detailed interpretation of Hong’s
“Opening Ceremony” series.
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Elegant Gathering: Hong Hao’s “Opening Ceremony”

MALAT /Britta Erickson
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Virtual Survival: the Exhibition Digital Revolution

5K%6J¥ /Zhang Wantong
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Abstract: As a world-class digital creative exhibition, Digital
Revolution was open to the public at WF Central, Beijing, on
January 16, as an exploration and memorization of post-1970
art transformation driven by digital technology. The attendees
included artists, filmmakers, architects, designers, musicians and
game developers, who break new ground in their own area with
the power of digital media. The show has drawn over 300,000
viewers from all over Europe since it first appeared in London
in 2014. At this Beijing exhibition, the audience experienced
lots of amazing immersive interactive artworks in seven theme
installation zones.

Key words: database; interactive art; cyberspace
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Incorporating the Concept of Technology into Art:
Review of The Second Space: The Contemporary New Media Art Exhibition
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Editor’s note: On December 10, 2017, The Second Space:
The Contemporary New Media Art Exhibition was launched
at H-SPACE of Maike Center, Xi’an. As the organizer of the
exhibition, ArtC-SAMAS, by balancing presentation of artists’
ideas and needs of the viewers, creates new spatial relationships
and experience thereof by means of new media’s virtuality and
reconfigurability, offering such tremendous freedom as to turn
the otherwise passive audience into part of the artworks on
display.
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IR ZARBAMEATEEN R, (X FAhE
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Editor’s note: In his last book The Glass Bead Game of
1943, Hermann Hesse attempts to create a school for elites in
the remote future, who will understand the rules of the universe
through their own invention—the glass bead game. It is from
that source that young artist, Shi Zhiying, got inspiration, whose
paintings have long been dedicated to expressing comprehension
of this world, and exploring a sense of physical presence of time
and space. Mastering such continuity and timeliness is the key
to understanding her oil paintings and watercolors. And another
artist Yin Yi uses sound to express such painting elements as
shapes and textures. The exhibition The Glass Bead Game
presents a magnificent spiritual universe through interaction
among microscopic substances, and enables the viewers to
perceive visual and acoustical elements more freely.

FENFIOHEAE TR IR TR, A 50T /&< HAH 5o
B ARSCH Y IXFMEEIER . BN TERA TR A
HMERf . THAE 2017 4E 12 F 21 HZ 2018 4E 1 120 BT Lifg
LARZEARIEZIRYE “BFEEkiek” o, 122
R EAR G2 A & 2R MR R X 25 & DR 1 2
[HESZEXUTNER N

AWEE A 22 1 RIS e W 2 PR E AR E R R
R E - BREEMRG R/ (BRI ) , fEfidp
POEERIPRAE LG THS . EF . T B8 wRE—1)
NEFIRHM SRS, LRmi LR E . BIEXMIE
SRAG E T R, A T 0 BRI EBIRIE 5
WE . AWK EARET LG K. BEZEER T /N
BB BRIER N L, KX R R 4E TR EE o 5 S AE %
Fo M g RGO R, A e
W], HERFEMA, BN ANESEARR . HiERAE
FERIETE R — RN, (AR e B SR A, 7

TEHEN 2015 F/ “BRF7 RATFIAHA T IMUIERTE,
i B IR 2 A I R 0, RS | R 2 e
NFFEH | FUbEZ BNR R, EZ BT 22 EIRE . 5

= No.1-3 ( &%, HIEK) KK 19x24cm 2015 £

sk BRI, M RN R IE T 5 1E R [ 5C
%, AiRmiA A A E

BT BT R4, MLl R 7 SR R
SRR AR BRI TRLRR . 23 (RO ARIE T _E Al i e
Bl i “EREREN MR ER, BN
EARRIARN, Hrh SR RS e TR B EH
Tl MR A R — B DY R —A
PEmZIAIMERRC R, MR FEERIEZ, SR
KU, " X BT AR AT T AR BRI |
AR, A SRR e S .

TAEILIR R “ B BRI o, Mab— P e Al
WEIEIRSUE, FEEA NS 2SR 24N, sl &R
WU, LR S SHEAEA RSN BAEE, (L mAT~
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Myt b, A EE ML HBEEERAEA RN e
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TR, 0 AR R oSN, SRR
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NIEEERSLGRAFAERIRE AT AE R ST AR TR e I A
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RGN 22 R AR AR 4 T AT 2
HERIE, RATRESUT RG220k
I AE VR AR — R ARG RE, LEANRIT SR, #6

TAENToE b, B A & 25 i B 5 T
MEEE AT RFLH « JLEFRITor &R (443 33 7)
g, AT — R RS LU ZARRT o AT T AT
AR WA, (R E R 0 AL AR 22
AR —MEARE . i, ZARFEN: “BRTER,
WA AT FEAAFATRNT? 7

FEBGRIVERL 4824) , 48247 BRHFHFHPZHf

BEE KT 9 fmEHE 80x115cm 2015 &

RFERRIRFEAIEL 5 I —Fh——48kHz/24bit, RAFARLR
R R AR BRI X RS S AT
PHRAEAES, At R i A A B LA 75 50
DIJTBGVF 22 B0, R (S N TR] P DT R (82 i IR
B, TR A R E B EA P A 25
P T RE SR AR A AR A AR, XL I AR E R
BEEERENL LR 7 o WOV ERE, WL
K AP BAL R i I B R

ZmpEaIE R, B, TEERTOPM, SR,
MR B b s, fEshS# . AR SO 4T
T SRS 7 2 S B A BDWA ] LA TR
AOERIAEEES2ERER, UEA BT NEEZ0
SEWTE, BTSRRI E BT

AEE-BEEMAMSMANESR, ENERESNS
Y ST Z AN A ARG A 2E T, IR ASTA] L INFTA]
VIS RS RO ACHE, ToA R T o 2 22 Y B A
HEHCR W R RZIN A4, S0P m A T
WA BT .
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ReReason: Rethinking Daily Life: Review of Alicja Kwade’s Solo Exhibition

R
PURRSS - AU4ER: RRADEGR

FE 7 RIEBEEAIE
FEERdE: 2017 £ 12817 HB—2018F 48 1H
RS REEERE ( LEHHRCKFRIKR 3L S)

WmERR: LAk, EN—LERE, AP, JRIE
TE ST AU T TR ZABUE R | 4R
EARTEN LR, BUEHTR AR EARGURERATHE, 5
KT RHWEF AL FERXFERIIT SR, PR - Frefs.
RGBT, “ER-DRAZIE, RAER, t
AEBGRWE, 7 FIIHTS - FTAELELR R P Hf e 5
JREZRARY, RATMESEEAT 1 . i %
PEIF], EFRGSEM AR, RSB rh SN Rt

RFERSEARIET 2017 42 12 4 17 HE 2018 4£ 4 J1 1 H
e ZARKITRTS « FALELETIMATE IR “RRECE” .
AU e T, 24 PRAESL, JHorp 5 PRRIUSE A A
F TR, PR - fUZ4ERE, 1979 SEHA:, HATTIE.
AVETREEAAMR, BITIRTS - FIAEEEOIEI A, AR
RTE . YSRGS, BTHNRIC, W, fE U
TSGR, R MU — IR AR (8252

