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| Editorial ]

Now it is already the second year since the publication of the first “New Media Art, Science and Technology”
special issue as the sixth issue, 2015, of our journal. We have received great support from new media artists and many
interdisciplinary experts as well as close attention of readers since then. We have decided to widen and deepen the
content of future “New Media Art, Science and Technology” special issues, and we look forward to continual support

and encouragement from friends of all walks of life.

In Hotspot Figures column of this issue, we focus on the works by Mr. Wu Junyong, a contemporary artist who
works on animation, video, installation and painting on paper. His artistic ideas agree with the development trend of
contemporary art using new media, new technical forms and new ecology of visual culture.

In the columns of Exhibition Reviews and Art Vision of this issue, we focus on a group of artists who are bold in
making cross-media attempts, exploring and reflecting on information technology and places of cultural interest, and
some relevant art events as well, including also the special artistic communicative modes peculiar to contemporary
new media when images are present but the artist absent. Reflection on these phenomena is not only beneficial to the

present art theoretical research, but also helpful to our understanding of the whole course of art history.

We believe that in the field of new media art and technology, a more profound change or even reform is bound to

come in the near future.
Shao Liang, executive chief editor of Journal of Tianjin Academy of Fine Arts

February 2016




AT

AIAFEZARBPRIEZEHIEE.
ERSEIERE. PXEIREATIHERE. =
EMwww.bookan.com.cn BEHFE]
BIEUR P ERZOHAT (35 ) UREK
FHIT . ATUEEFRZNIEX.. BER—B
ERTARE, BIERESEHBFHERIN.
BT ICRRSEME GBI =S
FEHT, BRFRTIE ERNFRZEE
=7 . MNRIEEERBRIRBEAIEN,
B D BT EiRFSEA o

JEF33EIIL

NORTHERN ART
X 2 XX Z2 KR ¥ R

JOURNAL OF TIANJIN ACADEMY OF FINE ARTS

2016 &35 02 HA 25101 HA

F & BER
HITER B8 =
iEEEE = W
"\ O X %k BFREANL
BF SKTiE
RN YREE FANIE
EARRE K =
BRRit B R
MEgwEE 5 5

w E E N OEER EWD
(IRMEEERF ) TEE XKE BiEF
FEE FER K &
skiEsk B8 = B 8%
IR BT 2 F

=8k & B

NHASRYJm4E

DVIH
it

FEPN KEMHEER=

FHEEfL  KIBEARZFR

HIRER  RKEERFIRFIRBED
K2 It XX GFH4 S

&k 17 ATGmIEER

mE 4 300141

BB & 022-26241506

HIRRENRI  JEEUXKIENRIBIRAE

HEREHES 20165028 25H

T o ISSN 1008-8822
= CN12-1287/G4

E-mail beifangmeishu@qgg.com
BINEERIT FPEEREBREZEFERLE]
ESr&ITS Q4307



H =

B BRaAY
So A SR e L N S Mt A e ¥ % NFEHE/ 006
serem R e e b s s N e Tl XFEE/014
H RE0iE

FERMNER, ZRERRRME

— “BEREBRERM” FBEREIT oo AF = FHatE/ 020
EERHRZ EAFRIERIE?

IS, 1 7l R0, v ey (e e e R RS I E#/ 030
L SR W S 2 O T PO R wia£/ 038
MEHIEE

—“TLER BRI AL "B BB BRI crereerereerenenseanaesthe st et bbbttt e naeb ek b PREANL/ 048
B ZARNEH

BREFSEES

— XA AR RIS RN AR BIMERFNIRIE ... X /058
RS ZARZ®MZE

— W RBATA - EPRIREIFEEAREE BEIE ..o FHHEM / 068

NR, R

T et e e N D e e o *= FE/074
b AR e i R OO AN P el E8E%E /082
PESAEEARTEGMN?

—HBER ANILRH —2016=ER—SZARE"IIRNBE £ F BFT—/090
B BEitHs

ZARYETER CNERIBIE S TERIEEE s 5 &/095
B - AR - FRML

A= A e S SIS o RN S e R S N 1 W M SO e rrrs ST tptean / 102

EATLed YRR B Y TRB IR TTATFATIZE ... EEama / 107



Contents

l HOTSPOT FIGURES

Wu Junyong’s Random Talk on the Game of IMages. ........cccuiiuiiiiiiiiiiieeiie e Text sorted out by Ai Shu/6

Excerpts from Comments on WU JUNYONG .........ociiiiiiiiiiiii ettt Text sorted out by Wang Nannan/14

Il EXHIBITION REVIEWS

Remarkable Interdisciplinary Integration of Art and Technology:

A Review of “Mystery of Simple Images” Video Art EXhibition............cccoooiiiiiiiiiiiiiiiiceceeeen Shao Liang and Wang Nannan/20

What Is the World We Dream of Like:

Preface to the “Neither Here, Nor There” EXhIDItION. .........c.ooiiiiiii ettt et Egami Etsu/30
Hamlet's Appointment: Perceiving Unknown and EXISTENCE .........ccuiiiiiiiiiiiiiiieie ettt s Sha Yiyun/38
Structure of Seeing: A Review of “3x3 Grid: Precise Visualization” EXhibDition ............c.coooiiiiiiiiiiiiice e Chen Qifan/48

Hl ART VISION

Technology Aesthetics & Life Fable:

Observation and Misreading of New Media Artist Xu Wenkai and His Exhibition “Uncertain”.............ccoccoeiieiiiiiiiiiiiiiinicieeie Ai Shu/58

After the Integration of Technology and Art:

Impression of “Van Gogh Age: Impressionism EXIDItIoN............oooiiiiiii e Han Yalil68
“Recordings of Time” : An Imaging Journey Recording What IS Happening .........cccoiuiiiiiiiiiiiiiiie et Li Leil74
The Exhibition “Construction without Rules” : Rethinking About Cultural Mechanism..............occoiiiiiiiiiinii e Lu Mingjun/82

What Course Will Chinese Contemporary Video Art Follow?

—Reflection on the Art Show of “Beyond Image, Laboratory of Light, 1 Sanguandian Art 2015” ................... Lou Yu and Zhou Dingyi/90

Il THEORETICAL RESEARCH

Rethinking about the Logic and Approach of Photographic Creation in Art EQUCAtioN............cccooiiiiiiiiiiiiiciieeec e Gao Yan/95

City, History, and Disciplinization:

Thoughts on Urban CUUIE RESEAICTN..............oiuiiii ettt a e et e b e e e b e e eheeeabeeeneeenbeeeneeanns Yang Jianru/102

The Application of LED Light Source to Emotionalized Design of Household Light Source ...........cccoccoeiiiiiiiiiieeienene Ren Nannan/107



AR FRR . BRI

RIS AN FE LR HSFRA AR 8, (A It o BRr R, (AF
W, BATBACRLIHN, E R AR TR Ve O, ARy . D4R, M
FFANL AT, ERZ AR, B b WEHH M WA .

TREEEEMETAB, FEEI1. TR RARMAE— ML A W, NEETEARE
BRI, R E TR, ZEE R o ETER, IS — M.

AR EER, LRLAE GRS
— “HERGAA BELRRF

AR — IR, AN EARM R LR B D BN, R ME SRR A AR,
SRR R SEAGEARRHIREA, WHAEAE A SR RR Z AR . FHR AR
BTN N AT T, DHTHARNDL, LR TSR AR AL 2R SRS
GIFIMEER, RERGRENTEEMG . EXNEL L, Bl EARIEAEEZAR SR RIS
Bk, sE R, Hit, PR 5 R RO S REARN R R

eEERZA: BeRpbEE

FAVEN PSR, FANAEMRE, IO ES, BITEEIMERE, R
NEBEA G, H— B SEERINER, ZARZNTE TR, mEREeiIEe, 2
S NI IRTTLE TR, R3S 2 b A —Z1, JOTE EARIEFE S . IRl R 22"
FMETCMGRE, FIRRGEER . ZZEAESEIEIEA RN T EARE SUEEER, U Bl
T EARZHEINERIE, EZAREWESTRE MR, ZARFERIEMS L TIORGOS, il T 4R2A
0y 98

BALZLAGES
— SRR LR RSB LERANE “FRAE” QPR R

IWEERINFIHEAR R BESRTE, LRNEFER S8 ARSI R, EREFRE LTk
WA R ARZ N, A, BSUEBE RSN “EaET” o BBERICEN (Meta) FHE/RM
A HIERIMALER (Y AR ABERIDE, BREEETEES:, AN EEMERiiE
FEE N BB, FAET AR RS RIE . AL EIAEYER], RZE BT,
{Meta ) FGHEEEDSA “BR” , MEENEIEEA N TS RS, FEARIMTERIN
FR RIS BN EE R .

P E L REBEARMTETMN?
—w ‘B ANERY—2015 ZFER—FERE” R4 EE
BATESE R G AR S ZE S04, MEDAFE , (ENS —MERE, XiE™E TIEN s
IG2R” IR B IR TP SE5ME . R 2R ar & E B R X P T4 2
HEME . BHUMBLAR RS2, Sy, BE . 238YEERERY G . $BR2ZREEAS
SIS SISEG . HIIUREAREE , CRDGRARETIMNL. BHEAL. BN, BFHEARSEREN AR,
ZIE B — R B 24 ZATE




6 A5

ASAYARNY

REHE: 2RI, FEWERAARM, TN
— MBS, HAE = AR TR R B2 AEILER,
AR SRR NSO T i SR B IR AR AP
S RGN EAM B EI Z TI—A “WekbaA” , fEfh
BT EGIWER T, FERERGRHRITCRNRESESTE,
LLELGHI NSO BRSO 2s[AURE, el S ARHDERE
s, MU—FE BRI 30 T IR NI
IR

R IR -

A

02 2016 JLAERK

Editor’s note: Art is originally a game, full of imagination and
uncertainty. The language of a game as a cultural phenomenon, though
seemingly unconstrained and irrelevant, tends to have some power of
hinting at human civilization progress. Mr. Wu’s works are like a sample
game that took shape under the interaction of traditional and modern art.
His imaginative works are full of traditional poetic elements and Chinese
ink painting skills, and intertwined with traditional humanistic quality
and surreal sense of space. The bizarre and legendary quality expands

the images’ connotation in a seemingly playful manner.
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Wu Junyong’s Random Talk on the Game of Images
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Excerpts from Comments on Wu Junyong
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AR, ZARS5FBMRS

— “EREGRREW ZRERRET
Remarkable Interdisciplinary Integration of Art and Technology:

A Review of “Mystery of Simple Images” Video Art Exhibition

i

Tt /Shao Liang and Wang Nannan

wmER: FEERHM AR, S95ZRMEIIEAth
FEABALC T . XSO S, E2EARERSEZ
[T, SCEIEAR SRRSO REE A B, 2
Z A TR EE I EASGEE R R il Toig
nfe, FEZARBWEPEARBOTER, SLHZARNZTTER,
ROERN B ZARK RN — N EE S

Editor’s note: With the rapid development of science and
technology, the current forms of art are ever changing. In such a cultural
context, how to realize the dialogue between art and science and the
cultural integration and mutual inspiration between art and technology
is a hot topic that many artists and those who are interested in art have
been discussing. In any case, it has become an important trend in current
art development to integrate technological elements into artistic creation
so as to realize interdisciplinary development of art.
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CATNE 4703 b ETER YN [ S ZC SO) L ST
DA R SRR N 228, Tsilid 59t T 5.
B RN ZER LML, SR . B TT
MBS GURFL A, A& BT AL T BB M2 4T iy 855 AT
®, " ¥

REARARR R, AN 2R R R 2 5L
RIS, FERXAME BB R R RIS, SHAK R
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Nick Brandt, Big Life Foundation 1
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FRell  Untitled
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K NFAN e ffoe, Hop AR it T Am s sh i
—BUYGEIL, (R AT AT WA ZARL I, (Bf—
NERWERME L, CHWR I —MEIRITE o fEfT
HOWTFE A IREAILER S b, XA BSOS 2R
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fRER: TUHLEARIET 20164 1 H 12 H AR “AN Editor’s note: The “Neither Here, Nor There” exhibition that
s, REMAL” B MMEEE T HEER S ARRER, opened at Yuan Art Museum, January 12, 2016, is an exhibition
WA X S G T — AT R R S, B <55 assembling Chinese young artists’ works that focus on a single topic,
- e i ORI N, identity. The artists, from different parts of China, carry their respective
E,ﬁ;f Iuﬁﬂj‘f ’ sz'%rilél B Ei%{i”m /?:E{'}ij {ﬁ% ti identity information that makes their works variant, just like the epitome
K, TpEERE . ZoUHBIR, IEGRIER AR . fEIL, of today’s world. Here, we present to the reader the preface to this
AT ISR VRS SR —HF 2BA S, SRR E B exhibition and the works displayed in the hope to make up for the regret
HUE AR of those not present at the exhibition.

g 1 T S S Y I S W 2

— ‘AT, RERL BRI
What Is the World We Dream of Like:

Preface to the “Neither Here, Nor There” Exhibition
VI _Fi#f /Egami Etsu

MaxAviKaplan MRBTF: NESF BY. £8

FEACT B ISR A — I A4 TRL
T, REFAUIS I L
RTI4TN SR e
S, BUELEI AR AR 91
SRET DR B9 .