HHIEARZIAR (New Media Art ) /5B LM = F1 AR
R R A ZARER, IREZEELAE A
ZTHAEI. PIREYS - FUAEFEIRH “IRMEs” |, BfEE
R, FEATRALANIS . PRI « A4EFEDUILRAT I
BIMZARTES, W HH AR P Rme:, R
ARSI DO RIS, BRI E— WA | AR
SCo ARSI BT I 4 S R AT TS s, &
PTREYS - FUERRAR R, REIE RIS RER, Bk
TRET. B BT LOREAE T IR H W E ), FERTRRTS - A
REFEARORIET, SR80 IR “WHURe” P
" 2RI, 1ERE AR,

BaIRES » FTZRE AR CRRR N S5 1 [ I i R — R

ZENVAN /Guo Yali

Editor’s note: In recent years, new media art has drawn
attention from art galleries, institutions and exhibition centers in
China. Biennials, triennials and festivals come one after another,
causing this field heat up, striking the chord of large numbers of
audiences. In this backdrop, Alicja Kwade: ReReason was held.
“It seems to be a mystery without an end, an answer, or any
outcomes.” In the exhibition, the artist leads the audiences to
break away from the constraints of the fixed framework, and lets
them re-imagine, rethink and re-question the existing concepts,
exploring the nature of things in quest of inspiration in ever-
changing thoughts.

AUREPER T2 . B 2R F A A (A IEK,
PRS- FTAECEE TR RN A RN, 3 B YR LT
16, TR — TR R AR R AR BN . AERFARTE T .
BE—FES, YRR —MAEETTE FRE, AR
AR, e T R AT R T BTRRTS - TR
M LAA A, AR (Bl (ONEURZ:) ) (5B
BRI IR ar, ToR e AL A
RZ A . (Bl ) Ak, BEEE, #9. . Biras
HH AT WA, Framgido i, El—1F
A, Pk OAA BTN T U 137, B A A A AN TT
FURTIALT . f st WU fS L—al2—RTC
IERAIREL, & AR ILAIRES, BOIERERSE,
SUMERITI, (ESOKIEARERIAN, 1RIFEEN “Aafs;
JRHIE" BT IRER R ISP ZARGRNT F AR Y
W OB A EORUE VS O, B RIERS, PR
T - AR BRI S &, IR 2T
W HY A BB A T s 1 A ARBL R IR, T
XPTTATMNIARTE i, (& AR T3
IR ) B 22 ]
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IR IE A, RGBT o PIRRY - A
R AR R R, BN A U R T — RS
RRIVERR . Bilan (—4 (2018) ) (—MJ (20184E7 /) )
(=) S MR R, AMERBLZANE G2 B —R
RIS EHHEA 5 7 ZHke, 170 <6z Jas 7 I A o b 2
HIfREr. K2 AR A0 A3 bR, a0 RIR £ AR
BT—, HZECRHE NS L. PR - AR/
K IR PR & PR EAR 2B KA, EFHBH
TN AT AOHE & BB AT AT LS Re [, = — MR
THTRE SRR P E, NS EMS, €
BOR TSI, LEEEBERVAT A IN AT T H93%, BHTE R
ANE® . AIRERES, WA TR oA sE M mEsn,
HUE TR, NI AT, AEEH.
WX BEEE R H BT REYS « MRV EM_E— SRR A
BUsETH LA — O L AT, ZRIER A
ZREE, AAZBTZOR, BIEVS - FTAERERIVE AL 20 A
MSHIPREL, BRI .

CIBAETAR Y ORI E B RS ST FEnl 1 5 7T,
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IR - f4EE RIBFEIR 48, fERE 245x390% 234cm

FARIE A AR A HE H #9323 (wormhole ) HE&——
B AP REF AL E RO R IN S AR B TE . BURE T - F2E
T -5 AR AFLIA 5 E R B0, 9] By Al
tebde, WIS A N E S EAA, R [ 4
1ot A S SR AN FFES I 2 IRATE R BTRETD - Ao
HELEXS BLSLORFE—FPBURE, XA BEEFTIT T 2R K S48
SHEARZN, PRS- AR F RGN R R
PR, WX RARME A N2 R FEWF Ay o TR A A A
AR, PIRRTS - ATAECEAERTHbSER Tl . S . BT,
B SREF AL AT 5 R ool E G B AR, T
BT RIEE .

AN EAE A EENE, ERAIEZAA -
RETKAAEEZ R, FIIETS - FTAERORIIEDET, BRI
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Review: Lettres du Voyant

#3If2 /Yang Yutong

A OE. 2B IR 20 ST )
HIHTHZARE, HXTEAR, BUaLl A S EEA IR AR
%715 ARt EREENME ZARR Z —, TEHR
REERGPGREE LRSI . 2085 - T
FAERHE, AR T RO AR M, 5 E 25
EERFA TR 5, 20 HEAD 60 R4, T ALERORIRMIZIAR
TR, P R R RS, MIIAaE S &
(I wSiiifEa=i

K8\ TR PE HORIK A1

RYEEEE:
NENBE—HOEX - BREE x OEE
FELSESE: 2018 £1B20H—58 13 H

RIS S RE
EDEBEM: RERE

SRZARK: ABX - BEF. AEE
KRN BB - 1R, 25K

WEMH1E (Lettres du Voyant ) , iX—FH T HHE A
PR, ST 19 L GAET SR APT/RAE/R « 223 (Arthur
Rimbaud ) (I1E “Lettres du Voyant” , “W3" , BIE
RXG o e BREmismiEmaet,  “PE" , NEE—
NZ BT 227 2B R SR

THEHT S DR “BORIR” Ei%k. MR Bk
PE, FIREHET 1962 AN “HORIR” UE, REpEEE
BRSNS “WORIR” fRREE SN B
K, “WORIUR” MEAMERT, MEDRE RS N, OIS
PRI B S AR SN S, IR AR S 2R Z (Rl A 4 xt
IR, BB SR LA BRI R SR A R, B2

Abstract: Joseph Beuys was the most influential performance
artist in the latter half of the 20th century, who demonstrated
profound imagination in arts, politics and social construct, while
Nam June Paik, one of the most important visual artists in the
world, was also a forerunner and founder of new media video art
and a video installation artist. They grew up respectively in the
two ends of the Eurasian continent, Europe and Asia, with their
own cultural origins and historical backgrounds. In the 1960s
Fluxus brought them together. With revolutionary ideas on either
part, they became good friends and began collaboration, leaving
a touching story in history.