RN N s e r e 2
A AL, ARSI S AR SR vk
RS T4 A SRR B, (R1E,
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SRR, X AT TR, R
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PR, RN, ORISR MoK 3
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Hamlet’s Appointment: Perceiving Unknown and Existence

YMEE /Sha Yiyun

wWER: WRWEREZYT SEPRIAREREZ DL
GENBEN W, ZARFKESGZIN LSS, 2 SR
FIoh . A TR, IR SE A — IR T 1A
TR, B EARN I — IR R

SR, NIRRT BN AT IR E
KRB,  “WEEERZL SE R ERBRFTEA
IR RS, AP RITE PR GREE
PSS VAR . IEAARUR ST R AOAREE, BRE2A
FORIFRMT ARAZEARCWETE . WA SE K,
SANEEAIHARIL T AR —MERIIER, NSRRI
—MERMEI. ZARFNIANEIER, RAEZARENS
IR, FRIFHEAERENS L, 5SS

FIE R () B—DMHEEA T— AW “WrET” ,

RSIA

Editor’s note: The comprehensive video exhibition, “Hamlet’s
Appointment”, is an exhibition with videos as the central medium, which
is connected by artists to technology, performance and field art. It is not
only an attempt about possibilities of media, but also an exploration into

time and space of art.
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PN R TN A TR AR A SHeE 55
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Editor’s note: Each art exhibition will bring different works
together. Even if some works have been displayed before, when they are
placed at another brand new exhibition, new intertextual relations will
arise, inspiring the audience to appreciate them from a new angle. The
“3x3 Grid” exhibition held at Shanghai Mingyuan Art Museum created a
brand new matrix that contained art works adopting various media. They
rebalanced multi factors in artistic creation, ancient and current, Chinese

and western.
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FSTRRIIRIEL " RESRET

Structure of Seeing: A Review of “3%3 Grid: Precise Visualization” Exhibition

FRHA ML /Chen Qifan
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Technology Aesthetics & Life Fable: Observation and Misreading of New Media Artist Xu Wenkai

and His Exhibition “Uncertain”

Y % /Al Shu

WER: IAZGICEAT R
&, KTESHRACE I E SR, 1
MBI EP B s ST . L
TR, RE, R B GU
HIES, BT BN B EARITE
MG, BR TR TIFFEZARR
MR “AHEN” HEAR SR,

Editor’s note: The artist Xu Wenkai,
who majored in computer science when at
university, is good at data processing and
information filtering. In his creation, he makes
the most of the interdisciplinary language of
architecture, electronic music, performance,
product design and medicine to demonstrate a
young artist’s understanding and expression of
“uncertainty” of art in this age characterized by
developed Internet technology.

1 #®XE (NERA) B, TR0, TRE2 WIWEE LCD Screen,
Acrylic Fittings &4 16 X 24 X 3.4cm 2015 £

Fig. 1 Xu Wenkai, (from left to right) Untitled, Untitled 0, Untitled 2, video installation,
LCD Screen, Acrylic Fittings, 16x24x3.4 cm each piece, 2015
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B (TRR ) BEaTA  Fig. 2 Exhibition view of Xu Wenkai’s Untitled

On the last day of 2015, in the hazy air in Beijing, when the
viewers entered the exhibition space of Yang Gallery of 798 Art District,
they might feel relaxed after experiencing haze-caused nervousness.
For in his solo exhibition “Uncertain”, the artist Xu Wenkai tried to
discuss “new life”, a topic closely related to the background of this era,
such as network information, biotechnology, space exploration, and

environmental pollution.

In the first space, a pure white space of about 6 m’, there were only
three small screens, on which close-up shots of a head, a hand and a skull
drawn by computer were “floating” respectively (figs. 1, 2). The three
small screens clustered closely on the corner of a wall while the other
three walls were blank for imagination. The second pure white space
was bigger and taller than the first, where four suspending grey and thin
“human bodies”, similar in form, constituted the second work (figs. 3,
4). They were actually the “real objects” of the head and the hand shown
on the small screens in the first work. On the back of the neck of each
real object there was a “tattoo” (figs. 5, 6), the only identity mark of the
“future human beings” that could differentiate them from one another.
Behind the suspending bodies, the enlarged pattern of something like
identity mark on the wall constituted the background, and it was the third
work (figs. 7-9). Golden copper wires were attached to the white wall
like spider webs. Seen in the distance, these wires seemed suspending in
a white “suspending space”. This wall, suggestive of a suspending space,
was the extension and transition from the computer’s virtual space to the
real three-dimensional space. It was not only a spatial background, but
also a narrative one: a transitional channel from the two-dimensional to
the three-dimensional and from the virtual to the real. The fourth work,
placed at the right corner beside the entrance to the exhibition hall, was a
skull made by means of 3D printing technology (fig. 10). It was the real
object of the skull shown on one of the three small screens in the first
exhibition room. The back of the skull was obviously yellowing as the
result of being exposed to the sun at the window by the artist deliberately.
As none of the four works had a tag, what the viewers saw was “uncertain”

conceptual works for further imagination.

On the second floor of the exhibition hall, an old work titled Meta
was displayed (2013, figs. 11-13), which also served as the basis for Xu
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Fig. 3 Xu Wenkai, Totem, sculpture, resin, sea surface, metal
framework, variable size, 2015
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Wenkai’s conception of the exhibits. It offered a key to understanding
the four new works exhibited on the first floor. All started from
computer calculation, and the basic regulation was laid down by the
creator. Subsequent calculations continued spontaneously and generated
unexpected images according to parametric variation. A gallery staff
member paraphrased the above meaning of the work to me according
to his own understanding while guiding me through the exhibition.
Therefore, I realized that the underlying data of the work resembled that
of the program “Game of Life”, designed by John Conway. Its basic
rules were as follows. The bright squares of something like chessboard
meant “alive” while the dark ones, “dead”. If three of the eight squares
that surrounded a dark square were bright, then the central square would
become bright, meaning “alive”; if four or more of the eight squares that
surrounded a bright square were bright, then the central square would
become dark because of crowdedness. This was like the spontaneous
process of cell replication caused by a seed. Among the ever-changing
images of Meta are those resembling the identity marks of future human
beings displayed on the first floor as well as the patterns on the wall
suggestive of a “suspending space”. The meanings of the exhibits were
based on the “resemblance” pointed out by Foucault. Although the
whole narration might have fractures of thinking, the appearances of
future human beings might have some link with the data replication and
evolvement shown in Meta, or at least their identity marks implied such
an origin. Certainly, if the calculation went on, future human beings

might look like that skull and, therefore, everything was still “uncertain”.

4 #BYE EE REE NS, BmE. SBER RIYTZ
2015 &

Picture 4 Xu Wenkai, Totem, sculpture, resin, sea surface, metal
framework, variable size, 2015
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Fig. 5 Xu Wenkai, Totem (detail), sculpture, resin, sea surface,
metal framework, variable size, 2015
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Xu Wenkai’s educational background differs a lot from those of
other artists. He graduated from the Computer Engineering Department,
Wuhan University. His works at the exhibition show two distinct
characteristics. First, he is concerned more about philosophy of
technology. In his former works, he often used “machines” as a medium
to discuss the influence of technology on human beings and society.
However, from Meta to the four works at this solo exhibition, he has
produced “mirror images” of reality by means of technology, and reflects
on such issues as rules and development of life. Here his promotion
of rethinking about technology and his turning from sociological
considerations to the more macroscopic proposition of philosophy of
life are implied. Of course, maybe he has done this as a reaction to the
increasingly rising science fiction rush in China in recent years. Another
characteristic of Xu’s works is that they are based, in form, on technology
aesthetics. Aesthetics has long suffered from a decline of its status in
contemporary art, and the success of modern art works depend more on
the importance of themes and the insight of artists. However, “form”
is still an important element hard to bypass in visual art. The labelling
of Xu Wenkai’s Meta and his later works as “technology aesthetics”
can be understood from the perspective of the overall design and the
elaborateness of making. The trend of Minimalist and standardized
industrial design is embodied in future human beings whose individual
features are too similar to differentiate. The only identity mark is the
“tattoo”. The virtual “life form” in successive reproduction in Meta is

revealed in simple lines that varies with data operation, reminding people

6 M EiE (BE) BEEE WE. BE. EBESR
RYA3E 2015 &

Fig. 6 Xu Wenkai, Totem (detail), sculpture, resin, sea surface,
metal framework, variable size, 2015
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Fig. 7 Xu Wenkai, Fragments, installation, etching copper plate X 59, variable size, 2015

8 1R (B ) WIEYSING  Fig. 8 Exhibition view of Xu Wenkai’s Fragments
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of the legendary event that Leonardo da Vinci acquired the golden
ratio of human body by mathematical laws. Number and beauty have
been twins throughout history. In the future possible world that Meta
opened up, “beauty” can be naturally acquired in computer calculation.
Those shapes similar to crystalline rose petals look simple but fine after
being processed by data operation. The player (fig. 11) is a wooden box
specially made by the artist on the surface of which a circuit board is
placed in a neat manner. This player, full of beauty of texture and sense
of technology and with the love and awe for technology contained in
it, is totally different from the ready-made players such as TV sets and
monitors many new-media artists used directly. The “suspending” metal
patterns on the wall of the first-floor exhibition hall are two-dimensional
solid structures, cut out of same-size copper plates according to a
selected part of the pattern also generated from computer calculation

in a certain proportion. Of course, the above-mentioned art works with
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modern technology and methods used for reference are an embodiment
of not only Xu Wenkai’s science background, but also the technical
skills and technical thinking demanded by new media art, and moreover,
the returning of new media art to the Renaissance tradition, represented
by Leonardo da Vinci, of combining science with art.

A transition from “digital” to “analog” exists between Meta and the
“real object” works showcased at the exhibition, including Fragments
(fig. 7), Totem (figs. 3-6), and Existence (fig. 10). As mentioned above,
Fragments shows the channel for the transition. The digital virtual
world is a world of integers constituted by a binary system of 0 and 1,
which can be precisely duplicated without the essential difference of



[ED DT IS e UExds) 11 R

(0€  TTUDSH x 8TX ST FFERNLS HEsdl .38

€10T° ,0€ ,TI ‘WIS x 8T x §'Th I UIPOOM “PILOq JNOIIO IOJUOW (T ‘UOHL[[RISUL 0IPIA BIOIN “TeUIM NX T “Sid

i €10T

Ao HEE, ARSI I E X EASK NS AR AL |

PRI 2 S ——1E
G CFEAE) S, 24 3D TEIHIRIEI- I kK
W7 M. A, EERERET, —HREAGESHE
HHPBAR, DyAphsR e st S s, AN F 2 R L
FUR TR RURET, P TA S Sk B B TR T Bl o AT

frRociem i T 1SS B EIRRR A,

FTE A E R T EE.

WK, MWHZHIASRHAR K R 5

AN

A, bl

the original and the duplicate. However, as the simulated world is a
physical imitation of reality, constituted by continuous physical signals
or materials, duplication will involve attenuation and variation. As a
result, it is impossible to produce two totally identical things. There
is a distinctive meaning in Xu Wenkai’s turning the images he created
in the digital world into “real objects™: it is a reverse simulation of
the virtual in the digital world. Works thus produced cannot be simply
interpreted as “Garage Kits”, anime derivative products. After all, Xu
Wenkai portrays those future human beings with strictly standardized
and uniform appearances, in which the inevitable differences between
man-made objects in the real world are eliminated, just like the skull in
Existence, which is the precise physical presentation, by 3D printing,
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&l 12 @SIEJI Meta #STERE (#E ) LCD BRss. B, ALEM 42.5x28x4.5cm 127 307

Fig. 12 Xu Wenkai, Meta, video installation (screen shot), LCD monitor, circuit board, wooden components, 42.5 X 28 X 4.5cm,
12’ 30" ,2013
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of a virtual product. The artist has also realized, however, that once
something is materialized, it must undergo changes in the physical world
and no longer has the designed appearance in the virtual world. That’s
why he exposed the skull to the sun. Therefore, by means of mixed use
of “digital” and “simulative” creations, Xu, in his experiment, explores
more possibilities of the world.

Certainly, from a more macroscopic perspective of human
technology development, the above mentioned process from digital
programming to real object manufacturing may be, to some extent, a
metaphor of the working of genetic technology, a “life fable” supported
by historical and realistic information. If we connect the genesis myth
demonstrated by Meta with the future human beings in Totem, and
suppose that the latter is the extension of the former (he has no means to
truly simulate the process of producing human beings, but only hints at
a connection through the similarity between the tattoos on future human
beings’ bodies and the images of origin), then perhaps human beings
would have proceeded from making tomb figures in ancient times to the
world myth of cloning Dolly and replicating human organs on the basis
of biological technology, and eventually to producing human beings.
Through the new “tailoring” of underlying genetic data, the fundamental
genetic traits of biological entities are duplicated, screened, controlled,
rewritten, and even created. The underlying data of Meta are “genes”,
and the artist’s intervention in data operation is “gene rewriting”.
The various images we see at last are the “new lives after genetic

manipulation”.

On January 12, 2016, I communicated on Wechat with Xu Wenkai
(net name: aaajiao) about the exhibits. According to him, Meta is

meaningless. He created it as an act of opposition to the big data and its
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Fig. 13 Xu Wenkai, Meta, video installation (screen shot), LCD monitor, circuit board, wooden components, 42.5 X 28 X 4.5cm,
12’ 30" ,2013
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visual appearance which was really hot in society and the new media art
circles in 2013. The meaninglessness was aimed to destruct the pseudo-
proposition of big data visualization. The data program of the work was
written by Xu Wenkai and his team. The specific parametric variation
came from the MIDI equipment, a type of physical and simulative
equipment, manually controlled by Xu Wenkai,. The program mode
of data calculation was spontaneous operation in digital form while
the MIDI lever was adjusted by simulative information randomly
generated. The final work had richer visual effects which could not
be exactly duplicated. In Meta, the images generated after data input
meant nothing. Xu Wenkai hoped that his works, with their visual
features and openness, could be distinct from those by other artists.
This was what Xu Wenkai told me about the original idea of Meta. As
mentioned above, Meta reminded me of the famous program of “Game
of Life” by John Conway, quite inconsistent with Xu Wenkai’s own
interpretation of the work. Therefore, I naturally misread the exhibition.
However, the four new works in “Uncertain” were indeed created on the
basis of Meta. 1 didn’t tell the artist about my interpretation, but only
told him after learning his original intention: 1. The gallery provided
different information. 2. Meaning is needed in the spreading of art
works. In response, he said that he would not reject interpretations of
the meanings of his works by different viewers according to their own
experiences. It is the openness of works that stimulates the viewers’
different interpretations, and just here lies, in his view, the interest of
open works.