Key words: performance art; video; Fluxus; collaboration
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RETEHRRTRE SR ER 8, MilEEE—fA
SRRSO MR R, B EH RS ZAR,
AT B KA T RPN SR, HorE o NS0

(7000 HEME ) L ISR AT B L S, B
SR R ELE 5 B R RTIA T AR 7000 5506 1 A2 R
e EEHR AL 7000 BRAS SR G . LI ZE 55 A a )iE 2 2ok
S5EA WA, Mo w4 K A R R s L B
FEIARL], BT p AP SR A T 2002 R B .
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5 R A B 53— 2R S R IR R

“HEAR (media) PAAFHAOMIZEIRESSRE, BIRE S
MBS . BN AR RIS BIR, IrAAR
ARFABEGR P2 R R, 7 RGOS G, ¥
MELE MRS I NZAREIEH, R TR EBNTTNI
&L BRI TS ARSI AR,

AR T AT S-SR, SRR SR,
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Bk EEFzE RTTE 1961—1986 £ HONG Soung Eun iR

R, A AR A TOA RIS Mt o YR B0 T 20 1
20 80 AR LR LI ma e O AR ME, Bl AR i 2E B
VES CPIEZTT) (Indian Gate) . {¥5) (Tower) . (iH
Rt ) (Easy Rider) 53,

1984 4F, e 51T IR AR 5 H & (Sogetsu
Hall) $LEHZE T (BRI , BAKTRETRER, Itk
TNE ARG —IRAE. IR R EE L A et

S, T A HH RN — R R A g

TR N EFTEE N — R, At)E, fEEE
Teb SR N O HVEATU R EAR e . TR RO /M5
AR HIWERE" B9 RN 0BT E T T )
(Beuys Vox) , FFHAT T HHREINEAL, ZARKGOEIEST
HHIHIE, & FBRUERRE, AR ERIE.
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Territories: Geo-Topology and Post-Globalization Politics (1)

“LHHZE [Lu Mingjun

WEE: L RAAAARFERIESC, AU
FE ARG ERI I 30 BEEHAIG, BATH I
PRI, AR R R SE AU I S =k,
MRA B Z B EARR, HIEEE R —0
BERILZARME, Wl RFIEE . XML, 3
L A BISHER T SL

15 Kk %, dmelis?

1993 4F, ZRIE BRI HEIAICSIIb T IENEI T I B
W—Tk: RANE MBI RIZE 1057 o ZERASEAE 541
BRI TTREAN TG, DUERGGRSIERhPeZ s, e
MESMRER, FRAEEREGEE, VRTTES, MA
ANERBIE—ATRFAIKL . IR IR RX =R
AR — e T, g i S a A

17 hr 8k FE/R (Owen Lattimore ) Fii50v2:, 1E R IV N B
HUO AN P 5 FAER A R ZRAE, R — %
BERSSMEE, WEEARR S B NSEE T
X, VRO S ER T — R Zeit 2 X
AR Z o ANFT IR I3 E 55 L R9i155% ((boundary )
M, VMR (frontier ) INHCHEFARAZEI T / 76 EIRT™
o T R EEEE A B R E R E SRR R
B, HATEE L LRI A . P52, 1R E
LRSI VAR s T SR B R A FE A0S, R I 4
MIRHIG . RITR—FE, TR — RN SIS AT [ 43
Fo JERAEE FRARURE =T sk, B L TR BIThAE,
TR BRI AT —FB 57 o BFUNTE 5 32 S WU AIE R4 B
IREEASEAR . DAWRTERT “PIERRIR” SAHLOR “SEg s A
W, BTN F ST AL, AR S T AR SR
RIS R R Afs Rk, YhRmxirEmt, RITR
Wi ER E BRI X — TN B VR X — I A e, R

“TLSRRET R

X TRV AR T 19 AR DIk PEBE R E 2
M, EREARR BT DT RS S R E A
P, EZ, SRR SNl N 2 — SR R
RIERZ 4, B0 20 tHL0RURAEE . NS B A PE K

Editor’s note: This is a paper of considerable academic
depth, not merely a description of an exhibition. In other words,
sometimes, we expect to discover that a show is not meant to
invent a gimmick, but to allow an increasing number of scholars
and artists to sharpen their artistic notions, which may contribute
to good thinking. In this sense this paper is of particular
significance in spurring on the reality.

A, #5538, . FEPE T ERNTIME 2 E R R
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TR B RORE G T — N by . AR, RUERIL
BEARD NS EERE . RIESEZNEENES &,
(EESIE T, IX = e s O R R 28 S5t
BRFHNETSRIE, LR, A EERER S (RGERA
SN ) SR B R RS REE S, X SEsEs
AR, ©

=Pk, OGS EE S LA T — ZS BRI,
ELFTEE TR AR . R BT X 4 2155 . sa BRI
fEbl. HERIINE 2 s . EEMIZE) . JLE/R=2
SEIZED . ek IEZ5h %S, OBE, BRI
HR I — R BRI 20 T i, TR
RIS HR S B — 25 . Bkt J8k
N EREE A — AR AR, Hagl, RTS8 T —
AN NEIL FHNIRES T BRI, X T ESE - Fil
% (Raymond Aron ) APAJZEZH “TiE" « FATXAEAL
M—ERESIE, W EEDT IR K2 B K B
Ko BEEEBRETTHIN AFIED), R EERXIEY 1,
SEER BRI ZTLITE . ©2006 4, K5 CHBEA
E ke A EAER 192 N2 ) o, B2 MEEN T EEEY
R, RiESihbamse, e s e T4 T+t
) i TS A R AR AR AR RS AL,
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F— USSP ISR R R A SRE RS s DL

NORTHERN ART 2018 02
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WARBAT SR ZARZ A —HE i HE, A 2 214
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T 5 — B 1% SRR S —— A PRI A R — i
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A, R RO OA SRR L RS I R AL
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A Brief Introduction to the Language of Early Western Video Art:
Also about the Artist’s Video Recording and Expression
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Abstract: Taking the development of video art from the
1960s to the 1980s as the background, this paper gives a survey
of how videos in this period were applied in artistic creation
by artists as a medium. From this survey, we can see the
causes of the formation of video art language and the aesthetic
characteristics of various early video languages. The formation
of early video art language actually began with the artists’ use
of videos to record events. The artists gradually added their
personal subjective expression to the objective record, thus
forming an expressive language of video art. This trajectory
from scratch can explain the universal law of various media in
the history of art in their growth, after their emerging, into a
unique genre.

Key words: video art; record; self-expression; video art
language
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Abstract: Currently, the growth of new media art has become
an important driving force in promoting China’s cultural and
art development, and it will become a new presentation form
to enhance the national ideology and international influence.
The growth of new media art is a significant indication of
technological advances and increased comprehensive national
strength. In the 21st century, both the 2008 Summer Olympic
Games and the 2018 Winter Olympics showcases China’s
image through new media, fully demonstrating the trend of
China’s contemporary culture. In the new media era, pursuit
of innovation, interconnection, and a great power vision is the
principal driving force of stimulating the development of new
media art.

This paper, written by two authors engaged in both teaching
and artistic creation, includes two parts. Taking an all-out vision
of contemporary new media art, the paper evaluates the most
innovative and explorative works of this genre, and interprets
the status quo and trends of new media art in China in light of
the supportive policies of the Chinese government concerning
cultural and creative industries, in the hope of providing
reference for those loving new media art.

Key words: new media art; immersive; art and science;
policy support; new media art

FESM, WA K e, HULA SR RrE, WEGTEARETHRAOIE, HLE AR AR, &
BT ZFERAZATE R N THFRREART S, CEPRTRSREMRER, LPSERRGMES ML, Hd, D
W5 Led M. VR AR, ZRECE, ANTHERE, mAAFEE. SR, FUAZRBIEFTREITTHRRS . £
ZILRATH EAE A Horhr, DS 58 G RZGNTEINE | D7 SFAREIBISLAIE | R SRR BRI AIE,

fil ke SESZHERRANE, FRAFM.
() BRI B LA R
1. kB EFREA OUCHHH gIfE

PR RBORIET ST, FITHAISNRTRZ 360 FENRE D, DIRTABIZIRALL, BB aicst, Rk i
HEESEI R T . RS 2RISR, W s v I A SR A e T AR 42 2




74 IR 02 2018 JtHER

2. kB #Z T Radugadesign HIBA, SRl “YeZIR” KTFETIEIE
PEMMR B I E P AN 17 5, BHFENOEES TRPITENRDOES A, A7, 73k
e TP T A

3. KB ARKIF—HiMEriR KFUE
— BB I e —TE FRIE S, IR W DR BT SRR B TR R i B R 38 2 —

() BB Z A %

1. EBZ AR Chris Milk B9 The Treachery of Sanctuary 8I{E

PRI, A ORI, SRR, SRR N R ERAGBERET, R HETE, E MESKHNE
HIBES . e =R —ERVER, X =R T AR M R SRk

NORTHERN ART 2018 02 THEORETICAL RESEARCH 75

2. REIFEZHIEAZAREBN panGenerator S/
IHEEVEET, JRZSETFILEM, NAGREERTmE AT HER LA B ARG, TERE SR PSRRI, RIS
IRAAGID T AR, AE R T S B e

3. kEHELESMEAEIE, “EBIREILR" , FEARZRZRONE
K EANER AL 100 201 EFRTFR L. AU ISR v B 75, i e — AR R XA RIS A
2[R S TR AR 5 ZARSC ISR

(=) BriEvk B 200 H ™1

1. kB EFRHERA teamlLab “KEFERE" SE

teamLab #37F 2001 £, EIEHRIEER 450 2PAMER, 2—1M&ER. BERIEER, [CETREHFT
SEMUFBIW AL, LLIIZAREK. BFR. TN, shElf. HFR. BRF. RitihE, BEHERERITIERRKIRE,
SHEZAREE I =S RIFIR A ER




76 IR 02 2018 JtHER

2. RBEEEFESIRITH Es Deviin Y “ICE#EETSER” SIE
PR R, IR T AR PG AR5 2 5 R 2T o Es Devlin JE X MR B % NG T T— B R a3, X
ANARALER TR IR AR T2 IR RGN .

: 3 - b1 A nnlIn=aRY. JISHRREY
-~ 1 : | =L bt 5 1d -~

o "‘i ! ] : | o) e ="

1 % { i : ;

i'/'jl — i i

FTEL kbl

3. kBE#HBEr ZARyadye AR “ BEIRIATHEAHL” 9 360° £SEEINHE
VEEEE N, SR T 33 RIS . &4 32 AN 3D AR | 22K EME A EREE, 1L 360° HLE 2HLE &
HIRIGE A . S AT B AR M SRy, RIS A R B Ak, I e N I () St o s () B A

ERELE . SR

(P9 BB Bt e i &
1. RBEARZARZE Nobunmichi Asai LI =BIE
VERHSR T LLAME BRI T, AT R B, VT3 B - AR T A B IE R 3 3 ST R
RIASE L ST T S m e AR BLSL AR, AR 7 Rl RER DI E] . Sl TR AT REA R .

NORTHERN ART 2018 02 THEORETICAL RESEARCH 77

2. kBHZA Kagami #iifAsLie=eUfE

PEASERNIEEE, FEVHENL A 3D BB, AT —TRERRASE, FHRZT 5000 HAT g IFT2L . X 2T RIR BT LR
o n A ZERBhay (5IK) =il MBS, FBIHTESY, FRIMANGE . ok BIHESE. s, BEEidtiEs)
FREF, &G 1 Fo R S T REATSE T SR T 50k

3. XBEZE Bot & Dolly TE= ( Box ) Bll{E

{Ef L “Transformation” (#5#2) | “Levitation” (£3%) . “Intersection” (%X ) . “Teleportation” (f&i%) LA
I “Escape” (HEE]) 504 HUKTE IR ST &R BRI SRR, HlE R S A 3 . (Box )
IR T — AR E SR R B, S AERS S T E RGO M SRR R SR [ AR A (A

Far V) =

Y

Ch) Wik N TRfEE AR
1. kBB EEARFL, H Minimaforms ZRIRITHAZFEAEZBAEHERI “Petting Zoo”
TERPTDAANUE, (AU =4 B p g4, =45 A& ED . ZARZN SRR TR T T
KIB=AER AT, LT AWERNI S AR —For=, R ERA —EREEI AT Z AT,




78 IR 02 2018 JtHER

2.3k Google B9 DeepDream A TERLAEEIHE

DeepDream I FEFAS], IS GINBIRGIERE, T2 2. 290508, B, F—EmMam e i)
R, WPAEAMARNER SO | SRS, ik, ATHEEE AT, FEHCEERS, RBIRFERA,
Gt EE 4], EeASeRkiE

o& T

Y,
J ¥ \X «I" .,& ;

3. 3kH Intel A TERELANUTEHXE

Shooting Star™ o AML, EEFEAN 280 7, H—HEERER, £FHMNATEAEZL M ST, 2018 V- HLHES, 1218 4
Intel JC AMLHATAT FEAEFREI N, AR N TR RE A Ry S i 2, SR REEME o R B se S iR 7 42,
IEAE R R T

2 - F Ex x
B v ¥ iy

T

(%) Wi 1% nit 225 6 8
1. KB ZEER T Mariel Haenn 89 Jennifer Lopez I FEIE

W BRI, HIREARLAY 12Kk, JUPERD TRATOEE X, 5 TR . B AHET
ASEH TR R, HORTPREARRIARET A —IR, RO SE R

NORTHERN ART 2018 02 THEORETICAL RESEARCH 79

2. RBEHZHR Sila Sveta FBAEIE
TEA R SR 2 S G S A — RS RTT . L AT EE S8 51 Denis Medvedev fE#E G 3, MIIALERATILAT
IR G, PUGEA B EHRR BT, X e B R e T2k qns, SBIsHt RS BT el

FE—il, —MASEAHEA AT A

3. REI2E Natasha Tsakos $RAEESARANE

2003 4, Natasha FFRAGIFE SR8 | SHBANE “Zero” MU, —AIURIIATIA, #RFIA N AARR, R
TFHLIGHSEZEL, S J6 5245 5400, DURORIPMBRIEINT . WRNMATIIE, LTI R
U, WA, FUEARIMAEISINS, F RIS, Natasha AT MO TR MG,
AR A HTE ST,

o PR 22 G BER L

PEREST BRI AAIZR, BRI R AEA T2, BRSPS AN AR RN 2 d o BRI AR
BRI, PUE T HAEZARGUS TR SR S ESNIEARGN AT, HEHTEARALE i 2ATE N2 N, ERmMZ
AR, WIEFEE AT B, I AREARCERNAEL, HRWBHRRAICTH R, (kT J A E AR A R
ANMZ Tt