Ai Shu: editor of the Journal of Tianjin Academy of Fine Arts
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After the Integration of Technology and Art:

Impression of “Van Gogh Age: Impressionism Exhibition”

HEFEM] /Han Yali
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HIRTE, FsL b, XA R I AU A R A SR 2 st
CREGE AT, T TR 2RI T — R G ERE,
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Editor’s note: This paper focuses not on the artist Vincent van
Gogh himself, but on the exhibition with this well-known artist as the
motif of the videos. After the “Van Gogh Alive” exhibitions in Beijing
and Shanghai, the “Van Gogh Age: Impressionism Exhibition” held
in Guangzhou Opera House attracted public attention again. Actually,
such an exhibition is not one aiming at popularizing classic art, but a
reconstruction of classic art by means of video and a reinterpretation
of classic art in the context of new visual culture. Interestingly, at this
exhibition of eye-catching videos, not only the original works as well as
the artist himself are absent, but the art planning team is also unnoticed.
The audience’s attention is focused on “Van Gogh” whose works are

reproduced in videos.
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“Recordings of Time”

: An Imaging Journey Recording What Is Happening

Zs  Z /Li Lei
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Way of Seeing, New York: Penguin, 1972. ) Fefi 1A= A2 DL
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( John Berger,
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Abstract: This is an era of “visual intelligence”, and of “world
image” as well. According to John Berger, “Today we see the art of the
past as nobody saw it before.” (John Berger, Way of Seeing, New York:
Penguin, 1972.) Don’t we witness and record this era as nobody did it
before? With the popularization of digital images and videos, seeing has
become a kind of fast-food consumption and at the same time has also
caused the piling up of superficial, empty and illusory images. Then
how can we leave some traces of this age and those of ourselves who
live in this age? “Recording of Time” is trying to provide us with some
inspiration.

Key words: small images; great time; record; happening; world
image; visual intelligence; poetics
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Editor's note: The title of the exhibition, Construction without

EEE ZAMESITR Fine Art Fit

Rules, attracted our editor’s attention all of a sudden. Such an
attitude and practice that tends to arouse the contemplation about the
present through a contrast with the past often offers a background for
appreciating art through times. Now that the curator shows the audience
experimental art works with an open mind, then our journal will present
to the readers a short preface to the exhibition written by the curator,
accompanied by numerous art works and views of the exhibition so that
the works may present themselves without constraining the experience
of the audience.
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What Course Will Chinese Contemporary Video Art Follow?
—Reflection on the Art Show of “Beyond Image, Laboratory of Light, 1 Sanguandian

Art 20157
.
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Abstract: By gathering
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the works by 20 most influential
contemporary video artists, the art
show of “Beyond Image, Laboratory
of Light, 1 Sanguandian Art 2015”
comprehensively evaluates the
development of Chinese contemporary
video art and examines the existing
problems in depth. This article, with
the concrete contents of the show as
a foundation, is aimed at redefining
the concept of Chinese contemporary
video art, discussing its connotation,
evolvement and public relations,
and rethinking about the rational
development of video art.

Key words: video art; beyond
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development trend
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Rethinking about the Logic and Approach of Photographic Creation in Art Education

5 # /Gao Yan
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Abstract: The incorporation of photography education into the

RS N 22 AR H 2T RERIAR

curriculum of art academies has had a profound impact on photography

itself. This article introduces some important examples of Western
contemporary photography and tries to restore the train of thought
of Western photography education and creation with France as a
representative. It reflects on and analyzes the logic and approach of
photographic creation in art education in five aspects, that is, the context
of creation, how to present a problem, how to grasp historical clue and
source of inspiration, photography behavior and theme, and propagation
and presentation, in the hope that photography education in academies

may show the students more possible orientations of exploration.

Key words: education in art academies; contemporary art;
photographic creation; logic and approach
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Abstract: This article tries to straighten out, and reflects on, the
urban culture research, which has been in the ascendant both at home and
abroad, and the underlying academic thoughts, and puts forward some
ideas and proposals on its future development. It explores the possibility
of integrating urban culture research with urban theory and modern
history studies, and an assumption of an interdisciplinary approach to
urban culture integrating history, geography, ekistics, art, architecture
and literature. The author’s main point is that today, when the urban
culture research is disciplinized rapidly, it is urgent for researchers to
break through the semiological limitation of synchronic analysis of urban
culture, to add a historical dimension to ontological urban research, so as
to make the interpretation of a city’s cultural style and cultural ecology
in a three-dimensional mode possible.

Key words: urban culture; modern history; interdisciplinary;
fieldwork

HIAFBY, XU SE TSI REB AT AE R A4
IR B — R B R

BT, UUN “ETFERE" XA
T SR AN ) . TR RS T ST FE B9 AR
i, AIRLEREORE ERTTSCIR” — M3, AR —
AMRSZHZERE, TR, TCICHEETTSUEHI S E N — A RHE
TENT T U, W EBAMITFE ROy (AT B R
B o XYL, HTH SRR TCIEAERT SN SIS TT
R, FSAAEVF 2 A Gl RS A S P
A, FNITFHEERERIE T SUERIFE? MER—Rh A ST Y
BETTRIFFSRERS , H T SIS AEARAN S LA R T HA I
WHRGE? JXLEAE, A RASCR EEEEMTE ., _RiHAD
90 AU, PRREE — B LR AIRIATES:, Ko MR
—REFRIAR, FEIANTHABIL ., BRIERA
PINB R, [HRAHRSIT R SA Nk, F, #8
TSCHATTEAE R NN T — 185 Fesi AR St
G THARGHREGER, BRBNIFENFX AR (EFR
P, IEE ORI R A AR AR R i
TR FERST SRt ge i Re, AT T A WokT



NORTHERN ART 2016 02

frar BE TR PR T SR ER? 2R AR
23 SOZ BT AT SCICAITZe 7 X R A T iR A R
e, ®

Z. O “WHIEBIR 5§ ‘¥’ . BEHENEANEE

FEZER], RS IEAEZ RN AR IR
FTAEIAR, FATBATHFTHIBIE SN AR K.
RATRAE G AR eI %, B A S AL
TFE A A AR RO AT, (RO IR MRS . EE
B, BRI, F RSBt el — RS
S COORT RS e S, — 5T, TTLGE
SO . R I A R A SL R A T B2
S5k, AT EARBLH AR Rige” —1
SN 55—, S S R R A G
SRS, TIPS (RIS ) SURHRISCHR, AT
I A A PESROU I — JRE BT T . Il ie” R