[ BT AR IN TR A J et AR R A AT, HR s RG0S, BB 2RI it . Btk
B ks, SR HAREZE MU PN . ToIE Rl B ARG 2B, 2RI DL (TS5 R T
R WS I RIS RA AT RN E O B o SHTMATE & WG . R RIFDC AL G . Z4ERBL T B A E DB R
MBI S ZHENL, 2R ZRATR IS



80 ISR 02 2018 JHEX

HACH B REZHCRAARI, M R R RO 2485 . LED (441, AR BU7855% . VR BUZERE . FOCHIE SN,
FOR PN T AR S | SRy | BUOMIRA S, HEATP A TR OSSR S | BRI |
F T 6% BAGHZAER KR, R T AR ELSR TSR], AUVEE SRR BT RCR , (AR
SRR

huus

aH

&>

1. REERSE: KSIENREFMR “EIR” RIILIE

ENGA R e T A N AT BRI, SERa poseseitulel, FUAMHBEITE. #Dt. 8% . LED SRS
BRI AR . ZHACERGAZARAEARTIIY . ZERN, RS, 2, #8236 STCaI ERTETIEL
SAREIRAEE . “HI% R, AEASH, UHSRRA L S48 . Frodas, I, SRR, FERriaE
2O AR,

2. REERSE: TEHNRERR ‘X" RKIIBIE
SRR BB AR B, LGS, a5 & PSRRI, B S S R AR S F X
W™ LI, FHARRIBAE Z 8 2N, R T S G s .

3. REEREE: KZENREFR “IHE - B~ £HWELRIICNE

TR P E R Z SEER A o —, Al TR WL Tt AR TR A 7 MEZRY 20 SZEIBZA A,
EEE CANSRE, MEMERT o RRPGREENEE, IBRMERE, WIS L IWANEHE AR aEa VAR
WAEN, PHERZERHTBOE, 25 HEIEGTE .

NORTHERN ART 2018 02 THEORETICAL RESEARCH 81

= PR R R G AR DL

[ AT Z g A R e, WAFSR SR S A ERIRSET . BT AR SORIHEN, Sl TS, B TR EE T
MRIFEGEZRANN . B, RN G s, DGO I RA SRR 2 5t . HIR, PR R0
FRAFTHRRATISFIIZHAR M, 2GR A ORE, LT RS s, BOM RS S MMET &, T2,
A T — BT AN 2 BRI o LSRN, BN TR B IN 2SR T, SO IRIR & DL S
AOTESAERERETT, SeRllRlig.

SR, RRMAE L, FEEREEGHOV B INE T R, HIPSEHEIAT . P OmmnEs, DIHANZ
FEAAES, BEEROHERERSTT . SSlRIE R —. VBRI S VLS R f EARIR, T ES B RERSE B 2 A
ORI, HREBISLA A aAME, SERs TN TESREECRIIITAR. T2, WERIERSAEH, BOVRRFIR
MR R FEANTT [ SOBEE N, IRMRIZR S8, JE G, B38| KDOESEE 7 RN B AR S T 5, 38
s 56 F, EEIT B RO, (2 T H SRR A8, FREAIE R T IS Se R TR
&R

1. €8 Lotus Lee XREITFZHEPARY “=1K" SEAZESRIEIE
VAR 4 BT B BRI ARA TSR, SR RIRINE T THZS & 3D 858 . DREE . MR, EEISTE
Te PGS BRAT RS, BEHIRR LR ASRSETRCR, Wi T RSsRaRIntip .




82 ISR 02 2018 HFHER

2. REELSE: AaFERAREARNISENSIKINE “FLKBEAS” S

PRt — IR HATAT D226l 2E N — RGP TT iUkl o=, RE R 2R s b nixit, 5
AT LA HES LR, 135 BRI/ N UBONWR IS 22—, LUBBISERITCE, SHstBs I
IR ZIHERY U, HIESE T WU ZARRER

I

%
LG (RIG —

3.kBSE: NENRBRANNSIEFIER “HES" BIfE
TESERGIIT A, REURGEREY RN FE R, SIS A BCAE T AN . T DART e AR . R A B
FEMIIR T . BN SRR, To— AN E AP O RS E gkl

4. REHRRHREP “ERLZFIR" SEASFL)LERICIE
TEMEL 3D B8R, R SCBALEE, T BB =2 A2 AR, AN T EU TR B AR
PRIRFUAEISZ R 3D AR o ERIRTEIHT Z AL, R R RfCR b, s IR RO G, ARBLH Bom B

Kevin Kelly

NORTHERN ART 2018 02 THEORETICAL RESEARCH 83

M. BIHA AR R SIS TR

B RENAE R R, FRINSAEERE, HARNEESIARES N 05, MR, RERAER, Kt
SMEHETINRN, XRGEEA R, St M sy, AMRELE, FEDERI R, S B SR, X
RIEHR I, e A 3R SR AT RSO WA . RN, FE SIS, I SEmedtit, SCIEEL MRS
EDNEH, KD

(=) BgRZA M) RS

AR SR . B AR S WRE, B, AL . M 2ammpAZFE, DL
Ber AR PR M O BRI . HAR 283, SRR P A BB, B liads, Fhas%Z, Hamift24am,
AU . FHL. Pad. WEXRHL. VR, 8. LED, KB#5F. HEARLAX B THE G HURAEAGEN 20, 12 87 5 DUE
SHATAKMZFEN L, 182 “27 o FBACEIRITE, ZEHREEIL

PR ZSATET, S ORBT AT A RIS DA 3K, #EAGIMER A —isrh—H E—Hr HAvid Az,
R, DABIWERR R, BHTZamIdsd—L B— RO . witt, BiEgc—, PRREt, JERCT B Wit AR AR
IR Z . BB EENT 1, AR R, FEEN T NEE FUEGERRRAAN R EARR T SOl &2 B
Ky A 5 N TR RIS AR K 2 et NS 25 AR A RS A, REIESeie 5 S bt 12, LAhs MR 2k BN AR,
PABIVERRE S B s RO, AR S A SeRE N Ant, Lt NiX— R Z RPN, BT LI AR ZA

() Bk ZAR MR S R0

WBRZAR, TENMFTHHEH ZARGUK, 28] 7 RS EZARZCOEH FREMELS Fol A&, £
ITERNE, ZRMEIIEA, A HEREIETT, EERREE, TORTURE —ER S 5E RSN ZR N 2 A,
AR — M H I PER ZAKRZ UG . RN, FEARSZEARR, BT XTI S5, ARE SRR 2SHTH
EAREAR

RTHERZAFER GIHC, EIEBIFEHEFLAING . B, B3, 2800k N TS M 5 RIH N
FHIE, BRIy, FRRESHBURZAR RIS R . ZARCIEE NS IS AE R G . L, 7. 28R, (R
SRR BB AN ET B, 22l MBI I RRIX Sy, HHES L ZEARTEE RS BT AE B2 HMIIERTT . T, HEZR
e, VARREPRRAER | Bk, 2SR MR X, RS HBOR N FIVERE . SR, 3T RER AT A AL &
F, SITANPHERZ ER R, ARMRR S ARSI S HAEE , FRARIZSHIIES . fEAR, AMIRIVER s,
FEHEE FTEUARZARRIA M A ML, SR