SRBWTTEIE . WHIFSEANRE, BHRTHTTSUEHTG
RHARH— o, A2 T 2B AR B H22 R
b5 T B VI TR AR 5, il e |
HEFAE MR RS X Ee AR — b <
FRBITTE” AUEE LA, AR I EO A (R ERANERAIT S
AR T R, JEETRT A 2 RSN
WA AN, AT MR fFEEER — s ASCi
A ST SO FEREA AT ST i e AR e DG, 1R
BEANIRTTSCACIIFE R A RE S . ASUhR
A ST, Mgy HEFEET ELAT T, ik
BT SR G AL L lih i, B ™ AR, R
52, SRTTRVFZ AN R AR SR TS i H ez
WFEZFE, AW ARGERT, AL
XK, AAATRERIE N I A BRI AT
e

B R RS A B S Rl oA A B B RN, S AR SRAE
S b PR AT 7 S MR 5 O TR B AN, AT
2009 SRR 7S I T i Feim B iy S s S A2
FAST LA SESCHR “ERAART BT BT ok
TEEH" AGMFEEN T ) —3C, R AT
TBL, FEEEIATTEAE, S Sel T e B
FA 7 S AR N AT M, R SRR H e S
BT, VERSRTITHY “AR” WH5E, (R T LA AR,
(EASMEE. FFE, PR R R E SR s P
SRR B E—— [ EA S A 2 R SR T S
o FEHE, Rl A (] 2R I S T
Ao SR e R DX S A g s R, SR A5
T R P i R, WU R SE, PR (R 22
5, ORISR R SRl G, TTRIE SRR T
P2 BRSSO R R 7 TR s
A PARIR S 2R A A (R OB A T S ok, AT AT

THEORETICAL RESEARCH

103

FEREANEER T T S 530, fEd AR — A 4ER], e
BN, BB AEZ A AT 3 HH#H T

Rtz o, BT T ARG, TR S A A
PRAFEF RO REAS Lo JESeb 2L, RRAEIS — 3k
RIS, B, A AN ERR T R, X, [
PREGRAEANS TP ERE BT R R A AT/ NS0 . AR
LRI AR, EER RO HEAVIE RS i 5K
AR AN A 7 S X AT AR, A disess
HIHE IR, AR ST B N HEER, —ERHES
(B2, —JBEIEA SRR — & A 2R ST A
TN, PInEEAFMAC, KER AT RS, ML
TR TS A\ T P TV EAR b, (T SDBIETE A
FIRERR L, [F, MOCARTTE R N 2@ R R
PEARAITT SESCRIAMR BT . FTEL, # T SCUB g e e s
BTG — TETARE, AHETTSHETT, (B2 TR
FATRI IR R

FPRE LSRR BHU, NS, &
AR (RS ) MRESRNJRTT, SORHEE,
A BT R AR AT AR L R AT e R, R
NSO T SRS i e, T —JAl AR B
o SRTTIACHISER, (it 73T 5 ML ST R AT AQ
HITARIEAL T EASEATTE, AR R
A A DOREA TR, IR, sk
TS A B GERR, AR 19 gy LU,
A RAEEAE, FFGEIEAAAE . (ASERBEEFM I L
28 70 EARM T “hEFOUT Be A, RAAFE A
FENPETTE TR E IS, FRERBAFRS N TIASES
AL v [ g S R LB G B T SR
[ R NI AL L BB, DURITIXKE
PESHOT PSS EREESEE AT ST
AR, ST ES S,

FSCHPLAR S [ T HEAANAE ) 2 RiE, FHarse
A 2EE T EAFIAPEEAREE L5t THEDT
1993 FF AT FHEH AT A QP FE 2w Ay =50 . —
WRVAP R CTUASGEPETTRY ) o AEBEY CTTASESMRAT )
PR E A ZE L, fEPEES; . ARELAPYITEL
EARNEIE THEBACEARL, BAGELIPE T BAZEAR
ST A REE P EBCEARL ;. = ARSI
T, BEARPAPE T HLGE, ARRAFE OISR A
R, TRV 2 E R HERoe, et H BT ASCARE
MEW S R . THEAE (GFEEEIESE) —F
o, A E OIS RTEE A 19 20X T 4R R A
2L, YO8 19 HZ0FFAE T L E L B3R E A, 1
Fe T E 2 ] SR b SEBLTH SEURT IN ARUXURS S — AR Y
KA

HAMSC R m R, AR EfS g A SHk



104

BUCEERIBI 1. Bl H AR =235 7 g fE_B 4T 40 2 60 45
Ak GERRTEY) , EAUT 2005 F ) (%
TABLATE ) &5, IXARUERES SO E AU PE 77 B
PERIEHIETR, AIRRHRENME. L, FOTAMEAK
N, AT R AU ST e P T HE R . 1A
HE=AE CHAAME Py ) —33d, PR
N AR A ASREEET |, AEFRATERIPE A &
HE T BRI, Sl AR A BIPE 7 SO H T TR SCHERILTER)
FOPRES, PEEGSUE R E LR AE— O EL & S
b T, P EANESRLHELT o —Fi2 A T B
F—AEBN T, ST SRS H B O R e
Hh ] 55 SRR R B 7T o BB B e U i X T R
FEBMCIREAE S SR SOV DL, 2 AN E T
T BUACHER 5 — P AT SRR EACIE S . P IR IR IR
BAMTFIERIEIL, FEPEIT NMRZ RN TA AT T i A
i, ABTHCYER IR, v AR, B
B 2 LrpiE, W RART, SPEBRTTR 2R A B A 22
AR, RELHEANERE DK

R — AR, AE 20 SR, LEEARERA
HRHIDGRAL T — R 2B AR S RN, BiRE
R CEEET /Y AT o InRPERESARE, Tt
MEEA RIS, RS R A, PIBUZEH
kst ETRPE T SO IE 22 i B AR ER, TRl R
BT T AL AR S B Sl DA ek
AR SAST, EBACIR ST SSRGS « AZERICERI( L
WEEXR) — B NG, BRSNS E (PR k77,
BRRREIRYE, RIS AR T B 30 4R L
L RS, FROEIY, HPURRH EBARSCER
SR DR, PTCEARRR R TR, XNIRS 20
POITSCAEEAU TR ot . B, BN BT &
M RSO B K. BT, FEa i, EiR—ut
FEPPESCAAS IR AR 5, AT o [ AT, P95
IR AL

LR, AR YRR AR B,
AU, MEESCGAANR, AR, E
HIL Y — A RO AN A R . PS5 IB B sz L
J&, R R A R AT A IR R T
B, ARt T AR AR, B — e H AT AR T
Yo I BV NSRRI UE R PNE 246 R NI S R ERTI 2N
& (MFFRIE—AMISN) o IR ERS AT, 5%
TR AT, X PR —EApEER] 1949 £Erpif
NRIEANE RAZ . At A [ AT A e v, (7Bt s
AR — MR R B BRI, Rz 22, b
RZIFR, MRz, WP, TR, 7B
—MEGERATE DT, AT R R AT
B