(=) PR Z AR MRS S H 1R

Tele e, HAREHAZARC YR, HEINIP A, PR AMTARE R AP SCIRTK . IR EARE S IR,
HAMIPAEIHTHA ZARNE, ARSI GEZ AN TR B LR —i&, DA AT TRl S FHEE R,
R ZARIE R R BRI . ORI AR, BRI A TR —RAa, WERHTBUAZE ARG, e
TR AU R ZARMIAE, FRREE SRR ZEAR D S,

1. 38 { Wirde magazine ) ZxEE4 Kevin Kelly BILIRARAEBBIFR . Kevin LIRREZRBIITX#EE, 1FRiTREk
RONESRRT o

* % . i Uber - ng cary
_ . i Facebook - ng conty
T » — s ol Alibaba - no inventory
/ AirBnB - no real estate

—
SRS (S 65 9 (Wired magazine (T2 8. 18
T 1993 SEARUNI(SHIDE, HEMLEREEE

ol eview) REML
BEPIRME S (Hackers' Confarence) BES A,



84 IR 02 2018 JtHER

T, e N ERJLHEITE, (HEIEARBONE R, HAEARK—EHRE, —UIFAreEmEy, #7E
AT —ZE R AT E

FA, Tish RKFANTHELAEFBIHE ST . BRI EEREAH NN E, REBNEFRIT IR Fit,
BT R TS M S A

FEA, BN GRS, AR, AMIRERAEIIERL, 2 e AU AL

B, B — EA R FIRE (5 5L, AT T RER AR o J A B R — P BT 3, MBS TN B ER AR B A JE
HIIEIA 5, LIMNEERER.

FHA, WA JFAAE, ATRESR R AR IR ATERE, BRI RRR S 2 —, EEFME
1A=k, BAEHONEM:. XEWE, NTEREHRTTRIT R, R ITG.

TN, BB, FRRAREZ NEZ MR, “HIRGRERm” o BERNSCH, B8 T RERN
RIS 2 . ARRAEMISLEOR, R BRI T 2ok

B, D DERARGTIEIMNER Ik 2SR, Sl Bl SUSEIR AR & VRS E S,
IR AR

B, B FHLGE . S TSR AREERE- - AR AER B S R AR 1A B B FAT RS AL 1,
BRI B . L.

FIA, R, WARETMELH 10 CNMER, XEIRE, HERRERE LR RN, AL TR, ARRE
H %G IR AUTF I ANAZAE AT AR AP RN o AHABIHT? Bl 2327

FAA, TR BUER—TIREALT “THGHITHR™ , — IS — R AN TS AEARAI AL BB, SRR —4F.
IR TRE L — L MR T A2, AR AR AT TR

2.3kB MIT (The MIT MediaLab FREE T FFrEASLINE ) AEA, BA IT SEFERE—R MIT MRS,

MIT — PR R LRE, SFREL— M7,  BEHTRADG. (B2, FRESENZT, BRI AR
—&, BEAEE, HENRERIELENENTE,  omSuEi e, svEmarymiE, il Ry
— R T AR TR BRI —Ia 25 AVNA, 4> IXAMEEIRERAT, BIFSROZEBAR], AT, —2H
BIEAR U . AHVNANFIEADIZE, A0 LRI, EREBUTMARR, EBE U T HiER
MERARIEIIGE TINME, BINSBAINEIREAERE . T — B RGA

ISR, RIS MR AR o A, st ERES AT H S A Skt T
FERIRRZ AL, MO THAREE:, I8 W SR s TSRS .

A HAp AR R HEA R AR R A R — N BT IR, BUASLI SR — M IE AR

NORTHERN ART 2018 02 THEORETICAL RESEARCH 85

IEIER” , WgFRlE “GIEEM o BATTLLKRAIEAEN S BREEEe—ME, siFa— s, Ay
F AT A —FE . SXANEER LS, PRz NEEUESD (Information ) , TS T 2K (Art) | £l (Science ) . [HIR B,
Wz A= (Utility ) , A& 7% (Design) . TREFIE ( Engineering ) o FTPA, [BEIAZAAEFRF S (Culture ) , A7TA]
FEFRT 94 (Nature ) o BH% ( Science ) FEIRFRHIE N A, sFLEREN A28 TRSRE IS5 I E A IS5
BT Z X 26 5y, it e A oA B TR T R R A A T N B SEpRAE TR Y, “BIE R 2R
HOPU N I A——2K (Art) | Bl (Science ) | %11 (Design) . TFEHIE ( Engineering )

Fr DA FORL 2 e —lE, RPN RS — I SN RS, UGS EEN SRR F 1SR E &
MRS, FIRZIGEIERN Az, FATEARR) A1 RGN RFRN TR SR e T A TR, LeanAemit, Bk
E O IR AR FRE R OO0 B S ee i, FeATarLUSE M AT U . T BB I, N TishY
WGBSR K FARTRE, anfel T DA 4 [ A a1 AR ESR A T . TN TSR ELE B ESEA Y, A
AU HAARTEE S, a7, AR AT ERORR, XRES o E MR A . R, BMEE 2 N EATNE T
R LERRL, JRRIENA S, DAEIEL B B R B PR R i

BUTE, AN TARBETT IS Bh2ES] , sl T DABAR 22 5] A, TREGH S X ik —— 2 T B E TR “HE ",
RSO ERE , ERAZE I 5 1027, KA QTN . 22 BN AT T— R E A S, SRR T EIIR R
AR Z IHEART A . AR Z B TS “2E23]7  fF AT, BLasel DA Bise st EEME TR, DI AN
{HENARFERA, HISEAREZIFBFEAL QLT WA e B 2E>] , BRI T AAFS2E )38, TRk,

MIT SEORSEES Z 0T, RIS R BN AT, ahle: TH . (kR #E. B, B—4, JH. Hg
R — L5, BRI = S — I 1L ZR%E . Hlde TR, P TR —EA&1E, —RE2 STt fom B
RS A, kAt PRI . RIFERTT . REIEGVER MR I EAHAEE, B A o IXFES e TR,
IR E Pl B COREB R £, =4, AE. MBS HuE IR LT AR, 27— il IURZERTG
FTORSHNE, M THEIRAEE B O RS FARIE L2 5 . e nyl R aRZE Bl Skt Ll smiita—mAm
B, ESAENE, AEER S BRI, AN, Bl Dit SR EEN—EE ! VRO RME, JRH—L8
AT BRI A TR ST, ISR — LY 55 BRI, XNERRELCNEN B W2 T . WTAIERERK
BIZRPURIN, AT I s B FR A TR R, (B I et 25 L TAERIBE IS 5k, FrA, i — R i am 7 =K,
FA—Fe) L = s e — R R I S

3. REEREITERIURZRER, EDNFIERZRREESIUITRIE .

HCIl — EfR AR BT ihE

2017 11 H 15 H, “EREzE” FEEdtr s E B E R ZAR =R, FAO s bizs . ZFRas
MR ZAR G S5LR R . BB BERZARFNERIEGHIEG, ITREWNINERE T EZARRTF M, *t
CARBI R TEZ 8%,

2017 4= 11 A 16 H, EPFREGRHE S ——ICEVE 2017 dta E FRAeilk 4 k&% 54 (International Conference &
Exhibition on Visual Entertainment, %X ICEVE) , fEALEI 4%, ICEVE RELIFZGHARGHITERE . VR/AR NAHIE
ARG A ETHSI, U T OB SRR MEL T, IS [ E R GHAREIRE R, FHhTmE R AR
AR ZAR SRIF R G 23]



86 BB 02 2018 HkFEAX

2017 4E 11 A 25 H, HEFRAS A E AR 2 HCI International [ HCII-DUXU H[E sl AN AR LT E . HCII
UHPERR RTINS, S EATRRE . &R . BN SE B AR AT R R R B ah &, WA 72 &
FEEETHI9ER, EEK.

4. REIRBARBFHEDAE, KT “ItmHINREH ST A REERF U RIIBERELXHE”

= AR B AT E

Information Office of Beijing M
| Y{ g

TFRETREIR | SR HLES | BT RBIR AR AN AR, AURCTTHRE T AN R A R R A U A M 251 S
SO EMAEESR EEBYESS AT R ORBRE ST T, TR BTN R G A i ks AR TR i TR S

R AEZREARIC . TN T ICFRIE R S E AR SMAMEFOR, Ut Ml as A e . w5
BRJEX RIS, BT IR R PR — . AR iuse” JE, R E S, S IR E S A, S
EEFERET TR, V2 EHKT BTG, RBE CgE 8, a7 Pl RTr R CEE, sl R W
RREER,, B RARHHEIEAT, T — RS EEOR | el g | RZfERE . BREEs . TTREENR . HraBIR s
Hrrkt, NTRRE . PR EMRSS USRI SS WA N B AR R ARG A7 Mo AL T BOR R AR 0%
WO H I TR, TR — ], SERTUOAT 5000 JTE 1 LTTIIAR A .

5. RESILHEBROFFTROMIL. IERTEFIRARE, AIHFERBRAIBIEIRE

TR SEAR R IR AR RERAET 0 & 13 I R AT ORI B O E . IRt 2
ARERFREGHT L AR “MIZAR” T BRI A, FEMIEEARN R SEE T, TFRES AT
M EARK SR TUZ ST DARSSEASAARRIT N R, DA PRI RN RFE, (B ZRMBS N AL TR,
FTSACH N RSO BT R 2, E T S RO iR, R E R SUETE R o

T HFZEERE ARG AT RAIFT L BAREI T EHIAE . ARG RERATE 07 BT ARHER &,
IEZARCI R LR AR, XS &7 O AT A2, Toie 2 g eI, ERRAREHAEIE, R
RGN X FIRHEAN ZARM S G R RS . TOEARNKE =R el bl RGBSR R ER . R
AR ERDE BB S5 7 ) BT R SRR, FH IR EARCIERS &, 9758 “JUEZRlEs” Hibk.

6. REERZARESNERMRES, MFEAZREENREAEIN,

CER IS ERA AT R E, SRS R R EATE SRR T B A G R . AR
B ZARTIZE . B . AR NREINZR, R B B H AR AN 500 7T BBl Be .

“REZARAEE” FIUE A AR SR EARCH A RIS, AEhEEIESS, SHER S ZAREZ)
Wiz, PEBGAZAR S EREM AT, AR ZAREBIRITTS, BEUAEmiE . SEREE B RGBT,
SRS I TR N 20—35 JT 7T,

T, RRT A AR S R AR BL

ST, N TE NS AL, B AR Z AR R IR R A, 22l el , Ul etk B BT Ay SLe =,
AN R BB LR, H USSR H, HIESMEmE RN, DRI S, TR T i 5 i [ i
WM& . XS DI N R, DA™, 24, BTESNA, el @SB E MU maE S m RN, S
PREARBI AT BEFRHH T AT

F PO R SE e s s, DUAKEEE T ML ARSI SR 0T, 5 H SRR RGN . A ZARIE
REANE, WO FE AR R IR T RENE . HRTARZ BRI 17, Horfr, LR A s 277 T f
MR RBONSEERM R o, KRR SEZ PR O B R S Rk ey (e ESCh e ) o Hik, 3

NORTHERN ART 2018 02 THEORETICAL RESEARCH 87

ZHERIEANL G, B SFAUNIFRAE TRTRE. IR, R R B, WAH, RARIUET AR R A
BERAZ—.
1. REREAEERXMA  PENFEESSETMESRIME " SiE 3R/ FEHEREEAAT VR ZEKE “IR” 8.
PEAEATE VR IREE ELAESE B — FURBI AN AR IR, SRS ZEAE WAL S, RIS AEBLSE ) 5 U2 BAAE R
VR SLEH, TOeWAREAE VR L&, 028 T VR LR, EWSEAGTIIE VR LR HE S| iR s 2 WM& . VR
FmE s, WRAEAGERISRG b, B A OE, ERINET, X225, AIRAXRRIER . SREE R AR S AR
FRR.

2. RBIERBEER ‘KRGS BRUFHL” SiF: KZEREILHEREN, “2022 HL9tR" FEILR 8
SHEIE,

TEfME “ARASAREREREIHT L P SeBEA SRR EA T ORI AR IR Titat 74
FRAIFADRER . BEXT 8 4347 FIHSH R L | QIR AR HRZOCB R s L, D Pl e R T 77 =K
NE— ORI T R TR . BRI LA S, SRR T RSB T A, B SR | R Sek
5, WMERATEETR. “AE0L” mAtstE b ST A iE N E AT L, HEEE 5
RoAkE” Salaest, Bt s THE 1145t,




88 BB 02 2018 HkFEAX

3. kB LIB%RIFE “ LIEHBEMNEZRINARESSIINE" FIAIIREASER “RR7 .

PEATEITHE T BRI SR, DISRERSR S . 0] SRR BB S S 2 TR AR GE— e A, RO Ak,
Kinect SRR — K, ZEE R ZARZREWIT RIS, “HasLils" R— eI E RS, Mol “RINME " , KEEUE,
SRR INBELREARG SR SIS R E N BT R L R R, B R ERRIA R 5000 TTTT.

— - b

4. k8 EigRRIFBRSICRIKENUERERASHKG HR, S B AIREERZAOSIEEFELESEE “ 58”7
el

TEfh T2 BHATE A EOR, Wit B850y . IR . BaberisE. Bl 2 BUANE ZEIG I RSt =”
NEGATEG T SRIERAS R fEmoe SR e i RER, SEARBIMIENE G, WRRRESR, THAUKL
AR ERIR AR LA

1)

it RO LIEYR GRIR £ (&
A b

5. REMRZARFER “‘HEAZATHNE" ANSERRINE RS “FIFWS” EE.
TR FEAFI G R OFE 0, S, 55, ZFRRERM, BB RR BRSO3
BT 7RIS, RN DGRSEBIMGRZI R, FEHS ARG, Sumi A, Lk T E A A,