FEXAIFSE R, BEAREA B I A IR s,

HiCHR

02 2016 JbHER

BRI LA 2k, — LSBT MIRTTs i R N B TR T
SEETERITES]. BIINR RO SR EE R, B
20 90 AEARLRE ) TS SLRUBISE , Al NZRT | AREL, fitiz |
R 2, HERLE ST A R T —
BRI EIRATE R . RAFTEE HIBEFST RN RE S, A
NI AT B T — N T RITEAS . SRS
WG HAG FIRE DI RIRH S AU AU . AL
KT LHWRGE, Rzl T KRR ST LR T iR
B, RN SO T TR AL, S0 T — R
Ttz b BEOSCERTT A SR TR B LA
BTG, R TVFZ ARSI BRI B
FSCACTERI AR AR IR SRS SR EE A AT,
ISR RS SRR ST 5, BIMTAA
JEILY R A AR I ST

IEAh, BRI R R
WAE ) @, PR R R WS A S A
HIpRZ—, DTS 2R SRS A O W M R
TR BRI T A 3 (4 5 T T8 M SR BEA T T T A SR
5T ST Sl S A 77 = TRl T AL eI TR 1) B2 e s
SO, T AR AN S Al AU R BT, HERE]
H ORI A B ST S SRS, O FRA IR T ST
FRBETAFTT 5. EFYOY, REFIFEZ T LECZ
N CHHHBHE” WSO ST P A TR A T R AR AT — 2
B, FAMUGERD “HTT AR, IR A E Y
Skt S =, R VR ER H SCasSE REAS
SR ATREYE, A | SRR SRR LRI RS
FARTIATHEIE A AT “2SiRaE X IR,
R H SIS U 2235 AR 2 B A Lz ] SR 75 T
e [TapyiEZes

=, Bm—REeE T X LHR

T AE TR A LREA L2 2 —Raks )R, B2
EAREK, ZHBTTITHASCINBAALER, # BTN ToT4R
G R TR TH, —UIRSASS I AR . A
LS 80 AEAHFIFIAE S, =4 MRV A = ppk i
FEREE T RZ, HHSCUDISE RS 5 rh VR A e 1
FTACHERR R, AEE R TEIC  RGaE AR
W, A RT MRS T . AR A2
b, APRsiing, Buasisaf, Amarm e,
IERPRPZEL e s BT A5 ROER T SIS ER TR s B
BN, SRR, I R SR B L I BRI,
NS SRR ERIBcHR At TR E TR, SR,
FECEA RS R AT T SO e, &
SUBTTRERT IS, AT, A RESEiIE SR
AR

EFWND, FHSCUHIFE TN B, FERBM Ak
REWT (BRPETE) dEA—FEAAR) “R" K& IR



NORTHERN ART 2016 02

T, FARFIAR LJERT JLAME R AT A AR5
P P U A 2 DN sl= S SN s e 5
WISE R S USCLERUERZ o AL, BRI
B, B ABFEEETT, EH S TPy AT
HISE . MeaRbds Bokif, EEIMEA A e SC—2 AR
WHEZRERNE DRI, B 2007 ST 011
TS A AT A, TS A BT 2
FERHNEEE, #TSC, JUFR TSR S SCEARITSE |
SCFEEE Ph BT I~ ART T [ R Al o

TS A AU R AR Z I, FEZAR B
QU MR— A, HEREAERAERTRE, MRS
SR, ENGE BRPRL YR AR AR A R
JFER2A CAME] TG . ISR T Sioe
HEE, HOX—T7HIERE ZAR LB E R . A
WA, LGN, LU CHEF” 95, DLSTRESY
BLily, SRR AGHAS N, R ZARLHIT AR, X
FARMTIE I QoA RGURA R B, Tt T
BANRMZAARI . HATSULS AT A RERERE, AA
FERTHITHEWE, BWERERE S ZARL Wb,
AT | SR | SORPY B AP RS T 24 28R

MAFFERGRE, LR G I A B
FEHFNINOAA RMAATE I, O “ Rilge” TR TR
BHZRAST ., TS HERN, HSeE AR HAb e
AR RASIE FIFEZ T T P R e R S i, LA B
WL FiE . mal, R, R, PN, Hoobm
PR FH AT, FLBA—F KA B2,
LRI, SCHCE RERI B B Ao JEIE R T4 H BRI
TR RIS S T OB AN, B 7R~
NRPREZRHR, WAL T RH, TTRELREITE, %
BT RV, Bz —1l, BRERZEMRLUS,
H S0 RIS B B RN PY R R A B S TR A — i
TERTIOSOIK, e TiX ikt FANE AR RS,
DX . Zeid 207 % 185 5 [ RBUR RIS, 1938 48
LA 19 H, ZERBIFIGE, ok, e Mt =k
MR E AT E R . AR BT A, AR
T T PRI A EGE, R R ISR T, B
SIS 7 PEEE L BRI A RESE, tal 7 E
AR ER—BefEiG . BT HAAEREEREIPY IR, 2
PUAREACHPIE, HEHAIRE R BT . KoAie: 20 T
IR A ™ AR S — 3R, (EARHATLT

i EMEL AT EAER . UL, ZRTEEA sl
MUE AL, WA FE R, S bEn
WAAIAURTARIBTE T, e T SR T A AR M AT 5
WIS, R NI R 2T, WA i R
B S Sl 1 TR R S WA N R S S S S
7 PO FRFER/ N XEREER T, FEARZA
AT R — T —— B Y 2 TP E A i s 1937 4R LA

THEORETICAL RESEARCH

105

. BB, RSN, e, Al T BEEA
PR, BRI T RILATSCCRRTF A R, St R
R R ERI L. SR K H AT,
SRR, 40, SRRk, B, RS BGILTE,
B, SERMIFTL SRR A TR ISR, 1%
FT e T B A LA B

H— AR S AATFL T AHERT DA i
FEROBRL. 1937 ZELART, REDTRCKRI—F AL B AR
. A ET A, ST V0T HABHIERE,
BEE AR EA R R A, AT AIFEL, 1941 4 2
17 H. BB S, HE 2 AR ()
BT )  WAER ARSI, S4B TR T,
N W e e e e S
MBI, MBS RS FEE, B, e
SRR PR L S0 - E/RMORIE CRASR/RF AR
F) . HOHRA T BRI IEACR, SRR M
RN SRR G Se A, EEIAMIE s HK.
AL PIHANEROR, AR HRE TR RS, S
BRI T, BRI, TR
By, FRAERNR . AGULR, ST, R
[ B LA AR PRI T —BAT1T, WS, ARIeh
SRR CRATARE) TR MOABRE: oo — b
W, R AR / ST TH T2 /
BHRIITESIER / TRE, RYFF, ORI
/A RIBES S, FEEHAR, © EBEL, BHX
F AT E E RSN A TiTRIe
B LRI, TGRS