4t A 3
5 Tl SR e
. e

B

NORTHERN ART 2018 02 THEORETICAL RESEARCH 89

6. RiZEARZERT 2017 FEVZEHRARRN mapping #7848

B CEAKR) (FATFEALE ) 1 (BRI =R, S—m N, shEREEIT R TR,
JUREE . SRR R B8R . ot , Sl . SREMERAHIZGAIERR D, BEWE 15
UG 5 (FANTEEE ) ISR SRGENE, RIS T RETFEN L, B—EZAR, AFRWER—2H,
BRI TN ARPD E e DU BT SR H BRI SR AT, RAEE S HREANELR S K
o FEE—4, DU EbSEEA BRI ASEREAR, &N AETTatiH, Sl EFE,
(7] IR 2 HRL A 2 PR AR RS S R S (508 — 38, X BUA S EMIE IR AR, B3
TELEHER T TR, A RN AR . REPILREBERARER . F=5 (BRURHD) o, WEEREEFE
FA ISP ORE FRERT, s, BB MEAGERICTK, WERRE T, HWIEITHIER T “FiTiomfefe”

AR, HR R EE B I R B 45 PR R AR

TN, W40 | 5L show BN 1w, A

ASERVEHE . X —H ORI RN R LR R s SRR & L.

o=
-P }ﬁﬁ;

YA AT AR AR i S FE AR R, RS
RIIEALBELGI AR, HLLHAN 5 NRE 240t
A, N EARMGEEAE T Rz f] . L2
ARAFT AT, BRI N TR EARAHE, Rk, &
A G ER AN, EEE— 2R AR, mrek
P ATEE, EIESCELZARMICRME.

{H2, FYARZARIEENIESC AR Z I, PR H
RPETEFH AR Z AR, DA — e
IR, RFRIREL . RGO B, B, TR0
1EE, TRHHTZ2FEERR IR, ERREUIRE ZARTE AN
TERLAE, B RIS, TG is e TR
JEMINLE

NT RSSO, 1EARSE, FZRKRLE
B AREARIAEN . [N, SR A SR, AT
BIRTHIREN o IXALE R FEEZBIVEERAL, T HSZBIEA
MR MREARE AT, L., BAAFFANER 2R
WFATLIGAR R WRTIEAR AR =, AT E R R T

Y

R, FEECEAIME DR R IA— s SR, R,
THRENLS, KRIRETE, REZF SRS E, i
BAFKETTIE, PMLFHHIEMEHRE B

FEARSK, EEAWESITL, RIS BAZAN FHIE
{372 —o BEEBAEARRIGETH SIS I ROR I e
AW R SHEE R anitt, ATl A A
CIHIEREAESE, RNE A JE ARG RS 0 2RE S . AT LR
%, HEBHRK IR BN T I H B
PRBL, R S Bt MBI R, IR A 2
IR, EEEA LSS IR RIS kAT 5
Gio W, AUHFRBUZIHEZAAE, Mg IR
AR T A EE T e

Bz, FNH, TIYESET R ETI, TTRERER
HAOTARIMPL, FACHTCAATE, BREGRENTT .
BRI TR, HAEAIRZEAEIS, HEHEN
ARG, DB AR ERRAME, AR AR
B NSCEFHTHIE G, FTEAARANE H— R S AT

T & ERHMEESYIA PRURIZFRFEERRZBIRITEWEIZIE
% ik ERZAEESUMA KEEAZHRBIMREZAE AT BIEE



90 I

i

&

02 2018 dLHEAR

AP B R P

The Thinking Process of Art Criticism

1 ESC /Su Zhengwen
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Abstract: Art criticism, now one of four sub-disciplines
under artistic theory, has existed since ancient times. However,
only Denis Diderot can be called the first art critic in the West.
Then comes Virgil C. Aldrich, who expounds art criticism in
light of philosophical theories. He proposes logical levels in
Philosophy of Art: description, explanation and assessment,
whose ideas can be considered as the thinking process of art
criticism, which may lead us closer to what art criticism is and
how it should be performed.

Key words: art criticism; description; explanation;
assessment
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Innovated Sculpture Reproduction Technology:
A Study of Model Reproduction Technology in Shanghai Natural History Museum

XI2%411] /Liu Xingshan
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Abstract: This article examines a cutting-edge plaster
block reproduction technology involving model sculpture in
Shanghai Natural History Museum from the perspective of
practical research, which describes its unique process flow and
its academic position in the international community. The article
focuses on the innovative technology “silicone-plaster block
reproduction”, detailing “the process of its development” and “its
technical features.” To explore the core value of this technology,
this article takes an all-out approach in terms of statue modelling
language, reproduction process, high accuracy, and large-size
production. In the last part of this article, the author offers a
case study of world-famous Mamenchisaurus specimen replica.
By sharpening the research value and technique key points of
this innovation through analysis and research, the author hopes
to improve sculpture model reproduction with his summary of
practice and academic data sorting.

Key words: model sculpture; reproduction technology;
innovation through inheritance; plaster block; silicone-plaster
block reproduction technology
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Research of Branding Operations of Folk Crafts in Eastern Shandong from
the Perspective of Productive Preservation: A Case Study of Laizhou Straw Plaiting
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Abstract: Branding is an effective way in developing
traditional crafts, which has been considerably undermined by
fast-growing industrialization, changing lifestyles and lacking
of cultural confidence. This paper analyzes the current situation
of folk crafts in eastern Shandong province, and discusses the
significance of branding operations and approaches to this end
from the perspective of productive preservation, hoping that
crafts will gain an innovative growth through active preservation
and inheritance.

Key words: eastern Shandong province; folk crafts;
productive preservation; branding strategies
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Inheritance of Wood-block New Year Painting: A Cultural Memory Perspective
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i B AR peoieE s S E RO FEE SR,
IR AIRGRAAG R BT 5 et o Xt
R TSR T AR, 2k — > RO
FRMCACEIZH AT . UK iR ] AR A1 (0
AT, SR T E PR RGHSGIE . RS
TCHIARAE , FEREARREE RIS, BRI RERS, I,
(BT 4 1 1 ) T 0 ARSI AZ 0 75 20 T A B AR FE
AR AIMMEAE N AT R AR G e, XA
ERES AT AL DR S

REEE: UL ARWEFEE; (K

Abstract: Extremely rich cultural memory is contained
in intangible cultural heritage. Heritage protection, after all,
means preservation of “crafts” and “memory,” even further
preservation of cultural origins and memory of a nation or an
ethnic population. Fengxiang wood-block New Year paintings
present the cultural memory of the central Shaanxi plain in terms
of subjects and colors and, even those of the Chinese nation.
With their decline they have suffered setbacks and interruption.
However, the emergence of novel wood-block paintings has
compensated for this trend in a cultural memory manner. The
value of intangible cultural heritage is realized in the process of
being employed by the mankind, and this process is also that of
inheriting cultural memory.

Key words: cultural memory; wood-block New Year
painting; inheritance
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Application of Functional Aesthetics of “Line” Elements to Interior Design
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Abstract: As an essential element of spatial composition,
lines, long or short, thick or thin, dark or light, vague or solid,
are varying in colors and textures. They cause psychological
associations among the people through visual images. Even
different directions and arrangements may give different visual
effects and senses of space. In interior design, “lines” are a
very important design language. They are an important form
in interior spatial composition. Apart from displaying aesthetic
features in space, they are a carrier of practical functions. Proper
use of them and recognition of their expression approaches can
help to create visual impact more accurately, leading to a richer
environmental atmosphere and more reasonable functional
division, and maximizing their functional aesthetic role in
interior design.

Key words: line; interior design; function; aesthetics
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