WESEIT IR . (EA SIS —
SCIERSS . FEIERIEERHIHITE, 77 R
2. (ER, TR, BRI R 2 S R
VeI (RO, R TR T LS T2
BRI, TR ST RN, BRI
SRR, I3RS SRR S I
26, AT HAF AT LB IS R A SRR F st
. B SRR, AR SEAHAE.
HBTSCHCHR . FEAIR BB T LRI, SR bt
422 90 £EAFFAAFE SR IR RIH AT, LB
GERERIG TR F305 T30 B 4 B 540 X
T RAURATER | BIAE AL, B2 B
FRRORF 2  /REBERO IR AIRIG | AR 24
EEIG, RATHIE T - S0 s S 2 AT,
SO AT AAERRIARE L E ATV

AT SCILBHSSEN Tk 2 SR L, — 2
SHERIC, WP - EURHAFSIIE, 2 LA A
), IERETARIABER (IEREE A ) W
BB A TR IR TR R AR R
OARBE ZHO I . B - B TR




106

B SERMETAE, #iE—" BHE (—AFE) 3
HISeE TR EME = TR, ARIMXIEAS, 22 AR
TFFERAAE TR — TN 4, XN EARE T —]
¥R T ENEE 20 A ER A ANE L —, B2 B
RS HANSE T N, B NIERNE S 5500, e
WFgEise | 54 R TR S i, 48 T 550
B ER VAN 1 A BV AR 8 N N [ e s
SEPR IR TSR N, IR e R R R, T AL
o5 N IEFF MR EN AR, WA #
SRR

MF IS S, 225 - BEEIFAIEMTERAA,
EURRAE S TR 2RI B 3 SCRIRRA B SR, TRk 4
T FE SR —Fh AT A iR A A T T . 0T S5
SR — R 5, (AN ZEAH, BRI R
TR B ST SR e 2 Ah, 2014 4F 10 A, T
AR EE DT LS E B I — IR AR5 G Hp—
CREAE ) BRASIR” fYHE L, B/NEEE.  “ET
TR AR, D7 S RHE T Ak oS A5 Nty
%, TORLAE I RREON BEIER, SO RS
1, ABZERMRERIE, TIEAERIASEIIEIT T, S5
I ISR " BTG, X LRI
RORBEERM S E T, (RN B AR R,
R, HT SRS ARE R R T MO TSS . B s ags
AR RT, TR A O ek,
F BRI R, XA GBI AR S A T

M, /e

ML H R, ARFNIE 223 BT R 2
(EASURIE T fgety, RDEEFRATHEMEM 2 ALY Rz
W, BRI, R — X TSR R T
R, H T AT O S RES . B - S
FE AT ) —BhiXHESE: CEEPRT)
— B PR AR IR T A FOIR ST S, X — PR GG
M —ZRSIRRV O AR f B A —PRE T e,
AR BT I 525 AR —3R38 S AR Bl i i e B /
EHEESI e Sl ey e i s AN o3 ~Seo Hinvec 2 il b e
B " ORI R 4, B
A EITT R ATINE, FTORENORRAE, A
BT R S AR . 1 21 W SR, X
BUTITHIRESUE AR SERTHIR , ZAR X ST A RT 12
PRI RO E S REE AT, 1A, Bl—E
DAL

R

OLEIAREN, (KrHAEXHRHTHEFA) , KBFEE,
EE B - I EH)E, 1989 4, 189 W,

@x Tt CR R B R ENEH L X T 2016 £% 4
B (EARWE) B (BT XA R ABE) — X,

HiCHR

02 2016 JbHER

@#F#: (FER LA E ARG ), (F4), 2009455 1 H,

@iieR: (CHAFEER): FRAMRTXAERNE ), (L
WEF) L 2003 4% 5 H.

OF2W. (FEWMTEE) , FE B, 2006 £,
©@F b%. (WHBHAXEEDE) , ARTFEHRH, 2011 4,
36-37 M.

DLEIEEE - AZ: (XFPHRT ), LilEARBRA, 20004,
47,

S

(I3 T4 EoF - Aab dr . HE(LP B3R, M AR M AT AR
it [M]. &, &, B w: PEZRATLERE, 2012,

2N = VAR . Rk AAE X REFEFA [M].RER, &,
B AW - - HeZESE, 1989.

B ETFRAR-REF  HLRGERN [M] . 24, F. 5%,
LA AR A, 2007.

A= ]EEE - FFE . XFFRMT: wmREXftym e [M].
2FM, B . b BEARBRAE, 2009

(51224 . FEMMTAE [M].bx. #E WM, 2006.

61/ . LilES——MFHTXEFEIM]. L, B .4
7 A RA, 2001,

I 1#490F . b - . L8, miRpTFMELRXH (1850—
1910) [M].#®, #. 4= £F-8H - B HE,
2012.

Bk 14w . Flifi4: 1920 LFEhEEE5% [M]. &
B4, %, B . b BilEHEE IR, 2004,

OIKRFR, TEA . . HHELE it [M]. b 4
FAFE WAL, 2005.

O E#EE .63 ANXFFH L [M]. &4 £ 0B KA,
2005.

U B IR R [ M]. 4k, 4, 3. 4 £33
H - HomZEFH)E, 2005.

(12 B lweg= . BARAAMTE R FEE (M] . g FEA
BoA S B, 199.

(B #IX.AFELARE (M MKEF, B4 FEH8,
2005.

M4 FES . FEFEWESE [M] k. 7 EIFE RSN,
2008.

(518 E . dba: WG A [M] . deam: e AFE R, 2014,

[16] -z . g XA mprdr 5% [(M] . o Ut
1987.

(171 &%  WEBEAXFERL [(M] . 4 ARFH M,
2011.

(18] ¥ M4 . P EF EA R HENE [(J]. 5%, 2009 (1) :
11-19.

O91RFRE . “ARPEAE” WHENEF [J]. WiEFXFERR,
2012 (3) : 4-10.

[0 4R . CHRERE) . BRAMRT X/ EENFHE [J].
LT, 2003 (5) : 153-159.

1T . NE KT RETRN T HBERE R L ET—
P E SCH R “EARNERT KT BREBT . AR
NEMEE T [Cl/ERTREAFE . ZBE AT ER E 2
HAMEREREFAFA TSR XE . BHE: WEFHEAF
2009: 190-197.

B PRERFRAILFERELMARTE =@HREXFIHIF



NORTHERN ART 2016 02

THEORETICAL RESEARCH

107

AT Led JCIRAES I JC IR AL BE TP ifyig il

The Application of LED Light Source to Emotionalized Design of Household Light Source
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Abstract: In recent years, with the popularization and application
of Led technology in home design, designers’ work and people’s life
have been unprecedentedly influenced. The designs of lamps and lanterns
never seen before have now appeared, and they are more practical due
to their new functions, providing conditions for emotional design of
lamps. The application of LED light source has changed our traditional
understanding of household light source design.

Key words: LED light source; household light source; emotional
design
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